Camera Paradise 
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Portrait Pointers 


Movies Travel 
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0.C. “Ozzie” Sweet 
sheds new light on | 


‘ 
eed 
Anscoc hy OMe 
Just how well does new Anscochrome age 
stand up under all lighting cor ditions? To me: 
hnd the answer, ace magazine photog- 
rapher Ozzie Sweet put our versatile new 
film through its paces Here are some of bor splendid overall color rend: I rate hl Reds, 
blue hites vd i} at il, | Notice, toc 
his favorite shots, and, directly underne ath, rl skin tones and the texture of the wa soaked wharf 
Laken at 1/100 second at f1l 


his “unretouched” comments 


It’s a great year for color 
with...new Anscochrome! 


Buy Ansco- 


(Exposure Index 32) 
3 times faster than traditional films! ghrome ia 
ANSCO, Binghamton, New York. A Division of General Aniline 
& Film Corporation 


rolls, sheets, 


mag- 


azines and for 16 
mm movie cameras. 


4 
‘ 
“Here's proof you can ‘freeze’ 
detail. Even deheate flesh i 
fortiot either! I shot this at > ‘ 4 
| econd at {8 
Pe 
in 


Performers... 


Photo by Ted Croner at {/3.5 and 1/100 with 2 Sylvania flashbulbs, 


“BLUE D@T” Fiashbulbs by SYLVANIA 


Sms PERFORMERS are consistent performers... 
you can always rely on them to “deliver.” 


That's one reason why top photographers use 
Sylvania flashbulbs. They know they can count 
on famous “Blue Dot” flashbulbs to give the 
precise light they want when they want it. 


If you haven't already discovered their 
superiority, try Sylvania flashbulbs and see 
for yourself why they are preferred by Press 
and Professional Photographers, everywhere. 


Sytvania Exvecrric Propuctrs Ine, ® 
1740 Broadway, New York 19, N. Y. yy 


... outsells all other brands of flashbulbs combined 


LIGHTING + RADIO + ELECTRONICS + TELEVISION + ATOMIC ENERGY 
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pert may be sccepted as late as the let of the pre 
ceding month 
PSA dows set tor maneseripts 
pletares; oll tunetions of PSA are on voluntary 
be seubmitte! 
and will be 
teaed if end by scufficien: 
peetage for retere 
The PSA te to oll member clube and 
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the group ead wot solely tor the individual te whom 
be addressed 
epyright 
Aw 
contained herein 
Editor te torbidden, 
organizations may reprint, quete er sbetrect trom 
the leurnel, provided the meaning cot altered 
withest requesting permission to de so Views of 
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ore 610 « voor, U.S. (See 
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goverement agencies ond educe 
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Contents 1956 by the Photegraphic Se 
Reproduction 
witheet permissio 


thet member clube end 


cleewhere thie 


etion 
titutional 
imetitetions 


Publication Office: Orange, Conn. 


The 


ephic Amer 
the Act of March 3, 1879. Vel. 22, Ne. 9, September, 


office at Orange Conn 


PSA JOURNAL published monthly, 


Cover: Western Wonderland, 
The Stereo Window 


ror if 4 


Noture Photography, \ Whet Is It? 


j 


New Paltz, 
Animation, 
How To Test A Lens 


ry 


The Establishing Factor 


Foto Fra 


Writing Sound Commentary 


Mixing Colors for Photographic Prints 


Camera Design Made Simple 
‘ j ve +} 


Hands Across The Border 


ire tor mea ire, 


Featurettes 


Portrait Pointers, Gigi comes om 
Beginner's Page, 
Cinema Clinic, 


The Editor's Corner 


finished reading Rex Frost's 
Have you read it yet? If 


I've just 
Canadiana column 
not, do, No 

Rex 


editorials 


matter where you live. 
of the most telling 
seen in a long time It is 


wish we had written, 


has written one 
we've 
one of those things we 
and we're going to ride on it 

There who won't like what 
we have to say but if they read both 
think 
even if no merit in it 
Sales 


will be many 


here, 
will agree 


pieces and think, we they 


there is some truth 


Photography is growing figures 


prove that, in the U.S. as well as in Canada 
And 
cameras and burning up film are not joining 


clubs and PSA. Why? 
Having through 


people who are buying new 


those 


several times, 
did and 


couldn't be 


this 
who 


breve n 
having talked to people join 
then who 


think 


germ 


quit or to people 
there is 


of truth, 


talked inte joming, we 
answer which holds a 
the seed of an answer. 

In PSA and in most clubs, emphasis has 
been on the ART of photography. On the 
the getting salon 


one 
and 


competition in club, on 
acceptances, on racking up a Star Rating 
Yet isn't it 


possible you'll find some people interested in 


if you analyze our membership, 


Ine Conn. Entered second- 


except Jenvery when two issues ore published, by the 


Not that they are 
against them, for somebody else, they simply 


none of these aspects? 


interests. 
interested if 
way to better 
not our idea of better pictures, but 
Would they be entrapped by an 
learn make enlargements 
we should say big prints) of their 
could teach 
movies; if we 


have other photographic 

These newcomers might be 
we offered to show them a 
pictures, 
their idea. 
offer to 
(maybe 


favorite 


how to 
baby pictures; if we 


them how to make indoor 
could turn their two good pictures per roll 
into six; if we could show them how to put 
their slides up on a big screen, or even make 
prints of them to send around to the family; 
are 
the 


lawn, 


or simply to show them how 
with the head included 
camera wobbling all 
shots that are a 


pictures 
without 
the 
more in- 


made 
movie over 


with stereo little 
teresting than the post cards they could have 
bought ? 

in the 


their im- 


Perhaps they have no interest 
tool 


interest i6 in @ 


now 
‘ rt I ert 
amera a ar 4 iat 


mediate family record, Or 
in recording another hobby 
Perhaps they might in the future develop 


an interest in the art of photography, as 
they 
talk; as 


learned to 


learned to 
after they 
on p. 47) 


they 


walk 


craw! Cont 


learned to read alter 


they learned to 


july 1952 of pos PSA JOURNAIT 
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~The Meter Most 
Photographers Use! 


WESTON 
Exposure Meters 


WESTON ELECTRICAL INSTRUMENT CORPORATION, 617 Frelinghuysen Avenue, Newark 5, New Jersey 
A Subsidiary of Daystrom, Incorporated 
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PSA Facts investigate the candidate independently be 


fore they vote on the applic ation 


kach year, just about this time, many Why all the investigation? Simply because 
PSAers turn their thoughts to the Honors an award, to honor the recipient, must have 
list. Seandeo should get one, maybe I'll come standard of quality. Look at the last 
get one, and so on page of the 1956 Directory. There are the 

This time of year is half a year late to be helds for which an honor can be conferred 
thinking about honors! The lists closed last Note that there are no “point scores,” no 
April Nominations for 195 will close next special tests no special exhibits, only 
April oo start thinking now about the ones achievement and service 
sem tink ase wasthe. Wier co lena? This service need not be within the con 

Well, PSA Honors are something not fines of PSA activity, preferably it is service 
lightly conferred. Each candidate must have to all photography. An exhibition record is 
a sponsor and two endorsers The sponsor not enough in iteelf, nor is long service as a 
states the case for the candidate on the club ofheer. A long record as a teacher 
special nominating form The endorsers must service over a wide area in stimulating 
independently report their reasons in reply photography invention of development of 
to a query from the Honors Committee. In new methods, application of photography to 
some cases the Division Honors Proposal new fields or wider use in an old one, these 
Committee is asked for further information are some of the things which earn an Honor 
The members of the Honors Committee ex Many who have earned them are never 
amine each application carefully, may even nominated. Look around you 
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The President Reports 


The time is short until the Denver Con 
vention will be called to order. The program 
as planned has attracted favorable comment. 
It is my pleasure to recognize the tremen- 
dows amount of effort that has gone into 
arranging and co-ordinating the Convention 
program Committee members have as- 
sembled a program of wide interest. There 
is much educational and entertaining ma 
terial planned. To these members | extend 
appreciation from the Society The Socrety 
is fortunate in being able to obtain pro 
grams of interest to ite members. It i« due 
to the generosity of those who present the 
lectures that this is possible. They have 
given freely of their knowledge and talent 
for our benefit. We are indebted to them 
for service so graciously granted 

The Journal has been the target of con 
siderable criticiem from time to time Some- 
thing or other wrong—no one liked it—ete. 
How many have sent in their suggestions to 
the Publications Committee on how to bet- 
ter the Journal? Several have sent in sug- 
gestions and | personally have received let 
ters calling attention to pleasing features of 
our publication. Allen Stimson’s question 
naire asking opinions will carry weight in 
deciding the type of Journal our Society 
should have. The color covers of the Journal 
have been well received. Help the Journal 
and it will help you 

Orchids should be sent to those enterpris- 
ing members of all Divisions for their faith 
ful attention to the work required in main- 
taining the friendly spirit of PSA and for 
conscientiously performing the duties asked 
of them. Many of our members give freely 
of their time and effort to make PSA ap 
preciated among all photographers. Many 


others strive to serve in anyway possible 


never expecting or specifically desiring any 
kind of recognition. They serve because they 
like to engage in photographic activities and 
help others to enjoy the good things that 
come with photography. Many are recog 
nized for their attainments and receive 
Honors for these achievements. Many are 
never so recognized for some reason but 
thew should know that they too participate 
in the honors bestowed by the Society All 
have helped in building the spirit of co 
operation with which our Society advances 
Appreciation of the works and attainments 
of others incites each of us to strive for 
betterment of our own efforts and causes us 
to provide a better spirit of tolerance and 
harmony toward our fellow members 

There is a law which says “there is no 
gain without effort.” Many obstacles and 
diflerences of opinion, confront us on all 
sides in our attempt to achieve whatever 
success may be offered. The true value is 
always commensurate with the difficulties 
invelved. Many achieve Honors early in their 
career while many others must wait a long 
time for recognition due them. Those who 
are striving for Honors should not feel dis 
couraged or lose heart if a delay has been 
suffered 

Certificates of Fellowship and Associate 
honors will be awarded at the Saturday 
night banquet at the Denver Convention To 
the recipients of these awards I extend my 
very hearty congratulations and | look for- 
ward to greeting each of you personally 


M. M. Puectey 
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gives you these outstanding 


Contaflex advantages 


You use the Contaflex at eye-level—the natural 
and convenient way to sight and focus... You 
get a large bright view of what you are taking, 


and see it just as it will appear in the picture — 


you can judge composition. tone values and 
) 


colors easily right up to the instant of exposure, 


YY 


As you sight, you foeus conveniently with both ground-glass and 
split-image rangefinder simultaneously. The split-image is invaluable 
when shooting fast or in poor light. For close-ups or when subject 


has fine detail, the ground-glass comes to your aid, 


It’s superb Zeiss Tessar £/2.8 45mm lens has the speed needed for 
pictures in almost any light without flash. Inexpensive supplementary 
lenses permit close-ups to 6” with eamera hand-held. No parallax 


problem. No extra focusing units needed. 


See the Contaflex—at leading dealers 
Write for Contaflex booklet 
CARL ZEISS, INC. 485 FIFTH AVENUE, NEW YORK 17 


IKON 


MADE IN WEST GERMANY 


MOST ADVANCED SINGLE-LENS REFLEX 


When writing advertisers please mention PSA Journal 
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INCHES 
TO INFINITY 
with ONE lens 


THE SENSATIONAL 


MAKRO-KILAR 
40mm f3.5 


for 35mm 
Reflex Cameras 


Model to Infinity $114.95 
Model E—4” to Infinity 89.95 


THE GREATEST FOCUSING RANGE 
EVER ACHIEVED IN OWE LENS 


| 
| 
| 
| 
| 

J 


KLING PHOTO CORPORATION 


257 fourth Ave., New York 10. 


Tell me more about the sensational 
Makro-Kilar Lens. 
1! am also interested in 


Tole Kilor Lenses Reflex Housings 
NAME 
ADORESS 
city 

My dealer is 


ZONE STATE 


When writing advertisers please mention PSA Journal 


eorge J. Mans, APSA 
Bergenfield, N. J 


John Vondel sent this picture in to prove that it wasn't all talks and demonstrations at 
the NECCC Field Day at Amherst. While some of the gang were off looking for nature 
shots, others were in the field of rye making natural shots. My, don’t they look busy? 


MCCC Photo-Jamboree 


Its official, the date for the 2nd annual 
Vhoto- Jamboree of the Metropolitan Camera 
(lub Council is November 3rd & 4th at the 
Hotel Martinique, Broadway at 32nd Street, 
New York the is starting to 
take 

Scheduled for Saturday at 1 P.M. is Fred 
Van Dyke, Master Photog., Bergenfield, NJ 
Mr. Van Dyke will lecture 
Kodak's Color Print 


and exhibit his own color 


and program 


shape 


ind demonstrate 

Material 
prints that have 
recognition 


new 


Type 
brought him international 


Fred is the only professional to attain a 
Master's his work in color only 
last had a exhibit in 
Kodak's Grand Central exhibition hall and 


the 


legree for 


and year one man 
also mn 

Rochester 
Mr 


he has 


George Eastman House in 
In addition to his photography 
Van Dyke teaches, lectures and judges, 
many articles color 
PA of A magazine and 


program at 1954 PA 


written on 
photography for the 
ippeared on the 
of A convention in 
Following Mr. Van Dyke is the world’s 
Slide Exhibitor for 1955, David 
APSA, with a completely new 
will tell 
winning 


the 
Chicago 


top Color 
\. Murray, 
different 


too 


Dave how 


and lecture 


you make 


may prize 
prints and slides, 

Mr. Murray 
areas most sought-after speakers and judges 
that had the of 
listening to have had but 
of explaining each 
pictures 


is one of the Metropolitan 


and those have pleasure 


him, nothing 


praise for his method 


step to successful 

Also planned are demonstrations of color 
him processing, binding, print finishing et 
The complete program will appear in this 
Don't forget the date, 
November 3 and 4, and plan now to attend. 


column next month 


Springfield (Mass) PS 


Yvonne L. Johnson sends the following 


PS, “The SPS 
We have just 


the 
suce essful 


regarding Springheld 
had a very 
received word from Maury Lank that in the 
B group of the Inter-club Color 
Slide Competitions we received the plaque 
for first place for the We just 
missed the June plaque by one point. Out 
of five monthly awards we received three of 


year 
National 


season 


them in June.” 

“We were also notified by Leslie Camp- 
bell that our club won the trophy for high 
score for the year in the New England CCC, 
We think we did well with our two 
PSA monthly plaques, and the two yearly 


very 


awards” 
kd We think so too and congratu- 
late all the members of the Springfield PS. 


note 


Amherst CC 


This active New England club has 
signed subjects for all monthly competitions 
in both color and black and white in both 
class A & B. This coming year will be the 
first time that Amberst has a class B in 
color and all members may compete except 
last top winners. I also read with 
interest in the club that prints no 
larger than 8 x 10 are eligible for competi 
tion. John Vondell was the top print maker 
for the past year and Leslie Campbell tops 
in color. 


years 
news, 


New England Outing 


By way of the Note-Book of Nature Port- 
folio #2 and written by Council president 
Leslie Campbell word that the 
NECCC Summer Outing was a huge success, 
with camera fans from all over New Eng: 
land participating. Featured programs were 
presented by Barbara Green, FPSA, Arthur 
FPSA and Warren Savary. 


comes 


Mawhinney, 
FPSA 
(‘See Eastern, p 45) 
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. but 
why do things the hard way? The Pacemaker Graphic 45 can 


, = are a lot of cameras from which to choose . . 


do more jobs easier than any other hand camera! In addition 
to being versatile, the Graphic is rugged . . . photographers 
have reported that their cameras have continued to operate 
properly in dust storms, at 40° below zero, when soaked by 
flood waters and when covered with mud. Graphics have been 
dropped, kicked, stepped on and thrown (not that we encour- 
age it) and still came through with exceptional pictures. 

A Graphic’s dependable, ever-ready service and built-in 
features make it the most economical camera you can buy. 
The dealers who sell Pacemaker Graphics are the kind of 
men who can recognize your problems and can give you ad- 
vice and service to solve them. For unusual problems Graflex 


maintains a sales-service department ready to assist. 


WRITE DEPT. PP-96, GRAFLEX, INC., 
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FOR CHOOSING 


1. THREE TYPES OF FOCUSING —ground glass, coupled 


rangefinder and vernier scale. 

2. THREE TYPES OF VIEWFINDERS—(o) ground gloss, (b) 
optical and (c) telescoping flexible sports finder. 

3. THREE TYPES OF FLASH SYNCHRONIZATION 
built-in shutter, solenoid and focal plane. 


4. THREE TYPES OF SHUTTER RELEASE—body release, 


cable release and remote control solenoid release. 


5. THREE TYPES OF NEGATIVES —fim receptocies ore 
available to handle sheets, rolls and film packs. A special Polaroid 
back is also available for picture-in-a-minute films, 


6. INTERCHANGEABLE LENSES —the Groflex product list 
includes a fine assortment of wide angle, normal and telephoto lens 
and shutter combinations. Many others con be mounted on Graphic 
lensboords. Lenses in barre! mounts can also be used on the Pace- 
maker Speed Graphic with focal plane shutter. 


7. COUPLED GRAPHIC RANGEFINDER —hos interchange- 
able cams so that it can be used with any lens sold by Groflex, 
Cams con be changed in seconds without tools, 

8. AUTOMATIC PARALLAX CORRECTION Graphic 
Rangefinder includes optical viewfinder that automatically corrects 
for any lens at any distance. 

9. FOCUSING RANGELITE — Graphic Rangefinder has built-in 
light for “beam focusing” in poorly lighted areas. Operates on own 
batteries and is adjusted by the same interchangeable cams to 


match any lens. 


10. RISING, SHIFTING, TILTING FRONT—controls per- 
spective and overcomes distortion. Also has drop bed to permit 
maximum use of wide angle lenses. 


11. GRAFLOK BACK —occepts all Graphic film receptacles 
for sheets, rolls, pocks and Polaroid films, as well as dividing back 
for “"2—on 425". Also accepts the Groflerger Bock thet mokes 
camera into efficient enlorger. 


12. HONDURAS MAHOGANY BODY — obsorbs shock ond 


impact, provides the most durable body on ony camera. 


ROCHESTER 6, N. Y. 
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Thes unretouched Musiraton with Minot 
on Tri exposed of ASA 00 
Light source Ordinary 25 walt bulb. 


CALVA CUSTOM DEVELOPING 
AND PRINTING SERVICE 
FEATURES NEW DEVELOPER! 


Enlargements to 50 diameters and up with no 
sacrifice in detail. . . finest grain avoilable! 


Here's exciting news for all miniature and 
subminiature camera owne ra! Now you can 
get enlargements from your negatives with 
all the greys all the detail and far leas 
grain than by any other process. 


Guaranteed service on black and white film 


The new Calva process is based on a com 
pletely new developer. Latitude 
outstanding and no longer it necessary 


to sacrifice speed to obtain the finest grain. In 
fact, Calva encourages the exposure of filma 
at apeeds two or three stops more than manu 
facturer’s rating r'ri X film can be exposed 
at ASA 800 and Pantatomic X at ASA 200 
with excellent results, Highest quality service 
is guaranteed 


New Calva process takes days... not weeks! 


Send us your film indicate the manu 
facturer’s ASA rating and the ASA rating you 
used we'll process it and have the film on 
ite way back to you in 36 hours. Select your 
negatives for enlargement mark the sizes 

and enclose them in the postage-paid 
return envelope. Your finished prints will be 
returned in less than a week 


CUSTOM FILM DEVELOPING 
Rell flim, including 35 mm 


$1.50 
Subminioture. . 1.00 
PRINTS FROM SELECTED NEGATIVES 


Subminieture 


Write for details and price list. Complete 
information available on request! 


CORPORATION 


KASOTA BUILDING 
MINNEAPOUS |, MINNESOTA 


Cer trai 


Zone News 


Editor: Dr. Wm. W. Tribby 
1265 Union Ave... Memphis 4, Tenn. 


Texas 
L. bk. Stagg and 5. D. Chambers, newly 
elected District Representatives for Texas, 


have agreed, with the consent of Joe Ken 


nedy, that they will work together in cov 
ering the state of Texas during the next 
year. L. E. intends to concentrate on work 
with camera clube while 5. D. will be in 
terested in the individual. S. D. says their 
only goal is to promote PSA in Texas. He 
beliewes they will be needing more Area 


Kepresentatives as well as more help from 
AR’s 

Fred Schmidt, of the San 
Club has prepared a demonstration for his 


tne present 
Antonio Camera 


own club on mounting prints for exhibition 
in salons. He demonstrates the rudiments of 


print mounting and stresses some of the 
rules pertaining to good taste in accordance 
with generally accepted methods of mount 
ing, titling and afhxing ones signature to 
print 

of Fort Worth recently 
program which was presented 


Wayne Nolen 


cameras 


Ihe Convair Cf 
had a movie 
bry Jim House 


several 


club President 


exhibited types of movie 
as well as other equipment at this meeting 


The Fort Worth Cf 
66 paid up members. One of their outstand 


now boasts a total of 


ing programe wil! concern the photograph 
This will be presented by 
professor of Mathematics at 


ing of reptiles 
Lewis Rameaey 
Texas Christian University 

One of the 
Worth Cinema Club consisted of lessons on 


how to hold the camera, learning to read the 


recent programs of the Fort 


and getting ready for shooting from 
Results of this 
work by the Fort Worth CC 
will be exhibited at a future meeting 

At a recent meeting, Frank Bennett and 
Nick Koutsoubos were elected new directors 
of Fort Worth Cinema Club. Other officers 
are James MeGill, President and August 
Hartholet, Vice president Neil Mann is still 
other 
Sutton, 


meter 


a ecript for a club movie 


members of 


directors are 
Bennett and 


Secretary-treasurer and 
Vik Thornton, Bill 
Koutsoubos 

Auguet Bartholet 
interesting 


sends along with his 


usually material, a photograph 


of a new color film plant to be built in 


Fort Worth The 
zation is to be Color Laboratories, Inc. The 
building site is in the 4500 block of ¢ amp 


name of the new organi 


Bowie, It will have 11,400 square feet of 
floor space, 
Oklahoma 
Final bulletin of the Oklahoma CC was 


issued on July 20. This means the last issue 
for the 1955-56. New officers of Okla 
homa CC are Roger Riddle, President; 
Burt Sponhaltz, Vice-president; J. M. Rider, 
Tre aeurer. Polly Hooper J M 
Matthews Committee All of 
these officers will be installed in September 


year 


Secretary, 


Mrs. J. A. Bush, in her lates issue of “Hypo 
Check”, club bulletin of Oklahoma Cf 
states that “nail-biting sessions” are now 


held by the 


with old and new 


Executive Committee, 
officers 


season of 


being 
together to plan 
programs for the coming 19%6.57 
which opens in September 

About 


traveled to Ponca City 


Oklahoma Cf 
Photo 
Camera 


members of 
to attend the 


Page ant there as guests of the Kay 
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Club. This included a print and slide com- 
petition. There were also guests from Tulsa, 
Bartlesville, Stillwater, Oklahoma, and Cof- 
feyville, Kansas. 

Oklahoma CC's annual banquet was a 
great success. 87 members and wives, sweet- 
guests Glen's 
Following dinner, Joe Kennedy 
gave a talk on his famous 
dye transfer process, showing each step in 
making his beautiful color prints. 

The following members of Oklahoma CC 
either in 
both: 


hearts and were present at 
Hik’ry Inn 


very interesting 


have one and two star 
Pictorial or Nature photography or 
Harold Kuhlman, Frances Kuhlman, with 
stars in both Pictorial and Nature, Clark 
Hogan, also has stars in Pictorial and Na- 
ture, Edith Hogan, in Nature and Pictorial, 
J. A. Bush, in Pictorial. Members of this 
club certainly are entitled to be proud of 


ratings 


these ratings 


Indiana 


The Fine Arts CC of Evansville, hae sent 
3,000 their In 
ternational Salons. This has been done with 
the help of many of the members 


out over entry forms for 


Minnesota 


According to Photo Flash, Official Organ 
of the Municipal Photo Club of St. Paul, 
Mr. Robert L. McFerran, FPSA, Chairman 
of the Minneapolis Council of Camera Clubs 
and MPC speaker for the Sept. 25th 
ing, has invited the MPC to be the Council's 
guest at their outing planned for the Red 
The Red Wing CC will be out- 
combined group and 


meet 


Wing area 
ing leader for the 
promises an enjoyable afternoon of fun and 
photography for everyone 


Some of the better programs of MPC, 
which took place recently, were centered 
around Action and Sports. These shots 


event but it was 
that, for something different, 
members should try Rugby Field in St. 
Paul. Another good program consisted of a 
special portrait workshop. This was held at 
the International Institute. It was planned 
by Mrs. MeGinn, Activities 
Institute Mre. MeGinn had a 
models dressed in their native 
members of MPC. 


could include any athletic 
suggested 


Director at the 
number of 
costumes to 


pore for 


North Central CCC 


The various clubs of North Central CCC 
have received a questionnaire concerning the 
advisability of forming a Program Aid Divi- 
Fred Hendee, of International Falls is 
anxious to obtain that it can 
be digested and plans made to initiate this 
branch of the by next 
survey information con 


sion 
very data 
vital organization 
asks 
cerning the type of membership composing 
the individual clubs, and what is desired in 

the form of aid in programming 
North has 
pleted the cirenit of 
Traveling Slide Show, engineered by Frank 
Drapalik of the Omaha CC. Frank 
“The slide that was 
the color division of the first 
vitational 
Omaha has completed its circuit of all of 
(See Central Zone 


he 


Central recently com 


membership with a 
save, 


traveling color show 
annual in 
salon at 


spring photographi 
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truly a magic box 
it was first called the mayic box, the comera was a lighttight 
process was a complicated series of manipulations with silver- 
of soda.” This ver alchemy of the nineteenth. 
gave ‘Nature the ability to reproduce itself,” and wos 
@ public long inexpensive method of 
family of precision cameras, optics and scientific instr 
is a camera designed for maximu iy. Wincorporetes, 
integrated system of automatic controls. Functional 
"> makes the LEICA M-3 an ideal instrument of efficiency for a eg 
the news photographer, or the amateur For in the 
camer, who wants fo experience a new photographic 
with erssurance of top-quality results, the M-3- performs with” 
= diversified they may be. A LEICA dealer will be pleased to 
demonstrate the truly @:medern magic bor, 3 
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imegine~you end your camera (bring 
plenty of film) in thie poredise for pic 
tures! Tiveeded by spirited white streams 
golden sewotches of Autumn aspen sweep 
ve trom peacetul, purple shedewed veal 
leys threugh majestic evergreen forests 
Above alpine lobes of deep emerald. snow 
crowned peaks tower inte shies of incred 
ible blue te ofl here within reach on 
broed poved highwoys Activities golore 
trout fiehing, big game, rodeos, festivals 
towns 

amid peneoremas to challenge the 


gold comps, cliff dwellings 


widest angle lens! Lots of places to stay 
Pack your gear and be here when Fall 
twuly pute the coler in Coelerede. Mail 
covpen now! 


512 State Denver 2, Colerede 

Please send 

54-pege full coler Vocation Guide 

of Statewide Events for Fall 

full coler Stote Highwey Map folder 

Hetel, Resort, Motel, Dude Ranch 
informetion 

Nome 

Address 

City lene State 


COLORADO CLIMATE 


ILLUMINATE 


YOUR COLOR PHOTO 


Magicing 


vertica or 


hor Attractive used im groups 


Send us your 35mm. or lar 


al are I 
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Western Z 


Editor: A. H. Hilton, APSA 


ne New > Route 5, Bou 828, Porterville, Calif. 


Coming Events 

We are now in September with so many 
activities before us in the West. By the 
me vou receive this issue of the Journal 

will be on our way to the PSA Conven- 

in Denver which promises to be the 
beat ever. Will see you there. 

The next big event of the West will be 
the PSA Town Meeting presented by North- 
ern California Council of Camera Clabs, in 
the Leamington Hotel, 19th and Franklin 
Oakland, Calif.. October 20th and 
Zlat The Meeting is designed to 
help the beginner or anyone interested in 
There will be lectures in all 
divisions with plenty of model shooting too. 
There will aleo be competitions in both col- 
or and B & W, color and movie clinics and 
lectures by top 

A special banquet is being prepared for 
Saturday evening Oct. 20th Also a get 


Streets 


Town 


photography 


acquainted luncheon Saturday and Sunday 
and a 7:30 breakfast Sunday morning ‘in 
the Vietory Room 

Motion picture programs will be present- 
ed by the 
\mateur 


Northern California Council of 
Movie Clubs, “Curley” Thomas, 
( hairman 

Dr. Guilford H. Soules and Ellis Rhode, 
both District Representatives, are working 
hard to make this a tremendous event for 


you 


PSA Roundup 
The firet fall PSA Roundup will be staged 
at Los Angeles Ambassador Hotel Sunday, 
Oct. Zlet. As we write this in July we do 
not know what the program is to be, but 
are sure it will be TOPS as always. 


Another PSA Town Meeting 

The San Joaquin Valley C. C. Council 
will again stage another PSA Town Meet- 
ing. This time it will be at Visalia, Calif. 
on November 3rd and 4th. Last year at 
Bakersfield the Council, with Berdell Dick 
insin as Chairman, presented a huge and 
most successful PSA Meeting, but 
not alone, as the Southern Calif 


Town 
Camera 
Club Council of Los Angeles Area and the 
Wind and Sun Council of Riverside Area, 
nearly 100 Clubs in all, joined to make it a 
big affair, as they will do this year. Serib- 
ner Kirk, president of the SJVCCC, will be 
Top PSAers of the South West 
will present lectures and programs in all 
seven PSA 


Journal for a more complete story 


Chairman 


Divisions. See next month's 


My Visit To Santa Barbara 

Ye Western Zone Ed was invited to lec- 
ture at the Brooks Institute of Photography 
at Santa Barbara recently. On arrival was 
met by director Ernest Brooks a PSAer and 
Boris Dobro FPSA, FRPS. After a nice 
visit and luncheon, returned to the Institute 
where Richard G. Boyee, Dean of Faculty, 
guided us on a personally conducted tour of 
the Institute 

We have never seen a more elaborate 
setting and conveniences for the student; 
many completely equipped studios with live 
excellent labs, dark 
rooms, processing equipment for black and 
white, and color film, including dye trans- 
fer, motion picture and the latest sound de- 
vices. There was also a complete photo 


models furnished, 


store with a stock to equal that of most city 
stores. 

The building and grounds were beautiful, 
with walks and paths shaded with large 
native oaks, tree ferns, fuschias and be- 
gonias. 

The program was at two p. m. with the 
made up of 
young people from all over the world, one, 
chap from Africa. 
Another intelligent fellow from Guatemala 
invited us to visit him in his native land in 
November, which we are planning to do 

While we were at dinner with Boris and 
Ann Dobro, we were surprised to hear that 


entire student body present 


an interesting central 


we were to give another lecture in the eve- 
ning to members of four camera clubs, and 
on our arrival the house was full, even the 
The clubs, ali PSAers, were 
Santa Barbara Camera Club, The Channel 
Club, The Brooks Camera 
Guild, and Bosworth Lemere and his Car- 
We were glad to 


standing room. 
City Camera 


penteria Camera Group 
meet many of our top PSA friends. Among 
them were Emil Munch, APSA, James T. 
Johnson, APSA, Alfred (Nature Nate) 
Renfro, APSA, Alden M. Johnson and many 
others 

A great privilege to meet and talk to so 
many wonderful people. 


In The Wind and Sun 

The first Bob Oefinger (quarterly) com- 
petition in the Wind and Sun Council got 
off to a good start with a showing of 86 
prints in Redlands recently. Oriska Bender 
(Redlands CC) captured first place, Bob 
Leatherman (Lens & Shutter Club of San 
Bernardino) second, and Daryl Schnell 
(Baldy View CC of Upland) third. These 
competitions, named for the iate Bob Oecefin- 
ger, are planned to stimulate individual 

achievement in black and white 
4rt Miller, Reporting 


News from the Northwest 
Praise is never too late to mention as 
voiced by Bruce Carrick of the Spokane 
Camera Club in reporting on the PSA Re- 
gional to Portland, “This PSA Regional 
was the most inspiring photographic event I 
have ever attended.” Praise can also be 
handed to this club for the many honors 
winning in various PSA 
club activities and salon exhibitions. 
Members of the {:67 C.C. are aiding the 
Girl Scouts in the Bremerton area achieve 
photographi« merit 
badge awards. 


they have been 


knowledge towards 


Phil Brassine, reporting 


El Camino Real 

El Camino Real Color Pictorialists of 
Los Angeles, the camera club that boasts 
the greatest number of high-ranking mem 
bers of PSA, held their annual banquet 
recently to honor last year's retiring officers 
and to install new ones. The new slate 
reads; President Jack McKeown; Vice- 
president, Lee Kline; Secretary, Veronica 
Scheetz; Treasurer, Bernard Purves. Direc- 
tors, Alda Van Pappelendam, Fred Merrill, 
Floyd Norgaard, Louis Kay, Glenn Porter, 
Al Stewart, APSA and Irma Louise Rudd, 
APSA. 

Mel Phegliey, APSA, president of PSA, 
and his wife Margaret, are members of this 

(See Western Zone, page 47) 
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HELMS PRODUCTS, INC. 
5757 Plainfield, Grand Rapids, Michigans 
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First the famous Sun Dials... 


now the extraordinary Electric Eye! 


Good movies should be easy to take. Bell & Howell has al- 
ways believed this. The Bell & Howell cameras you see above 
demonstrate this belief. 

By reducing the mechanics of movie-making, Bell & 
Howell lets you pul more o} your self into every foot of film. 
You can devote your attention and talent to composition, 
action and continuity. With Bell & Howell equipment, you 
can make easier movies ... that are distinctly your own. 

Famous 220 WILSHIRE with {/2.5 Comat Lens. Makes 
ne Smm movies easy as snapshots. Just dial to suit 
the sun. Sight and shoot. Has giant viewfinder, die-cast alu- 
minum case, six average scenes per winding. Only $39.95. 

New 200-S AUTO LOAD with Sun Dia! that makes 
16mm color movies a matter of dialing. Uses film maga- 
zine —loads in seconds. Has {/2.5 Sunomatic Lens and five 


shooting speeds including slow motion. Yours for $174.95. 
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New 200-EE ELECTRIC EYE. Truly remarkable camera 
action. Actually sets itsel{/! An electric brain adjusts 
exposure continuously and automatically as you pan from 
sun to shade and back again. An outstanding example of 


imagination by Bell & Howell, $289.95, 


FINER PRODUCTS THROUGH IMAGINATION 


Bell Howell 


FREE booklet on new Electric Eye camera. Write 
Bell & Howell, 7142 McCormick Rd., Chicago 45, U1. 
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PSA 
Recorded 
Lecture 
Program 


The Reeorded 


offers the following programs for your 


Lecture Program 
club. Each program consists of a set 
J 


of 202 slides and a tape-reeordet 


“commentary average length 4) mith 


Ne. 23 Medern Art and Modern 
Photography, by John and Amy 
Walker, AAPSA 


No, 22. This le Stereo, by nrad H 


nick, Al 
No. 21. The Charm of Minute Crea. 
tures, by Allre ” APSA 


No. 20. Photography Is An Art, by 
Angel de Moya, Hon, PSA., FPSA. 
Making good prints 

No. 19. Nearby and Closeup, by Dr 
B. |. Kaston, APSA, a nature subject 
by an expert 

No. 18. Table Top Tricks. by Loverne 
Bovair, FPSA 

No. 17. Filters, Facts and Fun, by A 
C. Shelton, APSA 

No. 16. Pictorial Photography trom 
the Chinese Viewpoint. ty Fruncts 
Wu, Hon, PSA, FPBA 

No. 15. “Let's Look Thets Shyu! 
ders.” by HH Lou Gibeon. PSA 
and Lou Quitt, APSA 

No. 14, Lighting Glass for Photogra 
phy. by June Nelson, APSA 

Me. 13 Birds In Color, oy Warren H 
Savary, FPSA 

Noe. 12. The Language of Pictures. by 
P. H. Oelman, Hon. PSA, FPSA. 

No li. Printe I'd Newer Send Te A 
Salon, by George FR. Hoxie, FPSA 

No. 10. Elemente of Color Composi 
tlen. by Silberstein 
FRSA 

No. 8 My Camera In Search Of A 
Subject. by Prec Archer, Hon. FPSA 

No. Lets Noture Pictures, by 


Ruth Seqe. APSA 


Rernard G 


Ne. 7 Abstrurtions, by Sewell Peas 

lee Wright, FPSA 

A service charge ie made for each 
lecture. For clube which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request Your firat order should 
be accompanied with a $25 check, to 
cover deposit and service charge 
not members of PSA 


will be quoted prices upon request 


Clube of groups 


Clube which have not used a lee 
ture and want to order, or want in 
formation, should write to 


Luther A. Clement 
7705-8 Lueretia Mott Way 
Philadelphia 17, Pa 


Reve Editor J. L. Zakeny 
i V. Carranza 69, México, D. F. 


Argentina 
Federation Internationale de L’Art Pho 
‘FIAP) has conferred honors 
on 4 numerous group of Argentinian photog 


tographique 
raphers, members of Foto Club Buenos 
Aires, Foto Club Parandé, Foto Club Santa 
Fé, Foto Club Bahia Blanca, Foto Club 
Punta Alta and Pena Fotografica Rosarina. 
Heading the list ie Prof. Hiram G. Calégero 
with the top honor of Honorary Excellence 
FIAP (Hon EFIAP), for his outstanding 
job in promoting photography 

if plans jell, Dr Leo Lencioni, Seeretary 
of Federacion Argentina de Fotografia will 
ittend the Denver Convention. 


Mexico 
FIAP has conferred honors on Mexican 
members of CFM. as fol 
lows Hon. EFIAP on Arturo Vives 
Hon. CFM Mario Sabaté, Hon. CFM, 
APSA; and Manuel Ampudia, Hon. CFM, 


ph togr aphers 


APSA. Excellence FIAP (CEFIAP) on Ber 
til Muntzing, ACFM; and José Turu, Hon 
CFM, APSA. Artist FIAP (AFIAP) on 14 


others. Some of these fellows are going to 
have more letters following their names, 
than in the names themselves. J. L. Zakany 
won the firet place medal the 
Color Division's International Color Slide 
Competition for Individuals, last May, with 
Hurling the Net.” taken last March on 
(FM's photographic tour to Lake Catemaco, 
“tate of Veracruz, of great pictorial possi 
bilities, He aleo had an H. M. with “Return 
al the 
night shot 


double exposed 


Argentina 
La Federation Internationale de L’Art 
(FIAP) ha 


honores en un numeroso grupo de fotogratos 


Photographique, conferido 
Argentinos, miembros de los Foto Clubes: 
Buenos Aires, Parana, Santa Fé, Bahia 
Blanca, Punta Alta y Peta Fotografica Ro- 
sarina. Encabeza la lista «l Prof. Hiram G. 
Calégero, con el maximo honor de Excelen- 
cia Hoenoraria FIAP ‘(Hon EFIAP), en 
meéerito de su extraordinaria labor en pro de 
la fotografia. El Dr. Leo Lencioni, Secre 
tario de la Federacién Argentina de Foto 
grafia, espera poder asistir a la Convencion 
de la PSA en Denver. 


Mexico 
La FIAP ha conferido honores a varios 
Fotografos Mexicanos miembros del CFM, 
como sigue: Hon EFIAP a Arturo Vives 


Hon. CFM: Mario Sabaté, Hon. CFM, 
APSA y Manuel Ampudia, Hon. CFM, 
APSA. Execelencia FIAP (EFIAP) a Ber 


til Muntzing, ACFM y José Turu, Hon. 
CFM, APSA. Artista FIAP (AFIAP) a 


otros catorce. Algunos de éstos sehores van 
a tener mas siglas después de sus nombres, 
que letras en los mismos. René Cacheaux 
FCFM, Co-Editor reporta Zakany, 
FCFM, gané la medalla de primer lugar en 
el Coneurso Internacional de Transparencias 
de Color, organizado por la Seecion de Co 
lor de la PSA, del mes de mayo, con “Arro 
jande la Red,” tomada en las excursién del 
CFM, a las fotogénicas Lagunas de Cate 
mace, Edo. de Veracruz. Obtuvoe tambien 
mencion honerifica con “Retorno del Aguila 


Azteca,” nocturna en doble exposicion 


RECORDED 
LECTURES 


Fraeo H. Kuent, APSA 
2001-46th St., 
Rock Island, Il. 


Just look! 23 lectures to choose from! 
More in the making! Still better service to 
the clubs through an expanded distribution 
setup! Dependable programs! 

Yes, those are some of the real advan 
tages in using Recorded Lectures to balance 
your club's program schedule. While we do 
not advocate a monthly “diet” of RLPs, we 
do advise that you work in 2 or 3 of them 
each year with your available “live” pro 
grams, That is the way, we believe, to pro 
vide any club with a well balanced yearly 
menu” of programe 

KLP is well known for its efficient, (. ad 
ly, and dependable service. Now it is going 
to be still better Three more distribution 
centers have just been established for the 
winter season coming. This expansion will 
mean that each RLP Distributor will serve 
fewer clubs, thus providing for greater ease 
in scheduling the lectures that you may 

If you are a member of a club that has 
not “tasted” Recorded Lectures as yet, have 
someone drop a line to Mr. Lather Clement 
ut the bottom of the adjoining 


this address is 
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RLP box of lectures), and ask for a catalog 
which tells all about RLP; such as the cost, 
how to order, where to order, and what to 
order, OR BETTER YET, why don't you 
drop a line, even a post ecard’? Does not cost 
a thing but a littl effort, and you will 
always be glad that you did. 

Whether your club has enjoyed and bene 
fitted from Recorded Lectures in the past, 
or if your club is one that should benefit 
in the future, here are a couple of sug 
gestions on very popular lectures 

Lecture #7, ABSTRACTIONS, by Sewell 
Peaslee Wright, FPSA, is not as abstract as 
the tithe indicates Spee presented this le« 
ture in similar form at the Boston Conven 
tion last October, and it is a fine program 
for the pictorialist. Spee brings you a new 
look at the common every-day things around 
us which can be photographed with imagina 
tion. It will give ideas 

Lecture #15, LET'S PEEK OVER THEIR 
“HOULDERS, is by that pair of nature 
photographers, Lou Gibson, FPSA, and Lou 
Quitt, APSA. They discuss, while you eaves- 
drop, the endless and fascinating possibili 
ties in nature photography. The sensational 
highlight of the lecture is the sequence shots 
of the life of a Monarch Butterfly from egg 
to fall growth. With 63 brilliant color slides, 
you will appreciate much more the beauty 
in all nature. One does not have to be a 
nature lover, nor a color photographer, to 
enjoy this and learn much 

Remember, the above two lectures are but 
two of 23, with more in the making. RLP 


is all set to serve you 
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AMERA CLUBS 


Henry W. Banker, APSA, ARPS 
392 Hope St.. Glenbrook, Conn. 


Another busy club seasea is about to 
swing into high gear and there are prob 
ably many newly appointed program chair 
men who are facing the facts of camera 
club life for the first time. To add some 
thing to the morale of these good people, 
we're happy to relinquish the podium this 
month to Raymond G. Rosenhagen of Kala 
mazoo, Michigan. Ray has some very help 
ful advice to offer in an article published 
originally in “The Counsellor,” bulletin of 
the Southwestern Michigan CC Council. Its 
title is “Me, a Program Chairman?”, and 
that’s just about what these new officers 
are muttering as they begin to realize the 
responsibilities they've suddenly acquired, 

Here’s what Ray has to say 

‘Ugh . . I'm stuck with that program 
job. Well, no time to worry about it now.’ 

“Is that you talking? No, it couldn't 
be. You have more sense of responsibility 
You wouldn't lay down on the job, but dig 
right in 

Last year's program would be the place 
to start digging. Certainly we would not 
want the same. That is monotony in the 
purest sense of boredom. The death toll of 
a club. Your group has changed over the 
year, analyze these changes to determine 
the special help which is needed 

‘This might be in print quality, print 
presentation, spotting, toning, subject mat 
ter, composition, mounting, ideas and judg 
ing. If the group is majority color, then 
some aids in color harmony, exposure, bind 
ing might be warranted 

There are always beginners, middlers 
and topnotchers in a healthy club. Create a 
program to please, diversify, twist, stretch 
and exeite the members to higher pinnacles 

‘The biggest obstacle is to know what 
you want, then the next barrier is where to 
find the material. Try the advanced mem 
bers of neighboring clubs. Contact the 
local art teachers, art director, even the 
lowly artist 

PSA is another source, either directly 
from the organization or from any PSA 
member. Here you can get lectures recorded 
on tape with slides, exhibition prints, 
judges, speakers , practically anything 
you want. The commercial concerns also 


have lectures and demonstrations Don't 


belitth your town's commercial photog 


tapher, the portrait photographer, the in 
lustrial photographer Vewer forget the 
ossitilities of your own members Pick 
the brains of the hest be a photo 
graphic vulture There are some nice vul 
tures whe soar to great heights ride 
with them 
Now that you know where to get the 

uterial, the next thing is how to get it 
That's nple, ask for it! 

VPhotographe r are gregarious lot 
friendly and with a generous sprinkling of 
willingness to help. If you can personally 
contact the person, do so. A long distance 
call for fifty cents can do wonders. So. 
call on your Council members. Your local 

(‘See Camera Clahs, p. $7) 
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More photographers are turning to the convenience of a team 
of cameras for quicker action under just about any condition, 
Winning team, of course, stars the remarkable new Canon V! 


Take the “V,”" equipped with the new Canon 

35mm f:1.8 and 50mm f:1.2, and you're set 

for some real speed photography. This fabu- 

lous high-speed team, in these two desirable 

focal lengths, actually opens new horizons to 

. you in “available light” photography! And 

Lens for added versatility, the Canon V_ inter- 

6680.68 changes both lenses without an auxiliary 

viewfinder, because of its exclusive built-in 

35mm ‘50mm convertible viewfinder, If you 

4 want to keep ahead of 35mm’s latest 

. = advances, check the new Canon System of 

Photography at your franchised dealer, Or 


36mm 71.6 LENS write for complete descriptive literature 
$3560 


well-dressed 
is wearing 
| 

The new | 
System of Photography 
CANON Camera Co,,Inc.,U.$. Factory Branch: 550 Filth Ave., New York 36, N.Y. 
Canada; Taylor & Pearson limited, Vancouver, British Columbia 
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PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery. 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word ‘Member’ as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec 
totypes and should last for thou 
sands of impressions. 


Cuts 
Actual 
Size 


Prices 
$2.75 No.9 .. 
3.00 


$3.25 
No. 12.... 3.75 
How To Order: 


Send your order with check or 
money order to Headquarters. Ship 
ment will be made from stock. 


Photographic Society of Americo 
2005 Welnut St., 
Philadelphia 3, Penne. 
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Calgary “Stampede” Salon 


One advantage of holding a photographi« 


salon in conjunction with a large public 
exhibition was pointed up in the foreword 
to the 14th annual 
Salon of Pictorial 


The big Calgary 


Calgary “Stampede” 


Photography catalogue 
“Stampede” is an event 
which draws attendance and major interest 
of spectators on a nation wide scale. News 
papers in Eastern Canada carried daily re 
ports and photographs of the big western 
show. General attendance, according to the 
salon catalogue topped the half million mark. 
The salon of pictorial photography shown 
Fine Arte Division of the Exhibition 


sitracted over 30,000 visitors 


im the 
is said to have 

This may he 
of the grand “Stampede” attendance figure, 
but it is than the 


relatively a emall proportion 


vastly larger number of 


people who normally would drop in to see 


in international photographic salon housed 


Art Gallery or other exclusive estab 
that 


prominence 


m an 
lishment of calibre 
The press given the “Stam 
pede” show in the east has prompted Gordon 
Sinclair, a wide-eyed columnist in Toronto's 
Daily Star, campaign in his 


paper for the display of the Toronto Inter 


vigorously to 


national Monochrome and Color Slide salons 
at the Canadian National Exhibition, visited 
millions. In 
have 


annually by over two recent 


these shown in 
Toronto depart 
where attendances have averaged 


thousand a day 


years Salons heen 


Simpson's, the downtown 
ment store, 
three to five 


from over a 


two week period 

argument that around 30,000 
visit the Calgary Salon, and possibly 50,000 
Exhibition Photo 
he figures that Toron 
to's C.N.E. would probably claim the passing 
150,000 and 200,000 


enabling them to get a close up 


Using the 


see the Pacific National 


Exhibit in Vancouver 
interest of between 
Visitors, 
understanding of present day pictorial stand 
ards 


Boom in Amateur Cameradom 


high 
standard photography, and to induce more 


Support of plans to “popularize” 
camera hobbyists to join clubs with the ob 
jective of raising their standards out of the 
snapshot into the pictorial class, seems a 
definite need in this age of zooming camera 
and equipment sales 

To study available figures is to convince 
officials that the size of 


CC membership across Canada has not kept 


most analytical C4 


pace with the growth in popularity in the 
hobby 
During the past five years, annual camera 


camera 


and equipment sales have virtually trebled. 
In 1950, according to a The Fi 
Post, photographic 
ness was worth 
it hit the 


report in 
busi- 
1) million dollars. Last year 
115 million dollar mark. 


nancial Canada’s 


Competition For Camera Business 


An interesting angle of the situation is the 


manner in which photographic equipment 
have Two 


valued at $107,000. 
Last year the figure jumped to over $400,000. 


Japan mounted. 


these were 


imports from 


years ago 


writing advertisers please mention PSA Journal 


Canada of German photo 
equipment in 1954 were $1,600,000. Last 
year they came close to $2,000,000 


Imports into 


Among other Leica sales have 


stepped up 30 to 35% during the past three 


reports 
months. Zeiss distributors say sales are up 
every year, and “the market ahead couldn't 
be better” 

Bell and Howell movie camera sales have 
150% in the years. A 
large Toronto retailer indicated that he sold 


advanced past two 


as many movie cameras in the past twelve 
months, as in the previous three years 
Demonstrations and photographic lectures 
given by commercial houses in the larger 
Canadian cities during the past year have 
drawn huge capacity audiences. One widely 


advertised commercial color demonstration 
1,500, and turned away a 
sizeable number for lack of accommodation. 


The Toronto 


in Toronto drew 


Salons 
packed in 450 people, three nights in a row. 


Nature and ( olor 


Camera Clubs Not Adequately Sharing 
Boom 


Yet in spite of this boom of interest in 
amateur photography, largely color, the fact 
remains that, with few exceptions, the mem- 
bership of Canadian CC's has mostly re- 
mained static at little higher than the level 
of five years ago. The vast bulk of hobbyists 
attracted by cameradom 
during the period still remain outside the 
organized Clubs, and for that matter outside 


PSA. 


who have been 


Tremendous Club Membership Potential 


This fall, as the CC's back into 
their seasonal activity, every CC executive 


swing 


should be acutely conscious of the member- 
ship potential which is available outside his 
Club, as and when newcomers to the hobby 
can be shown and convinced that the quick- 
fine arts of 
camera craftsmanship, as opposed to rank 
affiliation 

The psychological time to attract many 
fold is 


following that early experimentation in the 


est, surest way to learning the 
snapshot-iem, is through a Cf 


of these new hobbyists into the 
hobby, when the flush of enthusiasm is new, 
and guidance is needed 

With retail stores across country reporting 
phenomenal sales of cameras all this spring 
and summer, the psychological time to sign 
up new club members is right now. 

You able to stand on any 
street town and country 
Baldinas, Ponys, 
Voigtlanders, 


have been 


corner im city, 
resort, and watch the 
Arguses, Brownies, 


etc, go by 


Plan A Membership Drive 


Starting off the Club season by an open 
showing of Club members’ work, in a prom- 
circulate 
might help attract memberships. Aa ad in 


the local press, an interview or talk on the 


inent location where the masses 


local radio or r\V 
alized campaign along PSA's “Every member 


station, positive person- 
get a member” lines . . . there are numer- 
ous ways to reach for that new membership 
potential. 

By what manner you go about it, is your 


(See Canadiana, page 47) 
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Now you can make your own sound movies... 


Announcing the new 16mm Kodascope Pageant 
Sound Projector, Magnetic Optical, Model MK4 


Enables you to put a magnetic sound track 
on any 16mm film you meke or own. 
Projects both gnretic and optical sound 
flims—silent movies, too. 

Engineered to exacting Kodak standards. . . 
tested in the field for 3 years before this an- 
nouncement—now the MKG4 is available at 
your Kodak dealer's. 

Look what you can do with this one pro- 
jector: Show optical and magnetic sound 
films (as well as silent movies). You can add 
voice, tape-recorded material, live sound 
effects to any film, old or new. Have a mag- 
netic oxide stripe added to your silent foot- 
age or optical sound films (Kodak offers this 
service through its dealers at 2'4¢ a foot). 


Then you record as you project your film 
on this magnetic optical projector. 


Reverse, record, mix, erase—easily 


You erase and re-use the magnetic track, just 
as you would a tape recording. Reversing 
action makes it easy to back up for any 
corrections. Music and voice can be blended 
smoothly, with the MK4’s exclusive built-in 
mixer. You can combine optical and mag- 
netic sound on the same film, using the op- 
tical track for permanent narrative, chang- 
ing the magnetic track for showings to dif- 
ferent groups. Titles can be put on the 
magnetic sound track—changed or updated 


at any time. Erasing and recording mecha- 
nisms can be locked when not in use—no 
chance of accidental erasure. Microphone 
and phonograph jack included. 


Brilliant optical feature, too 


The MK4's 2-inch, //1.6 lens gives a breath- 
taking screen performance. Lifetime lubri- 
cation means maintenance-free operation — 
without the danger of breakdown due to im- 
proper oiling. Projector comes in one com- 
pact case with 8-inch speaker, 10-watt am- 
plifier—for years of new movie-showing 
pleasure ahead-—$795. Let your Kodak 
dealer show you! 


And... for the finest optical sound movies...see the new standard 


Kodascope Pageant Sound Projector, Model 7K4 


sive Fidelity Control. There's no distracting 


Pageant! 


Sound or silent, you get unsurpassed 16mm 
personal movie shows with the new 7K4 hum, The Pageant runs on lastingly silent 


nylon gears. 


On the screen the image is clear, sparkling 

because the Pageant's entire optical system 
is Lumenized. The lens has a built-in field- 
sharpening element for needle-sharp detail 
corner to corner. The 750-watt lamp (1000- 
watt lamp optional) is adjustable for optimum 
screen uniformity. 

Enjey optical sound as never before. The 
tone quality of voices and background music 
is remarkably pure with the Pageant's exclu- 


fasy to operate. New reversing feature 
adds fun to silent movie showings. With 
sound movies, it is simple to adjust framing, 
focus, and sound before the show and then 
reverse back—no keeping your audience 
waiting. Projector is lifetime lubricated to 
eliminate the most common cause of break- 
down. Complete in a single case (8-inch 
speaker with 35-foot cord built right into the 
side cover); $459 at your Kodak dealer's 


Prices are list and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Double pleasure 


You see more and more photographers 
out shooting these days with two cam 
eras; a single-lens camera and a Kodak 
Stereo Camera. That makes sense. Some 
pictures are made to be taken on black 
and-white film and blown up big and 
beautiful, others made to be taken in the 
round realism of color stereo. The pho 
tographer with two cameras has twice 
the challenge, comes back with twice 
the rewards 

But why a Aodak Stereo Camera 
First, because it has every feature the 


serious photographer wants with no un 


necessary frills that would run the price 


up. And second, because it’s sensibly 
priced at $84.50. The matched Kodak 
Anaston Lenses, //3.5, have plenty of 
speed. The shutter has four speeds to 
1/200 second, plus B, and is synchro 
nized for flash. The viewfinder is centered 
between the two lenses, no parallax at 
any distance, and has a built-in spirit 
level. There's automatic film-stop, film 
count, double-exposure prevention with 
Your 
Kodak dealer can show you the kind of 
Kodak Stereo Camera 


intentional release, and more 
pictures the 
takes, Ask him 


Christmas now? 


Just a reminder that it's none too soon 
to start working on your photo-greeting 
cards for this Christmas We can't sup 
ply you with the negative, but your 
Kodak dealer has just about everything 
else you need 

You can get Kodak Cireeting Card 
Paper in double-weight, 44% x 54-inch 
size, in Azo or Kodabromide Paper, with 
straight or deckle edges at prices starting 
from 90¢ for 25 cards. Kodak Cireeting 
Card Masks are $1.40 each, And Kodak 
Greeting Card Envelopes in the nght 
size are $2.85 per package of S00. 

For your special frends, why not also 
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—and how to picture a lighthouse or a subcutaneous vein ...sad case of the un- 
raveled turban ... making service pictures for industry .. . quick review of the mod- 
ern films... winter reminders about darkroom sundries ...a word about Christmas 
... and how to get the best value for your money in a miniature camera. 


enclose a Kodacolor Print of your fa- 
vorite family shot. Especially this year 
with the new Kodacolor Film and the 
new Kodacolor Print Material your 
photofinisher is using. 


Set? 


How's your darkroom set for the winter 
season”? This is a good time to look over 
the equipment you have and think about 
what you don't have and should. 

Got a good timer? The Kodak Timer 
is the standard. Covers all intervals up 
to sixty minutes, can be quickly reset to 
vero, has a tilting base that can be ad- 
justed to any angle or hung on the wall. 
$9.75 

Got a Kodak Projection Print Scale? 
It's a test negative that’s divided into 10 
sectors of varying density, each indicat- 
ing a different printing time. It can save 
you a lot of paper. $1.15. 

Sull using makeshift funnels? You'd 
do better with a Kodak Combination 
Funnel, It's made in two plastic sections 
that combine to make three sizes. No 
spilling or slopping. 85¢. 

Is your thermometer accurate enough 
for color work? The Kodak Process 
Thermometer is accurate to 4% degree 
in one-degree increments. $9.50. 

Could you use an extra roll-film tank? 
It'll save you time because you can de- 


velop two rolls at once. The Kodacraft 
Roll-Film Tank ts $2.95 

Having trouble drying prints? Roll 
them up in a Kodak Blotter Roll and by 
next morning they'll be dry as a bone 
Handles 80 244 x 34-inch prints or the 
equivalent, $2.88 

Film clips? We have a new design 
that’s one-piece stainless steel, has a 
short bite, drains quickly. 35¢ each. 


A case for cases 


A Hindu who thought he was urban 
Wrapped his camera up in his turban 
Till one day as he traveled 

His turban unraveled .. . 


(Moral: the place to keep a camera when 
you're carrying it around is in a carrying 
case. If it's a Kodak camera, then of 
course it should be a Kodak Field Case 
They're beautifully crafted, will protect 


your camera for years and years, and 
dress up your outfit as nothing else can 
Prices run little enough for such first- 
rate insurance against accidental dam- 
age. At your Kodak dealer's.) 


Repeat 
We've said it before and we'll say it 
again: your best buy in a rangefinder 
miniature is the Kodak Signet 35 
Camera. 

Here’s what you get for your $75. 
First, a superb Kodak Ektar Lens, //3.5, 
Lumenized. We don't believe there's a 
finer //3.5 miniature camera lens made 

in definition, color correction, sharp- 
ness. To hold the lens in precise align- 
ment we place it in a ball-bearing mount 
Focusing is smooth with no looseness or 
binding. Then, the rangefinder, with its 
spring-loaded V-bearings that eliminate 
all slack and “play,” has the accuracy 
you need to match the quality of the 
lens and focusing mount. The body of 
the Signet 35 is made of die-cast alumi- 
num alloy—tough, rigid, with deep in- 
ternal bracing. 

From here we could go on and on 
about the big, easy-to-handle rewind 
knob, the single-window ranging and 
viewing, the mirror-smooth pressure 


PSA JOURNAI 


BULLETIN | 
| 


for onl 


plate, the exposure computer on the 
back of the camera, the Kodak Synchro 
300 Shutter with its extremely high light 


get with the Signet 35... the crispest, 
sharpest, clearest you've ever seen 
We'll say it again. $75. A best buy. At 


transmitting efficiency, the reliability of your Kodak dealer's, 


Brief 


One of the easiest ways to get stains and 
markings on photographic prints is to 
use overworked stop and fixing baths. A 
Kodak Testing Outfit for Print Stop 
Baths and Fixing Baths lets you make 
a quick check on the acidity of your 
stop bath and the silver content of your 
fixer. Price, $1.75. If you use Kodak 
Indicator Stop Bath, you'll only need 
the Outfit for your fixer, for your stop 
bath turns purple when exhausted. 


the Class X-F-M synch, the automatic Snooper 

double-exposure prevention, and more In police laboratories, infrared pho- 
Best, of course, are the miniature nega- tography reveals fingerprints on a scrap 
tives and color transparencies you'll of charred paper. In Hollywood, it gives 


THE MODERN FILMS AND THEIR SPECIAL FIELDS 


There are so many new Kodak films, we think it’s a good idea to print this 
table again just to keep the record straight. (We printed it first in the 
March magazines.) You might find it handy to cut out and keep. It would 
be a good idea, too, to try any of these new films you haven't experimented 
with yet, just to see what they can do. 


Kodak film and sizes: Experts’ choice for: 


Kodok Royal Pan (shee!) 

Kodak Tri-Kk—J4/27, 620, 
828, 135 (20 & 36 exp.), 
and packs 


Extreme sensitivity, difficult light-and- 
action situations. 


Fine grain combined with high speed, 
superior panchromatic quality, excel- 
lent enlargements, all-around use with 
daylight and flash in normal picture 
Situations. 


Verichrome Pan—! /20, 
620, 116,616, 118, 124, 130, 
122, 828 (and film packs) 

Kodak (00 & 36 
exp.) 


Microscopically fine grain, good work- 
ing speed, extreme sharpness of image 
detail, for finest textural quality and big 
enlargements up to photomural size. 


Panatomic-K—/ 1/27, 620, 


(2 
BIB, 135 (20 & 36 exp.) 


Miniature color transparencies and 
stereo, finest image texture and detail, 
brilliant projection quality 


115 (20 & 36 
exp.) (Daylight and Artifi- 
cial Light Types) 


Miniature and larger roll-film color 
transparencies, higher film speed, fast 
action and difficult light situations, easy 
immediate processing. 


Ektechrome—f /20), 620, 828, 145 
(20 exp.) (Daylight and Ar- 
tificial Light Types) 

Color negatives and album prints, good 

speed, more exposure tolerance, maxi- 

mum convenience (daylight or clear 
flash on the same roll of film). 


Kedecolor—C 1/27, 620, 
116, 616, 828 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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moonlight effects at high noon. Doctors 
use it to look through a patient's skin 
and see how the veins underneath are 
doing. Over the timberlands, lumbermen 
use it to classify their crops. All over the 
country, smart amateur photographers 


achieve unusual and striking pictorial 
effects with it 

There's nothing new about infrared 
photography. All it takes is a camera, the 
film, a filter--and you're in business 
Kodak Infrared Film comes in 20-expo- 
sure rolls of 35mm film for $1.10 and in 
most sizes of sheet film starting with 
24% x 3%, package of 25 for $2.30, Use 
the 50-cent Kodak Data Book “Infrared 
and Ultraviolet Photography” for ex- 
pert guidance-——and a red filter (such as 
the Kodak Wratten A) when shooting. 


How to 


There's a Kodak Data Book called 
“Making Service Pictures for Industry.” 
We contend that a man armed with the 
knowledge contained in its 72 pages and 
a reasonable amount of equipment can 
make himself practically indispensable 
around an industrial plant. 

It's not glamour that we teach in this 
book. Rather we deal with the problem 
of how to make a camera report facts 
truthfully, convincingly, efficiently, and 
economically. This is a vital form of 
communication inside a factory. Ask 
the factory superintendent who is using 
photography that way how he ever got 
along without it 

This Data Book is part of the Kodak 
Industrial Handbook. Kodak dealers 
sell the Handbook for $4. It also con- 
tains data books on “How-To-Do-lt 
Pictures,” “Photographic Production of 
Slides and Film Strips,” and “How to 
Organize and Operate Photographic 
Service Departments.” More, it registers 
you for a service whereby from 
time to time we notify you of 
new data books and supple- 
mentary articles 
Prices include Federal Tax 
where applicable and are 


sublect to change 
without notice 
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The Stereo Window 


By Herbert C. MeKay, FPSA 


In stereo as in all photography, we are guided by a mix- 


ture of opinion, tradition, hearsay rules and a few laws 


Unfortunately, many of the lesser conventions are acclaimed 


as law, when there is nothing to support such a position 
As long as humanity is divided between those who lacking 
self confidence, seek refuge in the herd; and those who above 
everything elee fight for the right to form their own opinions, 
we «hall have conflicts 

Therefore, to satisfy both groups, the conformist and the 
discussions should be kept out of the field 


of personal opinion and restricted to presentation of fact, 


non-conformist 


insofar as possible, so that each may draw hie own conclu 
sions. The subject of the stereo window is preeminently such 
a subject 

Before starting the actual presentation of fact, I should 
like to cite an example of interpretation. Probably every one 
of you has read the instructions packed with enlarging paper 
which usually reads, in part, “Development should be carried 
on for not less than ninety seconds Yet how often have 
you heard someone make the flat statement, “The directions 
say to develop for ninety seconds!"”? Now obviously, no such 
thing has been said, Development can be continued for two 
or three minutes, or up to the start of fog, and still follow 
the directions impli 


Precieely the 


line of the 


same sort of thing has been kept alive in 
stereo window 

In classic stereo, the window rule (not law, but rule) was; 
“The window should be in the plane of the object of principle 
interest, or between that plane and the observer.” It is in 
teresting to note, that the key object is the center of interest, 
not the nearest object in the field It is aleo of interest to note 
that plac ne the window between the observer and the object 
is a matter of choice, one made to facilitate mounting because 
it is difleult to place the window precisely where you want 
it. And a third note of interest is the fact that the nature 
of the subject governs the position of the window 

It may come as a surprise to many of you that we no 
Standard slides all have the 


regardless of which of the 


longer have a variable window 
window at the same distance, 
me. The 
lies at the same distance as the 
he chee ked ea ily 


will see that all windows have precisely the same centerline 


three masks we closeup” mask is narrower, but 
“normal” window. This can 
SU perim pore the three mask types You 
This is a result, of course, of combining the original closeup 
window with closeup compensation 

What was the original purpose of the window? It did serve 
a very genuine purpose, and among experienced workers 
it still serves that same purpose when the slide is good 
enough to warrant the tedious task of hand cutting the 
window mask. To understand the true purpse, it is necessary 
to consider some of the peculiarities of the stereogram 


We know 


closer together in the stereogram than the images of distant 


of course, that images of closeup objects are 


objects. It makes no difference where the foreground object 


is located; at the right, at the left, or in the center, this 
holds true. It follows then, without further demonstration, 
that the whole plane for the foreground is moved toward 
the center as compared with the background plane. 
However, the mask is a fixed aperture. Suppose we center 
the background in thie aperture; that is we have the back- 
ground plane terminated at precisely the same lateral points 
in both pictures. Then the mask aperture coincides with the 
background plane. When this is done, if the foreground plane 
is examined it will be seen that there is more space at the 
left of the left image and more space at the right of the 
right image. For example, there might be a tree which is 
barely included at the right of the right field. It will not 
appear in the left field at all! Thus we have two narrow, 
vertical strips of picture, one at the left of the left field 
and one at the right of the right field. It will not appear 
in the left field at all! 
in the other picture unit. Hence they are seen as (a) ghost 


These strips have no duplicate 


images that is semi-transparent; and (b) being single, they 
display no parallax, no stereo depth 

These sidebands are familiar to everyone, and many be 
ginners waste a lot of time trying to eliminate them. Thi« 
cannot be done, because in looking at the stereogram w: 
have just made, the sidebands are excessive when we look 
at a foreground object, and they disappear when we look 
at the background. 

The sidebands can be made to disappear only for a single 
plane; but we can select that plane 

Suppose we measure the foreground plane and cut a mask 
which has precisely the same separation. If we mount the 
pictures in this mask, we find that there are no sidebands 
as long as we look at the foreground object, but when we 
look at the background they appear! 

This was one of the first phenomena to be observed by 
the old time stereo makers. They adopted a logical solution 
Almost every stereogram has one predominant center of 


interest. Therefore, the prints were trimmed to eliminate 


sidebands when the center of interest was also the center of 
visual attention. For most observers this was a near-perfect 
solution, for very few people gave time to the study of stereo- 
grams, and casual spectators naturally gave their attention 
to the center of interest 

It was easy to do this because the stereo pictures wer: 
paper prints and the “window” was determined by the way 
the prints were trimmed. 

However, with the advent of the stereo camera, paper 
makers started to supply paper which was diecut in the con- 
ventional form; two 3x3 inch squares with domed top, but 
cut from a single piece of paper. At this time the sensitive 
material was the glass plate. To do accurate window trim- 
ming necessitated the accurate cutting of the glass negative, 
not an easy job for the inexperienced. 

More and more beginners came into the field; and me- 
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chanical help was developed. This was a sliding jig for print- 
ing, later to be brought to a high degree of development in 
the 6x13 and 45x107 fields. However, “trimming” wae no 
longer so easily controlled, so some leeway was necessary. 

This gave birth to the rule that the “window” should be 
set in the plane of the object of principal interest, or be 
tween the observer and that object 

This is the original rule which has become distorted into 
“The window must always lie between the observer and the 
principal object” and later to “The window must always lie 
between the observer and the nearest object in the scene” 
There is no basis for this other than the continued propaga- 
tion of an error in misinterpreting a valid rule 

However, the rule was widely adopted and the ability of 
man to deceive himself is nowhere more fully displayed than 
in the cleverness he has displayed in building up supporting 
theoretical arguments in support of a traditional error of 
reading! 

What are the facts? Not personal opinions, but facts? 

The mask aperture represents the greatest possible width 
of held 
obviously narrows the field. (It is known, incidentally, that 


Any loss of that field by the production of sidebande 


the narrower the field of view, the less is the stereo stimulus.) 
We can do nothing about it. All we can do is to provide the 
optimum field for that plane which is the most likely to hold 
the attention of the spectator. And when we follow the classic 
rule of locating the window in the plane of the principal 
object, we obtain the maximum possible field width. 
Consider then, the fact that the nearer the object the 
greater the proportional displacement of the images. Obviously 
interocular of 


any obsolute measurements must consider 


cameras, base of slides and human interpupillary. However, 
relative values are far easier to use, 80 suppose we make 
use of such an example 

The standard window is placed at five feet. For example, 
let use assume an object distance of twelve feet (principal 
or nearest object as you choose to consider it). At five feet 
nine inches we have a displacement of some two prism 
diopters; at eleven and a half feet we have a displacement 


of one prism diopter. In short, the object has just half th 
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displacement that the window has. (Less than half for the 


window is at o teet not 59") 


This means that the principal object is seen in a field which 
displays sidebands fully half as wide as the maximum! No 


matter what part of the field we look at, the sidebands are 
For the conditions used as standard the actual 
field width at the 


always there! 
magnitude amounts to a loss of about 5° 
best position 

IF the window is placed in the plane of the object, the 
object will be seen in full width of field and without side 
bands, while infinity will dieplay just the same sideband as 
did the principal object using the 5-foot window! 
But it makes no dif- 
ference where we locate the “camera window”, the fact re 


Of course we do not center infinity 


mains that any window which is nearer to, or farther from 
the observer than the near object, causes a loss of field width 
and the appearance of undesirable sidebands 

This is no subject for argument, because it ie a solid fact 
that the windows coincide in some given plane—the five 
foot plane for standard-normal masks, and as soon as the 
visual attention moves to some other plane, those windows 
will no longer coincide (in accordance with stereo parallax 
laws), and we have a loss of field 

So much for fact. Now to venture into the field of personal 
opinion. It seems to this writer that conformity for cen 
formity’s sake can be carried too far; and that continuance 
of error because we are disinclined to admit that error is 
even worse Most people who have seen slides in which 
some object extends toward the observer, paseing through 
the window, have a decided charm—and that the stereo eflect 
is greath enhanced without distortion. | do not ask anyone 
to adopt this classic method of window masking; all I ask 
is that those who prefer it be permitted to use it and that 
this use shall not be considered reason for discrediting slides 
at salons! To do that is on a par with keeping a man from 
a salon because he wears a gray tie instead of a blue one! 
It is wholly a matter of personal choice with logic and reason 
on the side of the classic technique which tends to minimize 
the ugly sidebands, and to make full use of a field which is 
already too narrow for the best stereo purposes, 
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Nature Photography— What Is It? 


By Burdette E. White 


With the considerable . { interest in the held of 
natural history pho y I over the last four or five vears 
and the large number exhibitors who have become active 
in club con petition PSA contests, and International Nature 
“Shows it was inevitable that some misunderstandings 
would lop relative stions iny, that ought to be 
Nature Shooters 


“What 


evidenced by the freq ent 


establisl ! many 
som con ’ disturbed over the question 
is legitimate nature picture 
diectssion both written and oral —friendly and acrimonious 

(some going «o far as to intimate ethics have been sacri 
feed), that we believe the fuation merits serious attention 
It may develop the present writer ix not the person to bring 
however, the task needs 


agreement to this troubled cause; 


doing and this effort may at least be a etart 
The Number One Consideration must be our objective in 
What are we 


Leaning Out The 


natural history photography Irving to a 


Window 


where the winner breaks hie neck?’ If the judge must try to 


complish? le it a game like 


decide if a picture was difheult to take and then rate it in 
proportion to those circumstances, we are lost! It can not be 
done reliably. But why try? If the e of ditheulty in 
volved in taking a picture is what we propose to honor, then 
let each exhibitor keep his pictures at home and simply send 
in an account of his intrepid experiences 

But wait just a 
about NATUR} 


ob je clive 


dog-goned’ minute! We were speaking 
PHOTOGRAPHY! The PICTURE is the 
lent ot’)! Surely, we can all appreciate the feate 
of patience and the exploits of nature-cunning that result in 
result—the 


story telling quality the 


unusual pictures But the final impact, the 


interest, the pleasing arrangement 
and presentation of the subject ¢ i picture-—is what we 
seek, These are the factors we try to measure when rating 
nature pictures and they are the very same qu slities we look 
for in other kinds of photogs apliy 

“But there must be a diflerence” you say, and indeed there 


is. The 


existe in it native environment and without the intrusion of} 


subject matter is limited to nature—material as it 


man's influence. The possibilities are infinite! Native animals 
and plants of which there are hundreds of thousands of kinds 
to be depicted in various attitudes of growth and behavior, 


geological formations, natural land and seascapes, and 


various natural physical phenomena may give one a general 
concept of the vastness of the field. With such unlimited and 
tremendou ly sried opportunities for individual eA pression 


silure 
to perceive the basic objective in natural history photography 


in nature photography why must there be dissension ? 


would seem to be the caus 

| ner pl from an a ade hie point of view we are not con 
cerned with how a picture has become outetanding. We 
simply wish to recognize it for what it represents. Why 
should we be disillusioned when we discover that the beauti 


ful eagle alighting upon a rocky crag was not the desperate 


last act of the courageous photographer as he slipped to an 
untimely end. Rather, might we consider the months of care 
and inconvenience involved before the photographer could 
prepare his eagle for ite photographic debut! And it require | 
a real naturalist to stage a picture that would fool us. After 


all. it is a wild bird, we eee it as it occurs in its native 
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habitat, it is a beautiful and well executed picture hat 
more can we ask of a picture? 

“But”, you say .““how can a bird photographed in a base- 
natural 
environment be rated higher than one in a completely wild 
setting 7" The 
themselves. And good pictures should speak for themselves 


ment under artificial circumstances simulating 4 


answer ie simple! The pictures speak for 


telling the story the photographer intended they do. This is 
creative art. Certainly, the intrusion of unrelated or disturb 
ing objects into any picture is bound to depreciate its value; 
and bird feeders, cagee, domestic trivia of any kind—in fact, 
most any evidence of man’s influence is usually out of 
character for true nature pictures. And this seems as good 
a place as any to make a plea for simplification in nature 
photography. This author does not hold with the premise 
expounded in recent notes, that a good nature picture must 
possess the natural clutter sometimes associated with the 
subject. After all, when we put aside a branch to observe a 
nest of young birds, our eyes select the objects upon which 
we wish to direct our attention. We do not see the bright 
twigs, stones, leaves or other distracting objects beyond or 
to the side of our area of interest. But the camera is not so 
particular. It records any lighted materia] within the angle 
of view of the lens. Why not tidy up a bit around the center 
of interest before recording it upon our precious film—if 
such is possible, and if it can be done without disturbing the 
natural aspect of the subject. This would allow interest to 
become concentrated within the nature story we wished to 
tell through the medium of our picture, rather than permit 
the interest to be diflused among a number of facets which 
ofien completely overwhelm the subject. 

There are a few “rules” generally accepted among the 
raternity of nature picture exhibitors. Domestic animals and 
plants and situations where man’s influence dominates the 
picture are not suitable for nature exhibitions. Neither are 
zoo scenes, aquarium shots, or pictures of wildlife taken 
indoors IF the evidence of such localities is apparent. Stuffed 
animals, museum settings or pictures of pictures are likewise 
macceptable. Highly magnified studies of structural detail 
in domestic animals and plants generally are approved. And, 


one is iently 


j familiar with nature to prepare a 
pleasing and faithful picture using wildlife under controlled 
onditions so that the viewer can not detect the difference, 
such an accomplishment might well deserve greater consider- 
ation than a grabshot in a jungle where no nature acumen 
was necessary. And since few judges, if any, could identify 
the carefully staged nature shots, it would appear extremely 
foolish to try 

In the final analysis, nature photography exhibitions need 


skilled 


Such a happy combination should 


judges who are primarily naturalists, but who are 
photographers as well 
dispel much of the misgivings extant among our disillusioned 
nature devotees, particularly so if they will accept Nature 
Photography as pictorial representations of natural history 
subjects instead of evidence of picture-taking methods 

Let us not be distressed because we find that some nature 
pictures are “faked”. But may we enjoy them for what we 
can see or imagine in them—and may we evaluate them 


accordingly ? 
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Bevier-Elting House— 1698 


New Paltz 


Text and Photos by Erma R. Dewitt 


New Paltz, in Ulster County, N. Y., is easily reached from 
north and south by the N. Y. State Thruway (exit being 
some 2 miles from the village’). The westbound traveler may 
cross the Mid-Hudson Bridge at Poughkeepsie and follow 
Route 299 for some 10 miles to the village 

There are many features of interest in and about New 
Paltz, the highlight being perhaps Huguenot Street. In 
1678, 12 Huguenots took possession of a tract of land 
granted them by the English governor and purchased from 
the Indians. They settled with their families on the banks 
of the Wallkill River and built stone houses éimilar to those 
of their native France. Today a number of these original 
(not restored) houses remain along what is now called 
Huguenot Street. The occupants, some of them descendants 
of these original patentees, are very friendly and welcome 
visitors to view the interiors where many photogenic items 
can be seen. 

Places of interest are: The Memorial House or Museum 

a picturesque building from both front and rear—open 
daily to the public—morning sunlight best for picture tak- 
ing. The Old Fort—formerly a refuge from Indian attacks, 
with portholes in the east wall-—-now serves “Food At Its 
Best”. The Bevier-Elting House, oldest on the street, is un- 
usual for its sloping roof and many panes of window glass 

an afternoon shot. The fireplace in the cellar served as a 
kitchen in the early days. Be sure to see the Abraham Has- 
brouck House and the Dutch Church with its beautiful white 
columns and red brick, particularly intriguing to color fans. 

Combine your spring trip with apple blossom time be- 
cause the Hudson Valley is noted for its many orchards. 
Or. come in the fall when Huguenot Street is lovely with 
mellow sun and maple trees. In the distance are the Shaw- 
angunk Mountains and the summer resorts of Lake Mohonk 
and Lake Minnewaska which offer much to the photographer 
at any season Drop me a line at 21 Chestnut Street. My 
time is your time on your visit to New Paltz. 
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The Old Fort—1705 


Abraham Hasbrouck House—1!712 


Cellar kitchen in the Bevier-Elting House 
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A and C. An ideal work bench uses a gloss frame to keep the 
drawings flat. consists of a wooden of metal frame an elostic 
or spring (2) to hold the frame up while drawings are changed, hinges 
(3) at the beck, the glass (4) set into the frame, a screw (5) to 
hold the elastic, a catch (6) to hold the frame down, and a handle 
fitted to the frame 8. The quick release plate lifts the paper off 
the pins instantly. D. Simple registration pins con be made of wood 
screws with the heads sawn off '4-inch above the wood. E. For greater 
accuracy, proper registration pins are set in a %4" « ‘e” brass strip 
The pins (1) are held by nuts (4). Slot (3) is for pin adjustment 
The strip is held down flush by wood screws in holes (2). F. The 
simple strip, registering by edge and one corner, does away with pins 


ond is much quicker in use, but less exoct thor tt 
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Animation Isn't Difficult 


By Paul Brundage 


(Editor's Note: Since the article appeared in the March issue 
on film animation, we have been swamped with inquiries on 
just how to go about making an animated film. Here is the 
answer. Paul Brundage has, himselj{, made some prize win- 
ning animated films. In this article he gives, in elementary 
terms, just how to go about making animated films, either 


or lomm.) 


When a photographer first hears that a film is made by 
exposing one frame at a time, he visualizes the employment 
of several hours to create a minute of action, for he knows 
that sixteen frames must be exposed to create one second 
of time on the screen, or 24 frames if the film is to be pro- 
jected at sound speed 

Animation is a magic word which most people seem to 
think means hard work. While it is true that the animated 
film is slow work, it isn't hard work. Time doesn’t seem elow 
to the animator, for he is quite busy with many things during 
the production of a film 

No matter how long it takes to make a film the rewards are 
usually great for the animated film has a good audience 
ippeal, and, due to the fact that it is a slow film to produce, 
more thought goes into its making than the other types of 
films, therefore it is usually a much better produced film. 

The personal feeling that the animator gets from producing 
an animated film is impossible to describe, for when he sits 
back and looks at his film on the screen, he feels very proud 
to be able to bring his dreame to life for others to share 
with him 

Animated films can be made in a leisurely manner for the 
little characters are always ready to go to work for you, 
never late or temperamental, When the film is entered in a 
contest the judges frequently give it a high rating, for being 
a little different from the others, it sticks in their minds, 

There is only one way to learn animation, Set up the 
camera and go to it. Experiment and study other animated 
films 

Lighting offers no problems for animated work for it ‘s 
the «ame as indoor lighting only on a miniature scale. It is 
easier to set up, also, for the lights can be more easily moved 
around the set. However, usually only two lights are used 
for the animated drawing set up 

If you have a darkroom or even if you do your own de 
veloping in the kitchen at night, try this experiment: get a 
roll of positive film available at camera stores at the cost of 
about 144¢ per foot. It comes in double 8mm and l6mm 
double and single perforated. This film does not come on a 
camera spool so you will have to wind it onto a camera spool 
in a dark room before using it. However it can be handled 
under the yellow-green safelight (Type OA) such as is used 
for the developing of enlarging paper. 

Shoot some animated scenes and develop the film. The film 
can be developed in a tray in lengths of 4 or more feet. I 
have developed 10 feet or more in a tray only 8" x 10” in 
size. Use a good developer such as D72 or Dektol. Watch 
the back of the film for the picture, not the emulsion side, 
or you will take the film out of the developer too soon and 
it will be under developed. 
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The result will be a negative film which will give you a 
very good idea of what the animation will look like and how 
smooth the action will be. Although it may be imperfect, it 
enables you to see your action within an hour. 

Remember that the single frame exposure is not the same 
as the continuous running exposure. There is about 44 stop 
difference depending on the camera. Do not shoot a scene at 
single frame and then set the camera to continuous run and 
shoot the same scene without opening the lens up 44 stop. 
\ little experimenting with the scene at single frame and 
then with continuous run will not use up much film and will 
give you a good idea of how much adjustment is needed for 
your lens diaphragm. 

“Cell” is the word the animator uses for any transparent 
material he puts over a background. It may be paper, glass, 
plastic, film, or celluloid. This type of animation is a very 
slow process consisting of many drawings laid down in front 
of the camera one by one. They may, however, be etacked 
on top of each other and if thie is the case then the animator 
must decide how many will be stacked and he must keep the 
same amount of cells under the camera at all times, Even 
though the cells look transparent when more than one is 
used the color of the background changes with each cell 
added. Therefore he will often use blank cells to keep the 
background the same color throughout the picture. 

Use only one type of cell material, for each different make 
of cell material will affect the color of the background. A 
very good source of cell material is war surplus film whether 
in the cut sheet size or in the roll size. It comes in 7” or 9” 
widths and 50’ to 125’ or longer. Cut to size and soak in 
warm water and rub off the emulsion. Each cell should be 
positioned in front of the camera exactly as when the draw- 
ings are made 

I usually build a little fence with push pins where I want 
the celle to go and slide in the cells. However some animators 
punch holes in the cells and lay them in position over three 
pins. No matter how you do it be very sure to position the 
cells correctly in front of the camera. 

Heat will buckle the cells especially if they are thin 
material so it is sometimes advisable to lay a sheet of glass 
over the cells when shooting. Use the viewfinder and look 
for reflections, for cells do reflect unwanted light. These 
cells repel water and do not take ink or poster paint well, 
but if you use some Photo Flo in the poster paints (a few 
drops will do) the paint will stick to the cell. Photo Flo 
is available at most camera stores. 

Although it is called single-frame animation, two ex- 
posures are usually given for each litthe movement of the 
subject. This is the Hollywood style of animation which 
uses up the film and cuts down on the labor of the animator. 
However, where the action is fast, one frame is exposed for 
each movement, but very seldom are three exposures given 
for each movement. Take a look on your viewer at the 
commercially made cartoons and note how many frames are 
shot for each movement before a change in action takes place. 

How far to move the subject for each exposure is a matter 
of experimenting. No set rule can be given for it is usually 
a matter of how far away from the camera the subject is, 
its relationship to the background, how fast you want it to 
move, how smooth the action must be, and the subject size, 
plus many more factors. It is sometimes a must to do a little 
experimenting to find out what the results will look like. 
There are very few books available on animation. For those 
interested in drawings and the cell method of animation, a 
book titled “Advanced Animation” which is available in art 
stores gives a very good idea of the movements of animals 
and people, also the movement of lips for speaking 

Most people seem to think that the actual shooting of the 
animated film is the hardest. Instead thie is the time the 
animator is the busiest and time really passes quickly. The 
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Jointed silhouette puppet. The 
joint pins are made of 15 amp 
fuse wire: |. First bend; 2 
Figure eight ready to push 
into hole; 3. As seen above 
the hole; 4. As seen below 


Guide sheet for one pace last 
ing seven frames. Notice com 
pressed divisions in some case 
for a-celerating and decelerat 


Beaded type of solid puppet. 
The original elastic will almost 
certainly have to be reploced 
with soft iron or copper wire 
to stiffen the puppet enough 
to hold any position. (From 
“How To Do Home Movie 
Tricks”.) 


most time involved is in the planning and the construction 
of the sets and the gathering together of the material for 
the film. Props can be obtained from the 5 and 10¢ stores, 

The camera should be mounted on a good sturdy tripod or 
permanent etand. Care should be taken not to move the 
camera during the shooting and especially when winding, 
Use a cable release if possible. 1 use a three foot cable 
release which enables me to get away from the camera and 
move my characters more easily. 

One of the most common faults is to get one's hands in the 
picture. Even one frame will show on the screen, Frequently 
the animator ie so busy with the action that he will get a 
little careless or fail to completely clear the area with his 
hand and clicks the camera with that hand in the way. Only 
one solution for thie—cut out the frame. 

Plan the length of your scenes for single frame work. 
Remember that one second is equal to 16 frames or 24 frames 
(depends on what speed you intend to project the film.) If 
you are using (and I advise you to) the two exposures per 
movement one second is equal to only 8 or 12 movements, 

The TV com- 
mercials are very good to study because the sponsor is 
interested in production cost and many short cuts are used 
to make these films which you can see over and over again. 

One of the problems of animation is parallax. There are 
many ways to solve this problem and it is very easy to forget 
to correct. Be very careful with the viewfinder when lining 
up your shots. Make some tests to determine your exact field, 


Study as many animated films as possible 
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How To Test A Lens 


~~ By J. R. Ground 


* 


The only way to tell a good lens from a poor one is to test it. 


One of the most common and perplexing probleme the 
amateur photographer hae to face is the problem of evalu 
ating a lens; particularly the used lens, Every day amateur 
photographers everywhere are constantly encountering hun 
dreds of used lenses. These may be on the shelves of the 
neighborhood camera shop, among the pages of one of the 
national photo magazines, or perhaps some camera club 
buddy has a lene he wants to swap. But no matter where 
they are found the problem remains the same and the 
photographer is usually completely confused. He thinks, “It 
looks OK but how can I be sure? Will it be satisfactory for 
color’? Can | use it in making architectural photographs’ 
What about copying ¢ and so on and on. Such, however 
need not be the case. For by applying the simple tests 
outlined below you will be able to check the quality of any 
lene for yourself. Making these tests requires no expensive 


or elaborate optical bench equipment and the materials 


needed shoud be readily found around the home of an 
amateur photogr apher 

First of all, no lens should be purchased without a trial 
period of less than a week or ten days and full return of 
exchange privileges. Now, with the lens to be considered at 


hand proceed * follows 


Visual Examination 

First, remove all dast and grit from the surfaces of the 
lene with a soft camel hair brush. Clean the lens with lens 
tissue and lens cleaner. Carefully remove the front and back 
elements; clean. (The element is a group of lenses in a metal 
cell which may be unscrewed from the barrel or mount. Do 
not disassemble a lens further than this!) Any cloudy 
appearance after the cleaning indicates that the cement i« 
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in poor condition or, perhaps, that there is a fungus present, 
caused by severe conditions of heat and moisture. In any 
case such cloudiness is sufficient reason for rejecting the 
lens. A slight tarnish, however, is sometimes noticed on an 
older lens (this can easily be distinguished from the above 
mentioned cloudiness) and may actually improve the lens 
much as present day coatings. 

Examine the lens surfaces with a magnifier for scratches 
or other «igns of abuse which would impair the performance 
of the lens. Small bubbles in the lens should not be con- 
sidered flaws for the small amount of light which they may 
stop is negligible. Actually, the presence of such tiny bubbles 
is often considered an indication of high quality optical glass. 
Look for dents or marks about the lene mount or shutter 
which could have been caused by dropping or other blows. 
The presence of such marks should be regarded as a danger 
signal since it often doesn't take much of a blow to disturb 
the spacing and alignment of the elements. Any difheulty 
experienced in removing the front or rear elements may be 
an indication of misalignment, dirt in the threads, carelees 
workmanship in manufacturing, or careless handling by the 
former owner in disassembling and reassembling the elements. 
Any lens which requires repairing is usually a poor invest- 
ment unless the price ie very low. Repairs that require dis 
assembly, such as re-cementing, re-polishing, etc., should be 
made only by the original manufacturer and such repairs 
are usually very expensive! It is always wise to get an esti 
mate from the manufacturer before purchasing a lens needing 
such repairs 

The tests for the various aberrations which follow are best 
carried out with the aid of a view camera and preferably 
on a tripod, 


Testing For Decentered Elements 

Cover the front of a reflector containing a light bulb with 
heavy aluminum foil. Punch a small round hole (about 1/16" 
dia.) in the center of this foil. Set up the camera and focus 
on the small point of light emitted from the hole in the foil, 
so that the image falls in the center of the ground glass 
Turn out all other lights so that the only light to reach the 
lens comes from the small hole in the foil. Examine the image 
of the point of light with a magnifier and rotate the lene 
slowly in its flange. The image should be substantially cir- 
cular and should not change position or shape as the lens is 


If the image of the point of light falls near the 


rotated 
edge of the ground glass, you will notice that the image 
takes on an irregular shape due to the residual aberration of 
the lens. In a lene with properly aligned elements, however, 
this image will not change shape or position when the lens is 


rotated in its flange 


Testing For Spherical Aberration 

With the diaphragm set at full aperture focus upon some 
object of considerable contrast—one which i+ easily focused 
upon. Check the focusing « ale. Now stop the lene down 
three or four stops and refocus on the same object. The 
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Point of light used in testing lenses is made by covering reflector 
with metal plate containing small hole in center. 


focusing scale, with the image focused at the point of 
optimum sharpness should read the same both wide open 
and stopped down. If it should fail to do so then «pherical 
aberration is present. In focusing, notice whether or not the 
image seems to “snap” into focus or whether the image 
appears to remain almost equally sharp over a short range 
“snap” an image into 


of adjusment. The failure of a lens to 


focus is another indication of the presence of spheric al 


aberration. 


Testing For Coma 

Coma in a lens can be detected by simply shifting the 
point of light near the margin of the ground glass field and 
looking for the characteristic comet shaped image 


Testing For Chromatic Aberration (Lateral & Axial) 

Chromatic aberration may be easily detected by focusing 
on an object through each of the following Wratten filters 
61 (green), 29 (red), 49 (blue), and checking the focusing 
scale after each 

{xial chromatism is present if the point of optimum focus 
is not the «ame with each of the filters 

The small point of light used in checking for decentered 
elements is also used in checking for lateral chromatism. The 
light, however, in this test must be furnished by a photo 
flood bulb as the regular household bulb leans too far toward 
the red end of the spectrum. Once again the camera is 
turned so that the image of the «mall point of light falls 
near the margin of the field. Examine the image with a 
magnifier. If the image has a red fringe on one side and a 
blue fringe on the other, then lateral chromatism is present 


in the lens 


Testing For Curvature Of Field 

By focusing on two point objects situated on the same 
plane but which are set apart sufficiently to cause one to fall 
in the center of the focusing screen and the other near the 
If both 
points are not sharply in focue at the same time then the 
field is curved. 


margin, curvature of field may be quickly detected 
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Carefully remove front and rear elements and examine for scratches 
and other signs of abuse with a hand lens. 


Testing for Astigmatism 

In the case of astigmati=m the image of the tangential and 
radial lines of a test chart will be found to be on different 
planes near the margin of the ground glass field. Focusing 
to the point of optimum sharpness for either group of lines 
will leave the other blurred, 


How To Determine The Effective Aperture Of A Lens 

First, replace the ground glass with a metal plate with a 
«mall hole in the center. The lens is then racked out to 
infinity and an incandescent light is placed behind the metal 
plate. This small beam of light passing through the hole in 
the metal plate is refracted by the lens as parallel rays 
By placing a piece of ground glass against the front of the 
lene barrel, the diameter of beam of light emitted by the 
lens is easily measured, The diameter of this beam is the 
same as the diameter of the effective aperture 


Testing Resolving Power 
Resolving power can best be tested with the aid of resoly 


ing power charts such as those put out by the National 


Bureau of Standards. When using these charts be sure that 
they are illuminated as evenly as possible and that the 
camera lens is not less than twenty-five focal lengths from 
the chart. (A large newspaper may also be used as a test 
chart.) In lieu of test charts, a brick wall or the «ide of a 
brick building may be used. The brick wall should be at 
such distance from the lens that the sharpest image is 
produced with the lens focused at infinity, Film of the highest 
resolving power available should be used and developed to 
produce minimum grain. Exposure should be made at full 
aperture and at whatever «hutter speed required to produce 
a negative of medium density. The foregoing tests will reveal 
the presence of various faults in a lens but in the final 
analysis the actual performance of the lens in the field ‘« 
considered by many photographers to be the best test of all 
Take the lens and make an exhaustive series of test exposures 
using the kind of subjects that you plan to use the lens for. 
Now examine these pictures carefully, The results obtained 
considered in the light of the information obtained by 
applying the above tests will tell you if this is the lens 


you need. 
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The Establishing Factor 


By Harold 


One of the greatest elements of picture making overlooked by 


the average amateur is the “establishing factor.” By this we 
mean the definite establishment of the scene or the character in 
the minds of the audience 

Th i* 
well as scenarios or filmes with plot 


Why is this “establishing factor 


in the dark in more ways than one as the 


true of travel films and other documentary types as 


ss we call it, so important? 

The audience 
film is projected if you do not tell them what and where the 
ene is. It is one of the most important facets of movie 
making a detail never overlooked by the professional, but 
commonly neglected by the amateur film maker 

As an example of what we mean by the “establishing factor’ 
sseume you are editing your vacation film and you begin a se 
quence with a picture of famous Half Dome at Yosemite Na 
tional Park in California. Since you live in San Francisco you 
und your neighbors have seen Half Dome so many times and so 
many pictures of it that you can recognize it from any angle 
So can anyone elee, you reason 

As a result 


title before such as 


you feel no title is necessary, believing that » 
well known scene would be superfluous to 
your audience. They'll know what that is, you are sure 

If vou show your film to your friends, and people who live 
near the park, you are right. Then, some day, Uncle Joe trom 
Kokomo comes 
film to Boston or Florida to enter a contest. Uncle Joe as well as 


What's that big rock? Where is it? How 


Lo and alas the scene you 


out weet for a vieit, Or perhaps you send the 


the judges will say 
high is it? Le it in this country? 
thought sure everyone would recognize—the scene you wanted 
to introduce your Yosemite Park sequence-—is a failure. Uncle 
loe is bored, and the contest judges mark your hlm down be 
cause vou have failed to recognize the ¢ stablishing factor—you 
have failed to properly identify the seene of Half Dome and its 
location 

Or perhaps you are making a simple scenario In the first 
scene the hero and the villain are supposed to have a brief en 
counter, As the picture opens how does the audience know 
which is the hero and which is the villain? 

That fact must be established as soon as possible The pro 
feasional film producer tries to introduce his characters in the 
first scene in which they appear. If a man is a lawyer, a shot 
of his office door may precede the first shot of him to « stablish 
that he is a lawyer. A cook will be shown in the kitchen wear 
1 polo player will be shown playing the 
a policeman 


ing a cook’ attire 
game, then dismounting and getting into the act 
will be first shown in his uniform. In this way the character of 
each actor is immediately established 


Hut in the case of the hero and the villain, they have yet to 
be established. How can this be done’ There are a variety of 
ways. One of the oldest-——and best-—is to have the villain do 
some cruel act, such as striking or hitting a dog, being mean 
to a child, or doing some unkind thing to 4 person not his 
Thus 


equal, This brings immediate dislike for this person 


an undesirable character has been established 
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In the same way the hero does something of which the audi 
ence will approve, immediately gaining favor. In this way his 
character is thus established 

What are some of the various ways these establishing meth- 
Any method which will 
quickly tell the audience the what, why, when and where of the 


ods may be employed? There are many 


scene or actor is usually suitable. The quicker it is, the better. 

It could be, and very often is, accomplished by a long shot. 
Suppose you are showing a scene which takes place in the liv- 
ing room of a large mansion at night. First, you must establish 
it is a mansion, and you must establish that it is at night. The 
inswer should be pretty obvious. Start the sequence with a long 
shot of the front of the mansion at night, and follow this im- 
mediately, either with a quick wipe or a fast lap dissolve, to 
the living room 

Perhaps it is essential that you not only establish that it 1s 
night, but you must establish the hour, say, 3 a.m. As soon as 
you have shown the exterior at night and the interior of the liv- 
ing room, you then show ¢ short shot of a clock on the mantie 
which indicates the time. Perhaps one of your actors can look 
at his wrist watch, followed by a close-up of the watch showing 
the time 

A long pan «hot will often establish a location. Suppose you 
and your family had a picnic just a few feet from the rim of 


Niagara Falls 


established, but you want to show that your picnic was adja- 


The Falls, we will assume, has previously been 


cent to this site. This is quickly accomplished by training your 
camera on the Falls, then slowly panning to your family at 
the picnic table. This leaves no doubt as to the location of the 
pienk 

When all else fails, a tithe comes to the rescue, or, if the film 
has sound accompanying it, the scene is quickly established by 
the narrator 

It is not necessary to always tell where the scene is in a sound 
film. For instance, the interior of a plane can sometimes re- 
semble the interior of a train The protle ssional filmer nearly 
always precedes such a scene with a shot of a plane in the air, 
Although the in- 
teriors of each may be similar and could cause some question, 


or a railroad train racing past the camera 


the sounds made by both are entirely different. Therefore, as 
soon as the scene begins, the accompanying sound will quickly 
reveal whether the scene is in a plane or a train. In a silent 
film someone could ask “What time do we land at Lambert 
Field?” and such a tithe would remove all doubt as to the 
method of transportation. 

The average filmer, in his excitement to get a few shots of his 
vacation, usually forgets to include these highly important and 
very significant establishing shots. Related close-ups can be 
shot later in the back yard, such as, in a fishing sequence, show- 
ing a close-up of dad baiting his hook. But an establishing 
shot is hard to fake in a travel film, since its purpose is to 
show exactly where the sequence was taken, and there aren't 
many duplicate scenes of famous places! 

The answer, then, is to keep the establishing factor in mind 
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and to make sure each new subject which is to come before 
the camera is “introduced” to the audience. This means to in- 
clude an establishing shot, or some other scene, bit of action, 
title, or what you will definitely tell the audience exactly what, 
why, when and where the scene is or the action is taking place 

When your film is done, and you think you have established 
everything in it, show the film to some friends and notice how 
many questions they will ask you. “Where was this scene tak- 
en? What lake is that between the mountains? Is this in Colo 
rado? Look at the snow; was this at a high altitude?” Such 
questions as those indicate you have not established the loca- 
tions well enough. Such questions are a good check on your 
thoroughness. If you can’t add the necessary scenes or re-edit 
then re-write your titles until they cover the answers to these 
questions. 

Not knowing where scenes were taken bothers many 
Actually 


your friends have a right to know, especially if the film is of 


people. To say the least the audience loses interest 


the travelog type. Unidentified scenes hold little interest to 
anyone 

In the scenario type of film this is much worse, for if you do 
not establish the actors, if you do not establish their part ot 
place in the story, and if you do not establish the plot or prob- 
lem of the story quickly and clearly, you cannot expect your 
audience to sit through something they do not and cannot un 
derstand or comprehend 

You may say “But I am always present with my guests when 
1 show my films. I can tell them where everything is and 
answer all their questions.” Then you have no movie. You 
have a bunch of unrelated, disconnected shots, isolated in 
subject matter and meaning. Don't you think any more of 
your friends than to subject them to such a haphazard 
presentation as that? 

And if that is true of a scenario or story type film—if you sit 
with them and explain the story, then why even show the film / 
In this type of film it is the film that is to tell the story, not 


you. If you can't create the film to tell the story simply, 
clearly, and unmistakably, you have no business making the 
film in the first place. 

One of the best schools for learning methods of establishing 
scenes, characters, and situations are the various TV film pro 
grams and the professional motion pictures, Next time you 
watch one of them note how they establish these conditions 
Note how quickly they do it, too, how they waste no time in tell. 
ing you what, when and where every sequence is, the relation 
ship between actors, the changes in the story and how each 
bears on the other 

How often you see a man and a young girl in a play. You 
don’t know their relationship. But nine times out of ten the 
first word the girl says will be “Father” followed by whatever 
else the seript calls for her to say. Thus, immediately, in one 
word, the relationship has been established. Were this not done 
you might wonder if they were father and daughter, uncle and 
niece, two neighbors or two strangers 

On the contrary, study the next amateur made film you see 
Note how many times you are not “introduced” to the scene 
“in the dark” as to 
where the scenes were taken, what is going on, when, if that 


Note how much of the time you are left 


is important, and the lack of any other information which 
would help to establish these conditions 

Note how many times you are forced to ask the maker of the 
film questions about the flm—questions made necessary be 
cause he had neglected to complete his job 

So, then, remember your own film, When you are shooting it, 
make certain you have exposed some establishing shots: When 
you are editing it, be sure these all important shote are given 
the attention they deserve, and don't be afraid to re-edit if you 


find your audience pumps you with questions because you kept 


something from them here and there 

Once you become aware of the importance of this necessary 
part of film making you will be more careful in the future to 
give due consideration to what we call the “establishing factor.” 
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Foto Fraternity 


By Jim Archibald 


We camera toters are a lucky lot. We belong to the great 


‘ fraternity ever. No initiation fee, no dues, no ceremonial 


shindigs, no regular meetings to attend, and no complicated 
passwords to memorize. Membership is universal, irrespective 
of race, creed, or color, and all you have to do to become a 
member in good standing is to own a camera, use it on o¢ 
casion, and you're IN 

Of course we have a diversity of purpose amongst 
the members, some being content to stay in the snapshooter 
class, others graduating to the gadget bag division, while the 
more serious and successful eventually move up to become 
photographic moguls and mentors 

The insignia of the fraternity—naturally—is that of a 
camera, be it a battered Brownie or a lush Leica, though 
we hear unfounded reports to the effect that some of the 
latter have been known to look down their aristocratic noses 
at the former. Still, one has to be tolerant about such mat 
ters. Our Leica luggers have much to engage their minds 
when on safari. Have they left the tripod at home? Is filter 
#7Z in the gadget bag’? Is the light meter off balance? What 
type film is in the camera’ And so on--and on. Is it any 
wonder, then, that when this deeply preoccupied member 


should stumble into Mr 


such a bleak expression that salutations ar 


Brownie and his fixed focus, his 
countenance has 
out of the question 

The aforesaid, however, is of litthe moment. We are some 
seeking the ‘shot’ that might well reverbe 
world. Scrambling along a 
rocky river bank in the hot sun can be tough, especially 


whe re marine how 


rate around the photographic 


when loaded down with a tripod and a bagful of unspeak 
able gadgets. The going gete rougher by the minute. It looks 
like rain--and the raincoat in the car about a mile away. 
\ huge boulder looms ahead so we cir le around it and dis- 
cover a fellow human on one knee, holding a camera at the 
ready, with one eye lovingly glued to the viewfinder 

So we paused respectfully, lest genius be frustrated. Click 
went the shutter—then we were discovered. Now this pic- 
ture-hunting mortal was an absolute stranger to us but no 
sooner had he noted my mmera than he took the worde 
right out of our mouth when he emilingly said: “Hello there 
| see we've both got the same idea.” 

Well, what followed is ‘old hat’ to most of us. We got to 
talking about models, lenses, filters, ete. ete., our shooting 
experiences, our pet gadgets, drifting into more personal 


matters, opinions and suchlike. Time passed most pleasantly, 
while the sun kissed the scene for the last time—and de- 
parted. But we still talked. He was a swell guy. Finally, we 
exchanged cards with the dual hope we could meet again. 

See what we mean’ A great fraternity that covers the 
whole earth—and the oceans too, Oh sure; we talk politics, 
of international affairs, gab about some new reducing diet, 
rave about the recent vacation and suchlike, but always come 
bac k to discuss some phase of photography for here we are 
on solid ground where a difference of opinion means little 
to a member in good standing. Contentious individuals have 
been known to reach for a club with which to make their 
points convincing and impressive, but did you ever hear of 
the photographic fans coming to blows over the merits of 
Ziggie’s patented automatic wide angle lens holder with the 
push button controls? We doubt it. 

Yes, the fraternaliem of photography is a great, a living 
thing. Composed as it is of human beings, it follows that it 
though 


here again thie proves we get but what we give. And why 


is also all things to all men—and women—bless ’em 
not? 

Of a certainty being a PSAer fosters to a high degree 
this desire to share a common interest, while at the same 
time savoring the fruits of friendship and goodwill. We 
know whereof we speak and write. For quite a while lately 
it has been necessary to fold our tent and travel around in 
search of a more equitable enviroment. And, we ask, what 
does mankind crave most in a etrange locality? Yes, com- 
panionship and new friendships, but they cannot be bought 
They must be earned. 

And what a fraternal combination is the PSA Directory 
and the telephone. The ache of loneliness is oppressive, so 
hopefully we locate the nearest PSA member and dial the 
number. Apologetically we explain the situation, and in ne 
time the conversation leads to photographic chit-chat and a 
cordial invitation to spend an evening reviewing ¢lides on 
the screen and exchanging evaluations. The voice coming 
over the wire is warm and friendly. Suddenly we're con- 
scious that the loneliness has taken flight. The sun has come 
up Life is good again. 

Later, the desire to salute this precious fraternity be- 
comes insistent. It's been long overdue, so finally we get 
around to playing a paean of praise on the typewriter keys 


and here ‘tis! 


PSA JOURNAL 


Writing Sound Commentary 


By Cyril Bronson 


The beginner at writing a commentary for a film nearly 
always makes the huge mistake of saying the same thing the 
picture says. So often he merely comments on the subjects 
actually a waste of words. Why tell 
something the picture tells? 


shown in the picture 


A movie exists for the purpose of telling us something, a 
story, a bit of action, a description of a place, what something 
is like, ete. 
the sound track comes in 

So, then 
it to supplement the story told by the film, to give added 
details which the film does not provide. 


But a movie is seldom complete. That is where 
the first rule of any good commentary is to use 
As an example, you photograph a certain snow covered 


How high is it? Where is it located? Are 
the peaks named’ Perhaps sign boards can be found which 


mountain range 


can be photographed and inserted in the film. If so, fine, but 
if not, then the sound track has a job to do in giving these 
facts 

Perhaps a travel film includes a shot of some buffalo. The 
inexperienced would probably say “We photographed these 
buffalo late one afternoon.” No one cares what time of day 
they were photographed, and the fact that they were pho- 
What's more, they 


are bison, So, let’s change the commen 


tographed is evidenced by the film itself 
aren't buffalo. they 
tary and bring out facts the picture doesn’t show. Let's men 
tion that really this animal is the bison and is often incor 
recily called buffalo 
on the North American continent, that hunters reduced the 
but the 
federal government put a stop to their being hunted and 


Let's mention he is the largest anima! 
number to less than a thousand several years ago 
today the herds have grown back to over 20,000 in number 


Those are all added facts 
film. In these instances the commentary adds a great deal to 


none of which are told in the 


the film and has earned its right to exist 

Secondly, the commentary often gets away from the picture, 
which it should not do. For instance, in our example above, 
the commentary might recall how the bison was one of the 
sources of food for the Indian, that the 
Indian would carefully 


more important 
make his bow and weapon, using 
feathers from wild birds and sharpening stones for the ar 
rowhead, making the stone sharp pointed so that it would 
penetrate the hide easily. 

Here the commentary is completely away from the bison 
which is the subject of the picture and is talking about Indi 
ans and their bows and arrows which is a long way from 
the animal being shown on the screen. Yet this is a common 
error and one that is found frequently in parrated films 

If the subject does not support enough information to fill 
a commentary for the required time, it is better to have no 
commentary or a short one than to have one which is so 
far afield 

Third, it is often easy to talk above the level of your audi 
ence. This can be eliminated by determining exactly what type 
of audience will be seeing the film and then using only terms 
that audience will understand 

For example, if a film on insects is to be shown to a 
group of zoologists, the Latin names of the species can and 
probably should be given in order to identify them, and 
references can be made which, to a lay audience, would not 
be understood at all. 

If a film on dogs and cats is to be shown to children in the 
first and second grades, it is obvious the writing must take 
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a lower level than if the film is for general distribution to 
students of high school, or college age. 

And in this connection it should also be pointed out that 
it is a very poor policy to assume that your audience knows 
very much about the subject matter of the film 
for example, you took a trip to Guatemala and 
proceeded to tell something about the scenes you exposed 


Suppose 
there. Where is Guatemala? You know, of course, because 
you went there. But there probably isn't one in a hundred 
that could find it instantly on a map. Some would look in 
South America, a few might even look in Europe or Asia. 

So, never assume your audience knows too much about 
Begin as though they are hearing about it for 
If you don’t have a map showing the location 


your subject 
the first time 
of Guatemala, then be careful to point out in your commen- 
tary exactly where this country is located. 

Your audience will accept heering facts they already know, 
such as the fact that Boston is the Capital of Massachussetts, 
whereas they will feel uneasy if they are told about some 
scenes that were taken in Wyoming's capital city, Now let's 
see, what is the capital of Wyoming? Why doesn't he tell 
us? Don't knows the capital of 
Wyoming. Perhaps most of them do, but tell them it is 


assume your audience 
Cheyenne to make sure they all know 
For best results, the commentary should be kept in the 
If the subject is dramatic, 
the commentary should be, also. If the theme is comical, then 
Usually the 
two will not mix, for it is folly to try to poke fun at a 


same tone or mood as the film 
humor is not out of place in the sound track 


serious dramatic subject. One is bound to suffer at the hands 
of the other 

In a travelog there are bound to be humorous incidents, A 
carefully worded commentary can often heighten the situa- 
tion and bring out some additional laughs 

Another mistake is to let the narration lead or tip off the 
subject the film is about to show. It is most tempting to say 

Rover's master had taught him to go down a slide hind feet 
firet.”” Then, an instant later that is what we see. The commen- 
tary has completely stolen the scene, The punch is gone. The 
commentary tells what the scene shows, which is bad policy 

In this instance it would be well to not use any commen 
tary, or stop it with “Rover's master has spent many months 
in training him and teaching him unusual tricks.” This warms 
us up to the fact that the dog may show off for us, but we 
don't know just what he is going to do, so that when the 
picture does show him performing his various stunts, we don't 
know what they will be. The picture still delivers the final 
punch 

In writing the commentary the screening time of each 
scene or sequence should be watched closely so that the 
narration does not overlap subject matter, It is exceedingly 
bad for the commentator to «till be talking about horses 
when that sequence has stopped and pictures of somebody's 
prize winning fuchsias are filling the screen. 

The narrator's script must be timed carefully and gone 
over several times if necessary, shortening sentences and 
paragraphs until no lapping of subject matter occurs 

Keeping these factors in mind will result in a film easily 
understood, clearly presented, and providing the maximum of 
information, interest and entertainment. Don't hesitate to re- 
work the commentary several times if necessary to give the 
right predominance to the all important picture on the screen. 


29 


| 


i 
Lighting Series 


PORTRAIT POINTERS 


Maurice H. Louis, APSA, Editor 


Lowis, APSA, is a regular feature of the PSA 
appearing every other month 


Series I, | began to 


In Basic Lighting 
show the EFFECTS of light in the making 


of portraite Leing a manikin, named Gigi, 


emphasis was placed on the importance of 


what illumination would and 


With an 


fundamentals 


recognizing 
underst nding of 
| feel certain that 


would not do 
these basic 
less-experienced amateurs will hold the key 
to making better photographs of people, re 
gar of equipment, conditions or kind of 
light 

Our firet series terminated with the pho 


used 


tograph shown at the left as #1. The main, 


placed opposite and above Gigi'’s left shoul 
der, commonly referred to as the 9" posi- 
tion, is a raw #2 Blue Photoflood in a 
Johnson Cine Ventlite 14” reflector. The fill- 
in, a diffused #1 Blue Photoflood in a 


Solite 9” reflector, is slightly left-forward 


of camera and below evye-level. Lighting 
ratio is about 4 1. The diagram on the 
next page shows relative positions of equip 
ment used in this series 


In examining this firet print, we get the 


feeling that Gigi is so close to the un 


lighted, pale gray wall that she appears 
glued” to it. Inetead of natural roundness 
of tace and hg@ure, these features more re 
semble those of a child's “cut-out” paper 
doll. Although the sweater is lighter than 


the background, tonal mergers occur at the 


lower left of print and in areas of the hair 
To introduce a highly desirable feeling 
ot de pth 


we need greater separation between the fig 


actually an illusion of perspective, 


ure and background. There are a number 


of ways to accomplish this, We can employ 
a lighter colored background, if one is avail 
able. Or the 


the wall 


subject can be moved closer to 
frontal lights will throw 
This 


shadows which, more often 


whereby 


stronger illumination on it method 


results in dee per 


than not, are objectionable. A simpler and 
more foolproof evyetem is the use of an ad 
ditional light eource 


Many professional portraitists believe that 
the bac second to 


that 


light is none in 
add 


to @ portrait which is otherwise impossible 


kground 


importance. It can certain touch 


Hut thie does not mean that such a light 
should always be used. In fact, there are 
times when it is not desirable 


The effects one is able to obtain with il 


lumination of background are innumerable 
They will be controlled by the type and 
intensity of the light source and naturally. 
the color of the background, Generally, a 
emall flood of spotlight is used. Where more 
subtle eflects are wanted, say in low-key 
work, an uncovered 100-watt bulb may suf 
hee 


There are few guides to assist in the se 
lection and placement of this light, although 
Experimenting 


the latter i« not too critical 


and studying, from the camera position, the 
different eflects obtained should soon teac h 
what is best for a particular situation 


A good 


turn off all lights 


one 


way to train your eves to see is to 


with the exception of the 


used on the background 


one 
Print #2 was taken in this manner, A 
#1 raw Blue Photoflood in a 4” sausage 


shaped reflector, is positioned 28” from the 


beac kground and 36” above the floor. To me, 


the illumination appears too strong and too 
Hence, a different type light 
would best serve our purpose. 

4 100-watt Dinky-Inkie spotlight was then 
substituted flood and its beam 
thrown behind Gigi's shoulders. The result 


spread out. 


for the 


seen in #3 is more to our liking 
The main and fill are next turned on so 
checked, The 
with these 
print 
increased 


that the overall result can be 
#4 was 
comparing 


made 
this 


photograph at 
three lights. In 
#1, can 
separation between model and background 
While untrained eyes may not see it, a cer 
tain light is reflected 
back onto the subject which is always help 
ful. Added 


element of 


with 


you readily notice the 


amount of bounce 


depth and roundness, as well 


as an impact, have now been 


introduced. All these add up to an improved 
portrait 


As | 


accompanying 


mentioned in the first series, the 


illustrations are not offered 
Their purpose is 


may 


as lighting set-ups to copy 


to instruct and, as such, they may or 
not be desirable examples of portraiture. In 
the case of #4 
all lighter background or a less dramatically 


Photog 


some may feel that an over 


would be better 


applied spotlight 
raphy is such a highly personal means of 
communication that the maker alone is best 
qualified to select the approach he or she 
feels Whether will 
agree is something elee again 

Photograph #4 is studied for ways to im 
prove it, if Portions of the hair 
seem to lack shadowed half 


of the face might benefit by accents of light 


appropriate viewers 


possible 
luster and the 
on it 

My personal experience has been that, in 
hair will reproduce on 


nearly all instances 


film darker than it appears to the eye. Un 


less additional light ix placed on it, only 
the small portion which receives the full 
force of the main will reveal its natural 
monochromatic shade 


Black and red hair are the hardest to 
make appear lifelike. They 


light and often additional help in the form 


require strong 


of water or oily lotion. Care must be ex 
ercised with blonde hair because illumina 
tion which is too concentrated will destroy 
its fine texture 

The hair light is really multi-funetion in 


purpose, It contributes to separation of body 


and background and can place highlights 
at forehead and along side of face 

While a variety of light sources may be 
utilized to light the hair, | prefer a small 


spot like the Dinky-Inkie which uses either 
a 100, 150 or 200-watt bulb. The size and 
intensity of the beam is easily controlled 


and when “barn doors” are attached, spill 


ing over of light on unwanted areas is 


simple to prevent. If desired, diffusing ma 


terials and “snoots”, which concentrate the 
used 


If over 


light to a greater degree, can be 

Placement of this light is critical 
head 
reflector 
the head is illuminated 
as the main, it will not play into the shadow 


(some photographers suspend a small 


the ceiling) 


from only the top of 


If on the same side 
If directed too much from one side, it 
will offset the effect of the 
Positioned behind the subject, its raye may 


areas 


frontal lights. 
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PORTRAIT POINTERS 


Maurice H. Louis, APSA, Editor 


Diagram showing positions of lights used in 
this series 


strike the camera lens. If not 
rectly in relation to the 
highlights will 


from hair or ear) 


placed cor 
angle of head, dis 
shadows of 


turbing appear 


on the face ‘usually 
From the 


light can either 


above, you will see that this 
kill or cure.” In the hands 
does the 
underesti- 
Often it 
is too concentrated and/or placed too close 
to the 


of careless workers, it very often 


former. There ix a tendency to 


mate the strength of a hair light 


subject. The result is burned out 
areas 

Cetting the hair light into proper position 
is not as difficult as it sounds. For the con- 
spot or flood 
to that of 


above head, 


ventional portrait, placing the 


at side-rear, on the opposite side 


the main and about 2 


Actual dis 
tance from subject will be governed by type 


will be a good starting point 


of light used. As moving the light only an 
change its effect, it is 
check the 


from the camera position. Maneuvering will 


inch will probably 
necessary to constantly results 
be made easier if a tall light stand, say one 
of 8, of 

The proof of the pudding is in the eating 
150-watt 
5° position to right side-rear of Gigi, about 
4%” from and 18” above her head 


a boom is utilized, 


So we place our baby spot in a 


(see dia 
Resides 
highlighting the right side of the hair, the 


gram). We see the result in #5 
illumination spills over onto beth shoulders 
and accents are cast along right cheek and 
eyebrow 
Satished 


we turn on the 


with the position of our 
background 
This is 


Compare 


spot 
main, fill and 
lights and examine the total effect 
final print at #6 
with that of #4, then with the 
original photograph at #1. While there is 
no doubt that this portrait could have been 


shown in the 
the result 


made with fewer lights, each of the four 


used has contributed something which would 
have been difficult to achieve by other 
methods 


The final 


be in a semi-dramatic 


portrait may be considered to 
vein. The strong off 
center background light balances the high 


With the 


right 


lighted half of the face 
of the 


“leaves” the lower left corner of the 


exception 


tonal merger where shoulder 
print 
you'll find 


dark and 


(which is desirable, to me), 


adequate separation between all 
light areas 

All prints in both series are straight en- 
made to 


Basic 


sppear im 


largements, without any attempt 


tones inte balance 
Series HI, 


the January Journal, will reveal 


bring proper 


Lighting which will 


“variations 


International Exhibits 


“Impressed by the delicate print quality 


and rich tones—-most subject matter ap 


American a view 
Feel 


Good com 


pealing in that it gave an 
of scenery, life, and people in India 


ing for what makes a picture 
Prints original 


information 


position and print quality 


in conception and feeling mood 


and feeling Interesting 
This description is excerpts from letters 
received regarding the beautiful exhibit sent 
to PSA International Exhibits by Niharika 
The Club of Gujarat Pictorialiets, Chitra 
Ahmedabad, The 


have is being returned to 


Studio, Sarangpur India 
exhibit we now 

them, but we are new exhibit 
from them this Fall 


to the photographers of 


expecting a 

We are deeply grateful 
India for lending 
us their prints, particularly since paper and 
chemicals are much harder to obtain there 


work more difh 


culties than most of us encounter. 


than here, and they under 


Would your club like some program ma 


above? 


terial that other clubs describe as 
Would you like to 


graphers of other lands consider pictorial, 
how they handle their portraits, what their 


see what the photo 


country looks like, how their people live? 


Would you like to get the feel and 
of foreign 


mood 
most of as will 


viet? 


countries that 
lucky 
Exhibits 
to furnish you with sets of prints 
on 16 x 20 
work from sixteen to twenty different count 
ries The sets 


probably never be enough to 


International Service is prepared 


mounted 


mounts, of the best pictorial 


have thirty to fifty prints 


from different photographers including por 


traits, landscapes, patterns, abstracts, na 


ture, and achitecture—somthing of interest 


ine mise r of club no 


field 


slants and 


to each your matter 


what his favorite even the color work 


ers will find new treatments of 
old subjects 

If your club has been missing out on this 
interesting source of program material, now 
is the 
hibits 


im the 


time to request one of our new ex 
Your Zone 


Service Directory 


Representatives are listed 
If you are not sure 


which Zone you are in, write directly to me 


and | will see that the proper person gets 


your request. If you have comments, criti 


clams or suggestions, please pase them 


along, we will try to obtain the exhibits 
you want to ere 


Wary K. Wing, Director 
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on a theme.” I will try to show what imagi- 
nation plus technique can do to change a 
conventional 
Watch for Gigi! 

Eourment Kodak Medalist I, 2%” 


x 3%" with 100mm Ektar f 


portrait into something less 
prosaic 
tsep 


lens. 


Basie Lighting Series 
| 
‘ 
a 
> 
2 
y = 
~ 
3 
| 
|: 
4 
4 
— . | 
\j 
| 
| 
| 


Mixing Colors for Photographic Prints 


By James H. Archibald 


When the artist painter mixes his colors to apply to the white 


hould be little if any afles 


canvas, he creates a color that 

ted by undercoating, or light canvas. For this reason he gets 
hie colores very close to what he hae in mind. On the other hand, 
tive photo-colo et has an entirely diflerent situation to contend 


upplying a color that is ueually transparent 


und the 


with here he 


to a print that s either grevieh ¢ wl or warmly sepia 
underlying tone of the print will show through his colors and 
greatly affect them 

The secret of a good coloring job on a print is for the color- 


jet to realize that he will wed the colors he appli sto the print 


to the underly ng tones over which the color is applic d and 
then “smoothed off und unless he understands this he will 
never be able to master the art of coloring photographic prints 


For this reason, then, it is important to know that your colors 
should be kept reasonably rich and pure, for if you use muddy 
and impure colors on top of a print that is either grey or sepia 
you will never be able to produce a coloring that is clear and 
colorful, especially in the deeper areas of the print 

Speaking from our own experience, we have noted that prac 
tically every one who colors prints with transparent oil colors 
usually produces a coloring that is either thin and washy, or 
is dark and colorless owing to the use of too much Medium dis 
solved in a nondescript muddy mixture of colors that lack pur 
ity and bloom. This is unfortunate indeed, as the critics of this 
phase of photography are prone to judge its effectiveness upon 
the evidence of their own eyes and artistic perception, and if 
they perchance see a flat, muddy looking coloring entirely 
lacking in good taste and harmonious coloring, they cannot be 
blamed if they turn from it in disgust and contempt 

We appreciate how difficult it is to explain to the color nov- 
ice something of the craft that is inherent in any one who has 
worked with color all his life. The language can be highly tech 
nical and the procedures complicated to the point of despair, 
yet we have proved that with sincerity and application, most 
lovers of the beautiful in color can benefit from a few simple- 
lessons in the art of color-mixing. | have taught pupils whose 
work was very bad and whose sense of color was difhcult to ex 
press, and later, on examining and comparing some of their old 
work with the new they ware astounded to discover that the 
former studies which they at one time thought highly of, now 
left them critical and satisfied that they were making progress 

Io get your colors colorful and rich, then, one has to pay 
attention to certain factors, First; you have to use a print 
that is matt, for unless the surface of your print has an affinity 
for color and its slightly roughened surface catches the paint, 
very litthe if any——-of your applied color will stay on the print 
when you mooth off with the sm wthing pad of cotton-wool 
Second: be careful that you do not use too much Medium-—or 


Extender when mixing your paints, for paints that have too 
much Medium in them will ‘smooth off too easily and leave 
little color on the print. Lastly; be sure that the paints you 
are using are good paints, paints that are full bodied and rich 
even when thinned a bit with Medium. It is worthy of note 
that since the growth of interest in hand coloring photograph 
prints, many paint manufacturers have jumped into this field 
whose experience in photo colors is very limited, with the re 
sult that on the market today are photo paints that are thin, 
weak, and quite unsuited for good color work. Stick to the 
firms whose product has been on the market for a long time 


since these firms will have the longer experience in making a 


The paints made by Marshall, Kodak, and 


Roe hrig are recommended, es pec ially the extra strong paints 


good produc t 


put out by the first named firm 

In the mixing of your paints to get a certain color, it is 
highly desirable that you get this color by mixing as few colors 
as possible, for the more colors you mix to get a certain color 

or tone—the more are your chances of getting a dull, flat 
color. Too, if you do finally manage to get an acceptable color 
tone and later require more of this color, your chances of 
matching it are verging on the miraculous. 

Of course it is apparent that for any one to cover the field 
of color-mixing thoroughly, he would have to use colored 
charts and endless chapters of information on the characteris- 
ties of all the colors in the spectrum, so here we must confine 
ourselves to the simplest formula so that the photo-colorist will 
easily grasp the fundamentals of color mixing. Based on a 
lifetime of work and study in the field of color, here are enough 
suggestions to put you on the right track and greatly improve 
your ability to get the color you desire 

Get hold of a good color circle that shows the spectrum in 
full color. Some spectrums are divided into from three to twelve 
segments, and of course this is liable to cause confusion in 
the mind of the neophyte. So consider the rainbow, which is a 
perfect rendition of the color spectrum, and here you will 
observe all the primary colors in their purest glory. A color 
wheel——or spectrum—is the colors of the rainbow arranged 
into a balanced order, running clockwise from Red to Orange, 
to Yellow to Yellow-green, to Green, to Green-blue, to Blue, 
to Blue-purple, to Purple, to Purple-red, and finally back to 
Red again. 

There are many complicated systems of color and just as 
many color wheels, and each has its adherents. The Munsell 
System of Color Notation is our favorite, for we have studied 
and worked with it. The color wheel used in this system has 
ten segments equally divided in the circle, so we suggest you 
either procure one with ten segments or make one yourself 
and fill in the colors so that each color is equally removed 
from its neighbor in the following order, running ¢ lockwise 
Red: Yellow-Red: Yellow: Green-Yellow: Green: Blue-Green: 
Blue: Purple-Blue: Purple: Red-Purple 
back to Red again. Study this wheel and begin to think of and 
Become color conscious. It will pay 


and this brings you 


see color in everything 
you rich dividends in pleasure and stimulation 

All colors can move in three ways, for color has three dim- 
ensions, Hue, Value, and Chroma. The first refers to the family 
of the color. That is, is it a red, an orange, a yellow, a green, 
and so on through the spectrum. The second alludes to the 
lightness or the depth of the color, and the chroma of a color 
determines if it is rich and full bodied, or dull and greyish. 
Hue runs the gamut of the color wheel; Value runs from white 
to black; 


any color in its purest aspect 


and Chrome runs from absolutely neutral grey to 


Here is a simple tabulation of how to mix colors 

lo make a Red more purple add purple, and to make a Red 
more yellow add orange 

fo make an Orange more red, add red, and to make an 
Orange more yellow, add yellow 

To make a Yellow more red, add orange, and to make a 
yellow greener, add green 

To make a Green more yellow, add yellow, and to make a 


green more blue, add blue 
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Always add the color on either side of your principal color 
to change its tone, for this will retain the purity of your color 

However, if you desire to change the tone of your color and 
have it less pure, skip one segment and add some of the color 
two segments away. To wit; 

To make a Red more flat purple, add purple, and to make 
a Red more flat yellow, add yellow or raw sienna 

To make an Orange more flat, add some red-purple, and to 
make an Orange more flat vellow in tone, add some yellow 


green, and so on. 
To flatten 
add a little of the color directly opposite it on the color wheel. 


or grey—a color more than the above, simply 

To wit 

To flatten a Red and make it quite neutral, add a little blue 
green, which is its complement. Or to flatten a Green-vellow 
add a little purple. The more you add of any complement to 
a color, the flatter it will become 

In portraiture, backgrounds are very important, so here ts 
a tip about getting good background colors. Try mixing colors 
that complement each other, but always have the two colors 
unequal in amount. That is, for a soft full red have a lesser 


amount of the blue-green, or for a dull blue have a lesser 


evens 
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amount of orange mixed with it. An excellent background for 
a portrait of a girl is made with the following: 

Three parts of Marshall Tree Green to one part of Kodak 
Flesh, and for a male study try two parts of Marshall Chinese 
Blue to One part ot Kodak Flesh 

And, Experiment; Experiment; Experiment!!! 


Variety in your Color Effects. 


In hand coloring any kind of a print, it is most important 
that the colorist should try to give a feeling of variety in the 
various areas of color, for by doing so the print will take on 
realism, interest, and beauty 

Now inasmuch as every object is illuminated by light, both 
natural and artificial, it follows that these objects should re- 
flect the play of light and shade tones in the objects. Take 
If you study this closely 

grass varies greatly ac- 


an expanse of grass for instance 

on the spot, you will find that the 
‘ ling to the light and shade, with more yellow in the sun- 
lit parts, and a cooler tone of soft green in the shaded parts. 
In addition to this vou will find small areas of other tones 


ind tints, some of which might include even littl accents of 
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red and warm brown. The same applies to masses of foliage, 


stones, and water, etc., etc.. and thie variety, when incor- 


porated into your colored print will give it a truly artistic 


realism that pleases the eye and compliments the colorist 

To prove the value of this suggestion the writer recalls an 
occasion when he asked a pupil in a hand coloring class to 
closely study a held of grass the next time he had the oppor 
tunity, and note if the field was a solid area of one color. A 
week or so passed, and the pupil returned to the class in a 


low of excitement. amazed with the discovery that he could 


find an infinite variety of tones and tints in a field of grass 
that he had never seen betlore 

Variety is the enemy of monotony, and we should alert our 
vision to reeognize the fact that Nature seems to abhor 
monotony. Consider even a group of rocks as you first view 
them from a distance Each looks the same, yet close study 
will disclose a variety of diflerent tones and tint ind when 
this variety neorporated into your coloring the general 
color effect will be similar to the color you first saw a* you 
viewed the rocks 

Th ume variety is most effective even in portraiture 
Backgrounds that «how subtle variations of tone and value 


color. Then the 


color of garments can be made slistic and interesting by 


are more interesting than thee me 


luminated areas slightly more of a warm, sunny 


having the 
color. with t haded areas «lightly cooler in tone Take a 
red ‘ ws r. Most coloriatse would use but one solid 
red to le t the would not be really true to color, for 
the red } ‘ ition due to the effect of the lighting 
Here the should be 


the nu ss a true red, and the deeper areas slightly more 


lightly more orange red 


purple red The same is true of practically all garment colors 
with your lighter areas slightly warmer and your shadowed 
area lightly cooler 

Qhur color ability to great extent depends upon our abil 
itv te er thing ae they ire and not as we think we know 
them to be Variety * the epice of lite it is aleo the essence 
of nature, so let us study it, see it, and have it reflected in our 


coloring* 


The Importance of Extender or Medium 


The principal funetion of Medium is to thin your oil colors 
and make them somewhat lighter. This is necessary when 
you have to cover a large area in a fairly medium shade 
Too, the addition of a fair amount of Medium in a back 
ground color gives it an ease of application that would be 
quite impos ble without it 

Suppose you take a certain color and mix it with double 
its bulk in Medium, and then rub this color into an area of 
white or cream photographic print that has been processed in 
the regular way, then smooth it off. You will find that the 
resultant color is fairly light. Now take the same amount of 
the same color and mix it with an equal amount of Medium 
rub on to the same area, smooth off, and note that your color 
Again take the same amount of this 


color add le * than half of it bulk in Medium rub on the 


print anal 


deep ind rie her 


wth off, and you should have a still deeper and 
richer color. This experiment is to show you how much the 
use of Medium afleets your s and | suggest you do a 
little experimentation in this direction tor it will prove 
mighty 

loo ny hand colorists use too much Medium. with the 
result that their work is weak and thin in color. Unfortun 
ately most of them manage to have their lighter areas a bit 
rich and colorful, and the reason for this is that vour lighter 
print il mow a ttt her color simply breve this irea 
is not contaminated by the deeper tones present in both 
black and whit 


und sepia toned prints. The deeper you go 


in a print, the less your color will be rich. Rub a color on 
the lightest part of a print, and on the darkest part of the 
print, smooth off, and note how flat the culor is when it al- 
lows the dark area to show through 

Io overcome this tendency, you have to learn the value of 
Medium in your colors, and that it is impossible to have 
your deeper parts colorful if the paint you use has too much 
Medium in it The paint provides the body of the color, while 
the Medium provides the vehicle to carry it along, so, if you 
want to get color in your prints and have the darker parts, 
not black, but really colorful, then reduce the vehicle and 
give the paint a chance to permeate those heavy shacows 

Another important thing to remember is that if you want 
to change any of the colors already put on your priat, that 
if you use any Medium in the latest color to thin it, this 
color will tend to ‘Cut’ the underlying color because the 
added Medium has a tendency to do this because of its sim- 
ilarity to turpentine. It has been my experience that when 
doing a portrait this is especially true, and many colorists 
find much diffeulty in adding the usual rouge glow in the 
cheeks after the face flesh color has been smoothed off because 
their redder rouge color has been thinned with Medium. The 
secret of adding the rouge glow to the face is to have no 
Medium in your cheek or shadow colors. Rouge especially is 
best applied as follows: After the flesh color has been 
smoothed off, take a small pad of cotton-wool screwed up 
firmly, and dab it lightly on your cheek color. Now rub the 
pad on your palette to remove any ‘gobs’ of heavy paint, being 
sure that only enough is left to gently affect the cheek areas. 
Now, with a gentle, circular motion (starting at the center of 
the cheek) work the rouge color onto the cheek, blending it 
carefully into the skin color. If at first the glow of rouge is 
not as strong as desired, repeat this technique until satisfied. 

In deing a landscape or any kind of scenic study, the color- 
ist will usually find some large or small areas, such as deep 
tree trunks and branches, leaves, rock shadows, etc., which 
ire little affected by any color having an appreciable amount 
of Medium in it. Here it is necessary to reduce the blackish 
areas by rubbing in colors that have been lightened with some 
opaque additive such as white, yellow, orange, rich brown, 
rich green, etc. (Be wary of using yellow over a black and 
white print, as the yellow will take on a greenish tone when 
worked over the deeper greys and blacks.) Blackish tree 
trunks and branches can be given a lot of life and color by 
rubbing in some opaque orange or warm brown, and smooth- 
ing off very lightly. A few touches of warm green opaque 
color can be added over this and smoothed off lightly. The 
same treatment can be used in rock shadows of the shadowed 
side of barns, ete., keeping in mind that the shadowed side 
of anything should have something of the tone of the lighter 
part, only slightly richer. 

Experiment a bit with your Medium and learn something of 
what it does to vour colors 

In coloring a scenic one usually finds that if the highlights 
uve the least bit muddy or heavy, it will be impossible to get 

rood color into them. The remedy for this is to add 

ome opaque color that has been greatly lightened with white, 
yellow, or orange and touch it on to the print with a clean 


good highlight color can be made with a mixture 


te | \ very 
of white, orange, and vellow. White with yellow alone is too 
brassy. so vou have to warm it with some orange. This is fine 
for highlighting dirt roads. rocks, and buildings of many 
descriptions, but it must be all opaque color. Small touches 
of this nighlight color should not be «smoothed off as by doing 
-o you will reduce its effectiveness 

Finally, be careful in using white alone to lighten any color, 
for white has a tendency to make a color very cold and thin 
in tone. It is very useful to use opaque white to get your 
colors light, but you have to use some other color to keep the 
general tone fairly clear and «slightly rich 

Watch your medium amounts! 
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cor A COMPOSITE, 
ALL PURPOSE COORDINATED 
DESIGN....3 LENS STEREO, 
REFLEX, EYE LEVEL FOCUSING, 
RANGEFINDER, MOTORIZED 
EXPOSURE METER, ETC... 
CHIEF, LovE IT / 


Camera Design Made Simple 


By W. R. Ayres 


Interviews disclose that to many shutterbugs, camera de- 


sign is a mysterious process. Often photographere wonder 


why a certain lens was selected, why the viewfinder was 
located thus or how a person with only two hands is sup 
posed to operate the thing. To answer such questions, in 
tensive research was done among information sources of 
unimpeachable authority. Some of the more important 
methods of design have been consolidated into the following 
report, which depicts how a new super-camera might go 
from drafting board to shop showcase 

1. Market analysis has indicated that a streamlined twin- 


should sell well 


but misinterprets notes and commences laying out camera 


lens reflex camera Draftsman starts job 


with lenses «ide by side, instead of one above the other 
(Chum passing drafting board remarks that he is glad lo see 


addition of stereo camera to the company’s line.) 


2. Designer thinks reflex stereo camera would be too hard 
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to manufacture. He orders design changed to single lens 
reflex 

3. New Chief Inspector is partial to coupled-rangefinder 
cameras. Design is changed to suit 

t. Sales Manager tells President that terrific lens speed 
is essential in all new models Design is altered to suit 

5. Lens selected is one manufactured by the President's 
golfing partner, Chief Designer asks how he's supposed to 
turn out a decent camera with such a bum lens. President 
jokes and directs Chief Designer 
Chief 


Designer asks how he's supposed to turn out a decent camera 


tires of golfing partner's 
to change to best lens made by another company 
with such a bum lene. 

6. President wires back from vacation trip that factory 
economy must improve; all future models will feature sim- 
plicity of design and rock-bottom manufacturing cost. Design 
revisions are made to suit. 


= 7 
35 


7. Designer learns that the Champion Camera Company 
has gone to left-hand focusing, 0 entire camera body design 
ia reversed to permit left-hand focusing. (Shortly thereafter, 
Champion changes to rack-and-pinion focusing just adopted 
by Leader Camera Company.) 

5. Sales 


viewhnder will 


Manager dreams that camera with modernized 


yuteell all competition. Design is revised 


suit 


9. Experimental Shop makes an error and puts flash con 


tacts on camera top where film advance knob belongs Fore 
man it grate! il for previous occasion on whic h Shop covered 


yp error for him, «0 Foreman gives Designer long blast on 
why flash contact location has never been right before. De 


for major mechanical change that was not 


signer cant at and 


his idea. He 


camera where flash contacts had been drawn by draftsman. 


orders film advance knob moved to front of 


Designer states that flash contacts will have to go on camera 
top 


10. Lens final irrives for installation and turns out to 


have too long focal length. Engineering Department confers 


all night to decide whether to change focusing mount or to 


add corrective lens inside camera. Decision made by flipping 
a coin calls for adding internal lens. Designer discovers there 
is not enough room inside for extra lens, so he orders it 
fastened outside in front of main lens. Sales Manager changes 
advertising copy to claim permanent optical dust cover over 
camera lens 

ll. Some of Experimental Shop workers don’t understand 
focal plane 
Workers think he is des ribing 


camera case, and come up with revolutionary case design 


English, so Chief Engineer describes proposed 
shutter in sign language. 
featuring «pring-wound sliding cover. Chief Engineer has 
President gives Chief Engi- 
neer award for Most Clever Idea of the Year 

12. Camera is given final cost analysis 


drawings changed accordingly 


Retail price will 
but $2 


than early specifications called for. Cost to the customer can 


be $2 less than the Chief Engineer expected more 
be $5 less than the Designer expected but must be $5 more 
than he promised the President. The price tag will read only 
$10 less than the Sales Manager recently guessed but $10 
more than he promised in his advertising 
Understanding his business perfectly, the price is precisely 
what the President expected 


Hands Across The Border 


By Nelson Merrifield, APSA 


| have often said that the way to friendship among nations 
can be wonderfully aided by PSAers who will offer to help 
visiting photographers to their land, by advertising the fact 
that they are willing and anxious to act as friend, guide and 
counsellor to the visitor. As a PSA Travel Aide | have had 
one wonderful experience this summer that proves my case 


Back in the 


California, by the name of Johnston 


spring | had a letter from a chap in Oxnard, 
Could | give him any 
information on what there was oft photographic interest at 
the Canadian Lakehead ’ . what was there to photograph 
on the Trans-Canada Highway east of Winnipeg? .. . could 
he photograph the aurora borealis if it showed in July? 

what was there between Port Arthur and Ottawa... etc., 


ete, Well, | was only too happy to help. First I wrote telling 


him of the local situation . . . then | wrote to the Ontario 
Government for further information regarding things east 
of here I aleo got the local manager of our Tourist 
Information Bureau to write Mr. Johnston, Next letter I 


got from Mr. Johnston was signed “Mel” 


At our next camera club meeting following the corre- 
epondence | suggested that we have a field day or outing 
to Silver leland one of our more famous historic and 
photogenic areas ind invite the Johnstons to come along 
over in a big way and I forthwith sent along 
the invitation Florence and Mel arrived with 
“Tulip” their miniature shepherd dog. They got in a day 


ahead of time . «o> the firet evening | met them, and 


This idea went 


In due course 


after dinner showed them the famous view of Thunder Bay 
from Hillerest Park they were so thrilled we sat there 
talking till dark, Next day they shopped while I wae at work 
Saturday, my day off, we 


spent a full day, and despite the 


fact we had very poor weather, they were most energetic 
in covering many camera-inviting subjects. From the top of 
a grain elevator they watched a grain boat loading, and at 
another they saw automatic dumpers pick up box cars of 
grain and tip them up and unload them in minutes. Next 


they went to the ore dock and saw a big American ore 


steep Rock 


ore. They didn’t want even to stop to eat, but | induced 


carrier take on 20,000 tons of our famous, rich, 


them to take time off for a sandwich (the fact was | was 
getting a bit wan myeelf). After lunch they visited a big 
paper mill, and as we had a big day planned for Sunday 
| suggested they take a bit of a rest, so at 4 p.m. they went 
back to their motel. At 7 however they were back again 
with me and we visited a friend of mine, where we looked 
at slides for a couple of hours. Then we had a cup of tea 
and called it a day. By this time we were really friends, 
und had forgotten that such a thing as nationality divided us. 
Next day we set off for Silver Island... a drive of some 
50 miles which took us about four hours there being so 
many interesting things to shoot on the way. By constant 
spurring the party on-—-we had been joined by about 10 
other club members—I got them out to the Island by one 


lon k. 


spent a wonderful afternoon shooting the many interesting 


There we had a fine pienic lunch, and after that 


features of the Island. We even got them over to the old 
Silver Mine .. . once one of the richest in the country. There 
we found seagulis nesting and found eggs and gulle a few 
days old. The afternoon was over all too soon, and the 
Johnstons decided they were going to take their time going 
home as they wished to stop and make pictures on the trail 
out. Our goodbyes were brief and we parted with real 
regret because firm friendships had been welded in that short 
three days and we just hope the Johnstons returned 
home with a fine picture record of their visit to the Canadian 
Lakehead. The morning after they left I received a brief 
note written in their motel which says in part—“We find 
it difficult to adequately express our appreciation for all the 
kindness shown to us on our visit. You and your friends 
have made the trip a never-to be-forgotten pleasant memory. 
.. | know that the 


club members who went along feel it was a highlight in 


Thanks to each and every one we met” 
their picture-taking experience, too. So you can set what 


I mean when I say photographers can be real ambassadors 
of good will 
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The Beginner’s Page 


By A. Waterhaus Stopp 


Slide Mounting 


This month we have a letter from a real 
heginner who asks some questions which 
any beginner might well need the answer 
for. This lady wants to know the standard 
procedure for mounting and labeling slides 
for exhibitions. That is quite an order for 
a simple letter, and it is also a subject on 
which many new PSAers might need help. 
So, Old Man Stopp to the rescue, especially 
since it is a lady who asks 

Actually, there are no “standards” as 
such. There are certain practices which have 
proven good and are followed with some 
uniformity. Let's look at these, then go on 
to some additional thoughts 

Unless we roll our own, our slides usually 
come back in some form of cardboard 
mount. While desirable for quick projec- 
tion and ease of handling, the cardboard 
mount is not acceptable for exhibition work 
for several reasons. The film itself is un 
protected and is liable to fingerprints or 
even scratches, especially if handling tends 
to the careless side. Of equal importance is 
the variation in focus when projected. There 
is quite a difference in thickness between a 
glass-mounted slide and one in cardboard 
Since most will be in glass, an occasional 
slide in the cardboard mount would come on 
the screen out of focus. So the first step 
is to remove vour exhibition entries from 
cardboard and remount them in glass 
Don't put glass over the cardboard! 

There are many types of mounts which 
can be used. The basic mount consists of 
two pieces of thin glass, a paper or metal 
foil framing mask and tape for binding the 
edge. To cut down on the labor, some man 
ufacturers have devised slide mounts of 
thin glass with a metal sheath to enclose 
and protect it. There is also a good card- 
board mount, as thick as the glass, with 
glass covers the same size as the film, which 
is acceptable 

Let's skip to labelling for a moment 
and then come back to the variations in 
mounting 


Labeling 

Each slide must bear the maker's name 
and full address. It should also have the 
title and a thumbspot. For the convenience 
of the projectionist and all the record keep 
ers the thumbspot, title and name should 
be on the side visible to the operator when 
the slide is projected properly. If space 
is restricted, these three can be on the 
face, the name and full address being 
placed on the back. The thumbepot should 
be a small circle of gummed paper on 
which you can write the 1-2-3-4 numbers to 
correspond to the entry blank. Make the 
numbers «mall so the committee can, if 
needed, also make the entry number. While 
this may seem like trivia, remember that 
many color shows receive several thousand 
slides and these trivial steps can save hours 
of work when all added together 

Incidentally, if you don't know which is 
front and back of your film, look at the 
surface by glancing light. The base side 
will be smooth, the film side will show the 
contours of the image. The film side goes 
towards the screen, and the data should be 
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written on the mask face which is next to 
the base side 


Thumbspot 

The thumbspot goes in the lower left 
corner as you look at the slide right side 
up and film side away from you. This is a 
convention or “standard” nearly a century 
old The old-time lantern slide operator 
checked his ups and downs by pine hing 
one corner of the slide between thumb and 
index finger with the bottom edge resting 
on his hand near the base of the thumb 
If the picture was right side up, he flopped 
the slide into the carrier, pivoting it at the 
thumbspot. With the smaller slides we don't 
do this but drop it in with the spot in the 
upper right corner of the carrier which ac 


complishes the same purpose 


Packing 
To ship slides, use the little box in which 
you receive them, putting a piece of cor 
rugated board in the bottom, another be 
tween the first and second pairs of slides 
and a third on top. Or you can buy special 
cartons made for the purpose and which 

can be reused many times 
Follow the instructions of the entry blank 
as to shipping. In some cases they request 
the blank and dollar to one person, the 
slides to another: in some all the entry 


goes to one person. So read the rules 


Good mounting 

Now to get back to mounting. You can't 
spend too much time on this job or be too 
fussy. Sloppy mounting, or inept mounting 
that breaks down before the judges see 
your entry can spoil your chances, No 
magic formula is needed, just careful work 
and the right materials 

The mask you use will probably have 
one side metallized. That side goes towards 
the light, to minimize the heat on your film. 
So the shiny side of the film should be on 
the same side as the aluminum. The mask 
may have tabs punched through which are 
supposed to keep the film centered. Don’t 
you believe it. The post office has a special 
machine for shaking films out of masks, 
we think. Slip your film under the tabs on 
one edge, then fasten that same edge to the 
mask, between the tabs, with tape Don't 
use ordinary Scotch cellulose tape as the 
stickum will bleed under the heat, but try 
1M #202 Wetordry which is a thin paper 
crepe with a special adhesive. A small piece 
is all you need. This will prevent your film 
from shifting, yet allow it to expand or 
shrink as the heat and humidity vary 

For binding the edges of the glass the 
Kodak nylon «lide binding tape is excellent 
A cellulose or paper tape will not last long, 
even if your glase has ground edges 

If you use metal mounts, and there are 
many excellent ones, you will find a sanded 
area where you can write, or you can get 
emall «tickers made by Dennison in a var 
jety of sizes which will stick to metal or 
glass. They are pressure sensitive and can 
be re-used. You will find difficulty making 
glue labels stick to smooth metal mounts, 
unless you apply a coat of thinned-out 
shellac to the metal and burn it off. Glue 


will then stick. 


Cropping 

Now comes the most important sugges- 
tion. It can affect your chances of success. 
It provides you with a chance to improve 
your composition, if you do it right. The 
ideas above apply to slides in which the 
full frame is used, Often some cropping will 
improve the composition, perhaps because 
nature doesn't always group her elements 
to fit a two-by-three or three-by-four pic- 
ture proportion, There are two principal 
ways to do masking; by applying tape to 
the edges to crop off some unwanted areas, 
and by cutting your mask to a different size. 
To use tape as a masking agent you must 
tape all four edges, else you will have two 
or three round corners and one or two 
square ones This is poor framing and most 
judges will greet such a slide with total 
rejection, Also, your mask, if applied to one 
edge will throw the pieture off center in 
your slide and on the sereen 

A better system is the one suggested by 
Glenn Brookins in the Journal back in 
January, 1953. It is widely used. In this 
system you cut the mask and overlap the 
pieces until you have the opening you want, 
If your picture is too long you cut across 
that dimension and move the ends together, 
If you want it narrower, you cut across the 
small dimension and you can make it only 
a quarter of an inch wide if that fits, It 
will have the round corners, too. Or by 
cutting across the mask both ways, you can 
reduce the mask to any dimension you 
want. (Use only half the mask.) 

Stick the film temporarily to a cover 
glass with tape. Then with your cut mask 
try various croppings and sizes until you 
have what you want. Align the outer edges 
of the mask and that will align the edges 
of the opening. Use small pieces of the 202 
tape to stick the pieces of the mask to 
gether, check the cropping against the film 
and if it is perfect, put temporary stickers 
from mask to film back to held them in the 
proper relationship. The next step is to 
center the picture in the slide. It may be 
necessary to trim portions of the mask and 
even the film to do thie. The uneut half 
of the mask can be an aid in centering and 
trimming and the cut portions can often be 
taped to it to maintain proper centering. 
The film should be permanently taped to 
the cut masks and the temporary stickers 
removed 

Yes, thie cropping does take some ex- 
perimenting, and it will be easier to do 
with practice. The paper masks are not 
expensive and you should not cut your film 
at all until you are sure you have cropped 
exactly as you want. In most cases you 
won't crop at all, But if you learn to crop 
well, you will rack up more acceptances, 
your pictures will look better and you will 
probably learn to examine your scenes more 
closely for better framing, better composi- 
tion and better pictures 

The next step is to learn to spot and 


modify your slides which you can do with 
a emall brush, big magnifier and water 
colors. Journal articles have covered this 

but you have to develop the «kill your- 
self through practice 
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Cameras 


j 

A new 35mm, the Canon ie now reach 
ing the store T he ew model teatures 4 
single-stroke rapid wind lewer that auto 
matically win film, counts exposure and 
cock the hutter 1 bv ingle window view 
rangefinder permite use of either Jomm or 
normal, aleo provides a 
magnihed wee for critical focusing. Shut 
ter peed ra e from | o te 1/1000th 
with hronization for electr ‘ and 
standard wide range of lenses and 
ri sre available lepends on 
len lesired, rangin from $325 with 
to $450 with (1.2. A tree book 
let leacribing the snera and accessorics 
may be had b nentioning the Journal from 
Canon Camera Filth Ave New 


York 36, N. ¥ 
4 new technical and scientih 
Model which wees 


either Somm of from film in magazines 


camera 


the leattic Varitron 


Interchangeal huttere for imetantaneous 


or time exposure which plug rf wily into 
the electrica tem are provided with a 
positive interlock which prevents double ex 


posure Intor stior from Photogr aph 
Products, N. Olive St, Anaheim, 


known for the Viewmaster 


Sawyers, Ine 


stereo eyetem sre entering the one-eyed 
held with a pair ot low cost cameras if 127 
snd 620 sizes. The new Nomad is haed focus, 
1/50 shutter and bulb, flash contacts and 
has an eve-level finder. The 620 model takes 
12 2% «12% pictures and is priced at $6.95 


the full-eized 127 at $4.95 flash is $2.50 


Movies 


An interesting new magnetic-opt« al sound 
projector is being offered by Kodak, The 
Pageant M/O. The regular features of the 


Pageant are retained and to these have been 


sdded the expected characteristics ol a mag 
neti wind projector, plus. The magneti 
head produ excellent sound on either 
full hall track, of 25-mil 
triped ent film without adjustment The 
plical head and magneti head are close 


but separate, One special feature of consid 


erable value is the method by which the 
| and erase heads ar brought nto 
pla inde; ndent! hve eras head con 
tact the tripe only when full recording 
position is nee led. There is an imtermediate 
position where the erase head is out of con 
tact. called overlap which makes pos 

ble to pre-record a musical score of sound 
effect in the usual manner, then rewind 
the film and record narration right over the 
music. Instead of the jumble you might ex 
pect from wh a practice, the fret sound 
ia reduced in level about 50° by the second 
ound. Thi un be repeated several times 


i desired tor dramatic reasons, with the 
last recording always the strongest and the 
preceding recordings re lucing by 50% each 
time through The new projector will sell 
for #795 

4 lens converter for projectors which 
hanges the normal 2-inch {:1.6 lens into 
either a 2%4-inch or 1%-inch has been an 
nounced by Kodak. The Bifocal Converter, 
which is priced at $26.0). is intended for 
use on the Kodak Royal, Pageant and Ana 
projectors 

Several changes have been made in the 
handling of I6mum Anscochrome film. Sev- 
eral months back we announced prices for 
special processing of this film. The new 
system is much simpler to understand. The 
regular Anscochrome is sold with processing 
charges included. If it is exposed at E.1. 
125. the Ansco laboratories in Union, a 
und Chicago will give it the ial pro- 
cessing to produce normal color at that 
«peed if the package is prominently marked 
ss exposed at 125. For this the added charge 
hase been reduced to $2.85 per 100-ft. roll 
There is no charge for processing at E.! 
12 Ansco is also packaging this film as 
Anscochrome P.N.1. (processing not in- 
cluded) at a lower price. It will be pro- 
cessed for either speed at a charge of $4.90. 
Films not «pecially marked, in either case, 
will be proc essed for I $2 

Several new movie lenses are announced. 
Elgeet has a 9mm f:1.9 wide angle with 
click stops at $34.25. Also a 38mm {:1.9 
tele lens with click stops at the same price. 


Steinheil is introducing a 25mm Quinon 
{-1.5 lens for cameras. It has click 
stops, focusses to 1% feet and lists at $79.50 


Accessories 
4 self-contained editor tor 45mm filme, 
or even for movies, i* offered by Opta-V ue. 


© 


The magnifying lens is 5X and it can be 
used with guides for film, or for examining 
mounted slides. The complete outfit includes 
masks for 8mm and l6mm, four color filters, 


batteries and lamp and retails for $2.95. 


Once in a while there is something new 
in the mount line and this one by Omic, 
202 W. 40th St. New York 18. is it. It is 
available in two sizes, 16x20 and 8x10. 
The face is clear plastic, the backing is 
mounting board, the print can be laid in 
reasonable 
shocks without being displaced. The ex- 
truded edge pieces slide on vet grip firmly. 
Prints may be changed in a moment if de 


position and will withstand 


sired. If vour dealer does not carry them, 
you can order direct from the manufacturer, 
who will send a descriptive folder on re 
quest 

A very thin tracing table with built-in 
light unit, suitable for tracing, retouching, 
spotting and coloring transparencies has 
been announced by Porta-Trace, Inc., 342 
Clinton St.. Binghamton, N. Y. It is made 
in four sizes, starting at 11x18 which is 
priced at $32.50 

Exakta Camera Co. has introduced a con- 
trol for automatic lenses when used with 
bellows or extension tubes. Known as the 
“Closed Attachment”, the dual release op- 
erates the automatic diaphragm and the 
shutter from a single pressure. It is priced 
at $7.50. 

We have been mulling over this one for 
quite a while. We even had a good opening 
line worked out. Something about at last 
a meter manufacturer has come out with 
a meter calibrated to take care of the rapid 
advances in film speeds for a few years, 


PSA JOURNAL 


NEW PRODUCTS 
= 
= 
= 


new GE Guardian meter is 
E.1. 12,000. Then just a few 
days ago we were tipped off about a new 
film E.1. 3,000! Honest. It 
be designed for available dark photography 
(Can't tell you about the film, except that it 


pecause this 


marked for 


with seems to 


only, in large 
So back to the 
should 
anyway. It 


is, will be sold in size 


one 
quantities, to spec ial users) 
has a scale which 


this 


Guardian which 


be good beyond Christmas 


is so simple even we can read 


We 


exposure of 


exposures 
which 
{:2, 
exposed dark 
they needed a flashlight to read the meter! 
has four with 
Dvynacell 
The 
fim 
Press the 
the correct f 


he 


with it saw some color slides 


took an three minates at 


perfectly even if itt was so 


ranges of sensitivity, two 
booster 

this. You the 
Then you preset the shutter speed. 
the 


the 


simplicity lies in set 


and needle 


button points to 
lens opening can 


the 


stop 
the shutter 
Or 
“exposure 
LVS), or Polaroid 
camera shutter The Guardian with 
case is $34.50, Dynacell is $7.95, Incident 
light is $1.50 p 


needle and 


the 


sligned with 


setting will show in Time window, 


it can be set to read direct in 


values ine name tor 


numbe 


attachment 


A new idea in bar lights is this one from 
Arel, In The 


with the 


case shaped to act as a 
bulbs in place so the unit 
when unpacked, Known as 
the twolamp model sells 


four-lamp at $19.95 


carrier 
is ready tor 
the PM V-Pak, 
for $12.95, the 


use 


A new Leicameter, the MC, which couples 
to the Leica M-3 has been announced by 
E. Leitz. It has internal switching for the 
two ranges the cell 
through the mounting slides. It is calibrated 
for El. 6 to 1000. With booster cell and 
incident light attachment the price is $39 

An ingenious the Tiffen 
Polaroid Rotoscreen attac hment. The polar- 
izing filter mounts over the lens and a view- 
ing filter in the extension handle permits 
adjustment to the subject lighting right 
through exposure. When the subject looks 
right in the viewer, it is right in the lens 


and booster connects 


gadget is new 


Sepremper 1956 


Available 
ple te, the 


$18 95 


purchased 


now in series 6 at com 


several parts can be 
separately, and it will also be ready in series 
> and 7 soon 


Flash 


an Af 
nickel-cadmium 
and IN 


includes a 


Craflex is introducing converter 


rechargeable battery 
Stroboflash i 


units It 


with 
for electronic 
flash 
It can be used as a battery-operated portable 
an 


nickel-cadmium battery 


built-in charger 


is a charger or as unit without 
The 
a life expectancy of 15 years and will take 
1000 The 
part of a 
with 
battery alone 


$80 and 


unit 
the battery has 


more than complete recharges 


may be purchased as 
Stroboflash 


or without 


Converter 
unit, a8 a converter 
the 


converter 


new 
battery or 
is $102, the 
the battery 22 

4 new calculator dial for the Limelite 60 
Ektachrome and Ansco- 
all new Lime- 
lites and may be purchased at $1 to up-date 
present outfits from Yankee Photo Products, 
$325 Pacific Ave. Low 23, 
Calif 


Complete it 


whie h im orporates 


chrome 32 is being put on 


Union Angeles 


Darkroom 
A professional developing outfit for Ansco 
M been an- 
all of the 


including two shortstops 


Anseo, It 


needed 


chrome in 3 “ise 


nounced by includes 
chemicals 
and two hardeners, The new outfit will pro 
U0) 4x5 sheets of 
equivalent area of other sizes. It 
$21.45 

Ansco is also placing on the market a 
new all-purpose film and paper fixer called 
Rapafix. It 
less than five minutes 
gallons of water for fixing film or 5 gallons 
for prints. It retaile at $2.70. Mixed and 
unused it will keep indefinitely if properly 
stored. 


Anecochrome or the 


retaile at 


fixes film and prints in 


It ia dissolved in 3% 


Miscellany 
Enteco is offering revised “Filter Informa- 
tion” charts data for both 
black and white and color films. The charts 


showing filter 


include filter factors, ASA ratings of popu- 
lar temperatures of common 
light sources, ete. For a free mention 
the Journal and write Enteco, 610 Kosciusko 
St.. Brooklyn 21, N. ¥ 

Ilford, Inc., American subsidiary of Ilford, 
Lid., has opened Ne York offices and ware- 
house. Ilford’s marketed 
through regular retail channels and product 
The 


films, color 


copy 


products will be 
available 
professional 


graphic arts 


information service will be 
and 
and 
and chemicals. 

Ward ite 1956 
camera catalog which includes foreign and 
domestic cameras of all types, plus much 


useful information 


Dog-Day Care of Color Film 
With the hot, muggy 
around the 


come 


includes amateur 


\-ray, 


paper 


range 
filmes, industrial 
films 

Montgomery 


has issued 


It is free on request, 


days of mid-summer 
film experts at 
up with some practical, 


help 


just corner, 


Ansco have 


easy-to-follow suggestions § to color 


photographe rs. 
specifically 


of the new high 


Ansco experts point 


Speaking 
speed Anscochrome, the 
out that extremes of high temperature and 
humidity are the natural color 
When made in the factory and during 
before sale 


enemies of 
film 
the film is carefully 
lhe 


protection 


storage pro- 
may 
keep 
ing his supply of unopened rolls in the re 
This eflectively the film 
against deterioration from extreme heat and 
Films so protected are most likely 
the sparkling, natural effect so 
sought in color transparencies 

should the re 
about 24 hours before it is to be 


tected by air conditioning user 


give his film the same by 


frigerator protects 

humidity 

to produce 

eagerly 
Film 


trigerator 


be removed from 
used 

Recause of 
likely to 


out, 


high tempera- 
film in the 
kept in the 
glove compartments of automobiles (nor on 
the shelf the 

Once color film has been exposed, it should 
Exposed 
rolls should not be kept in the camera for 
waits for an opportunity to 
shoot the last frame or two, 
the risk of damaging all of the other 
pictures on the roll. 

Ansco that the same 
suggestions also apply to the care and pro 
black-and-white 


the extremely 
be 


should 


tures encountered, 


camera or not be 


under back window, either). 


be le veloped fe soon possible 


weeks while one 
To do so is to 
run 
out 


scientists point 


tection of 


PSGT 


The August issue of PS&T featured papers 
presented at the TD Color Conference held 
at Rochester in May. Leo Pavelle, with ten 
years of experience behind him as a color 
finisher pointed out that the technical com 
petence of a finisher’s employees spells his 
success or failure. Mr. Pavelle had a success 
ful black white quality 
finisher him he entered the 
color He has found that quality 
scientific staff to 
product and reduce 
waste to a tolerable minimum. His firm now 
has 14 people employed as control labora- 
tory technicians 

The issue features a report of the 
very which was at- 
tended by finishers and an in- 
teresting editorial in which Paul Arnold 
analyzes the types who ask questions at 
technical clinics. It would be amusing if it 
weren't so true 


record as a and 


behind 


business 


when 
control in color requires a 


achieve uniformity of 


same 
successful conference 


700, mostly 


4) 


an 
y 
Sy 
>» 
&} 
| 


Denver Convention Site Ready For Mob 
Large Attendance Expected From Wide Area 


As thie isewe of the 


Journal goes into the 


mail we find the preparations practically 


complete tor the 1956 PSA Convention in 


Denver. The local committee has intensified 
preparations wl hes bee 


the last loose end 


n pulling together 
you read this 
but that 


Perhaps as 
the Convention will be under way 
of the 


is the way nails today 


Some last minute changes in programe 


have been reported perhaps » few more will 
be required betore the opening moments of 
the big show 


Hareld Lieyd and Dr. Harold | 


will start their stereo program at 8 PM. on 


utes 


Tueeday night instead of 9. Glen Turner will 
“Horizons Un- 


instead of 


present hie feature 


a PM 


Merv ie 


limited Friday Tues 


day 


liting the 
Humphrey will be at 
Members of the 
9AM 


Amateur Film” by Ernest R. 
2:30 Wednesday 
Print Clinic Friday, 
Wright as moderator will 
be Ilward FPSA Raymond 
Caron, FPSA, James 17 Johnson APSA, 
Leslie Mahoney APSA and Dorothy 
ratte, APSA 

bred Wiggins APSA, Stanley 
and Lewis F. Miller will 
Tricks, Tabletops and Ultra Close-Ups” on 
Friday at 9 AM 

The principals in 
Trial” 10:30 A.M. Saturday, are 
Kramer, APSA, Alfred (Nature Nate) 
fro, APSA, Henry W 
F. Brauer, APSA, 
Participants in the Color and Nature Slide 


with Spee 


Par ke 


present Stereo 


Slides On 
Ludwig 
Ren- 


Greenhood and George 


“Nature 


Floyd L 


tiedel, George 


Clinic, Saturday, 3:15 P.M. are 
Norgaard, Dr. C. W Clem- 
ens, APSA, Charles H. Green, Adolph Koh- 
nert, Pearl Schwartz Rice, FPSA, Hoyt L. 
Roush, Burdette E. White and Paul J. 
Wolf, APSA 

Floyd B Evans, 
“Desert Photography In 
15 on Wedne say 

The Annual Convention is the big event 
in the PSA year and it is normally 
by a 


FPSA, will 
Death 


present his 
Valley” at 


attended 


reasonably large percentage of the 


membership, considering the distances in- 
While 
sirable it is not required 


in PSA 


registration, or even for a single evening. If 


volved advance registration is de 
nor is membership 
In fact, provision is made for daily 
last minute changes in plans 


your nave 


made it possible for you to get to Denver, 


come right along. 


Traveler's Handbook 

4 new booklet issued by 
offers a list of 
where travelers with photographi 


astman Kodak 


Company places overseas 
problems 
assistance, It covers from 


lists the 


can find aid and 
Aden to the 


dealers in all principal cities 


Virgin Islands major 
and can be had 
Worldwide Phot graphic 


from Sales Service 


Kodak lo 


tree by asking for 


Rochester 4, N.Y 


Headquarters” 
Fastman 


Paper Backgrounds 
Karl Baumgaerte! (our West Coast demon 
reporter) News 


paper nine feet 


noticed an ad in the Si 
of seamless 
wide and 

various times spent considerable 


background 


twelve yards lone. Having at 
money and 
together lengths 


time buying and sewing 


of cloth for the purpose he was delighted 
to learn this and to pase the information 
on. He suggests large paper supply houses 
material 
We would suggest you 
dealer 

{ orp 


and suppliers of window dressing 
ae possible sources 
have 


Savage 


from the 
makes the 
rolls of 
Ww colors ine luding 
stock- 
professionals) 
from 


your local order it 


Universal which 
paper in 107 
2 yards 


oF 
black and white 


inch width and in 
and in 
Most photographi 
houses (dealers who supply 


carry it in stock or have samples 


which you can order. 


Travel Aides 


Erma DeWitt, 
personal contact 
John Bartholomew, 35 Grandview 
Prahran, Melbourne 8.1, Australia 
willing to aid any PSAer going to 


New Paltz, N.Y. Mail or 
(,rove, 
Will be 
Australia 
Olympic Games 


Anna, Ill. In 


is interested in 


particularly during the 
Chas. Bare, P. 0. Box 327, 

formation on So. I}linois. He 

movies, b&w and color 


Ansel Adams, FPSA, will conduct a four 
week tour of Japan and the Orient leaving 
October 26 under the 
Tours, Inc. 391 Sutter 


San Francisco on 

auspices of Japan 

St.. San Francisco 8 
Cameracades, Inc., 22 


Brighton 35, Mass., 
New England tours between Sept 


Leamington Road, 
is offering three short 
14 and 
Oct. 11 and an air tour to Mexico starting 
Oct. 20. 
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PSA Sponsors Contest For Foreign Students 


Entries To Tell American Story 


To use photography to spread the story of 
how we Americans live and work is the pur- 
pose of a new contest sponsored by PSA. 
More than $3000 in prizes are being offered 
U.S. 


best pic- 


to foreign students now studying at 
colleges and universities for their 
tures. The 


a 100-print traveling exhibit 


winning pictures will be used in 


will be 
free 


which 
and abroad to «how the 
photographers 


used both here 


world what these visiting 


think of our way of life 
round flight to any 


Top prize is a trip 


place in the U.S. from his college home by 
T.W.A. plus $100 expense Other 
prizes include an RCA TV set, a completely 
a Bell and Howell 


a Remington 


money 


equipped Speed Graphi« 
200-4 


noiseless 


magazine movie camera 


portable typewriter, a complete 
Kodak Signet camera, Hart, Schaffner and 
Marx clothing outfits, a GE PR-1 exposure 
meter, Sylvania personal radios, Anscochrome 
gift packets Photo-Lab Index, 
Stetson hats. In each entrant whose 
selected for the exhibit 
will receive a one-year subscription to TIME, 
a one-year subscription to POPI LAR PHO 
TOGRAPHY, a copy of the 1956 PHOTOG 
RAPHY ANNUAL, a Ansco- 
chrome film te fit 

Entrants are encouraged to make as many 


copies of the 
sddition 


work is traveling 


supply of 
his camera 
pictures as possible which will reveal what 


has interested them while studying here 
From select four which 
seem to them to best tell this story. Each of 
these 
why the subject has impressed the entrant 


It has been suggested that the 


these they are to 


four is to have attached a statement of 


balance of 
the prints be sent to their homes with simi 


ENVOY 

BAND TANKS 
The finest available 
acetate apron prevents 
scratches. Spigot in base for 
clean, easy emptying 
35m 5 ox. $5.00 
120/620 on. 550 
BENARD SALES CO., Dept. P, 12 17th St, WY. 


have 


Kodachrome 


PROCESSED BY KODAK'S SPECIALISTS 


Why risk inferior results? Use FASCOLOR Service. 
We're located in Rochester Kodachrome and Koda- 
color are processed for us by Eastman Kodak Lab- 
oratories. Fast return by first class mail postpaid. 


8 exp. Kodachrome, Processed, Mounted $1.00 
20 exp. Kodachrome, Processed, Mounted 1.50 
36 exp. Kodachrome, Processed, Mounted 2.50 
20 exp. Kodachrome, Steres Process & Mount 2.25 
36 exp. Kodachrome, Stereo Process & Mount 3.50 
Kodacoter, ali sizes 90 Prints 
tktachrome, No. 626, Ne. 620 and No. 120 
20 exp. Ektachrome, Processed, Mounted 


Send for list of special offers on color film, prints 


Serprempen 1956 


their families and 


observed here 


lar messages, to show 
friends what they have 
The four prints to be entered may be in 
any size from 2x2 to 8x10. Black and white 
prints only are eligible. Special entry blanks 
distributed by 
Additional copies may be obtained from the 
PSA-Foreign Students Contest, Box 1872, 
Grand Central Station, New York 17, N.Y 
Judges of the contest will be Andrew 
Heiskell, Publisher of Life Magazine, Bruce 
Downes, Editor of Popular Photography and 
Don Bennett, Editor of the PSA Journal 
Closing date Veteran's Day, Novem 
ber 11 announced on 
Thanksgiving Day, 
PSAers in 
render assistance in 
and should contact the 
Advisor at the college to offer their services. 


are being faculty advisors. 


will be 
winners will be 
19% 


towns 


college may be able to 


sone preparing entries 


Fore ign Students 


Arrangements for circulating the traveling 


shows have not yet been made and plans 


will be published as soon as known 


High School Winners to 77 Lands 

Kodak 

Photo- 
boys 


Prize-winning prints in the 
sponsored National High School 
graphic Awards soon be seen by 
and girls in 77 different countries under the 
Field 
The prints 
tour 


will 
American Service 
Agency 


successful 


sponsorship ot the 
and the US 
have already 
of US 


Field Service is the agency 


Information 
completed a 
hools 

which brings 
foreign students here for an exchange year 
sends U.S. students abroad to live with 
will 


and 


other families. The exhibit help ex 
plain the program and our way of living as 
through the 
S.LA 


countries not 


eyes of American teen 
distribute the 


Field 


agers. | will show in 


covered by Service 


Tipsy 

Al Schwartz has had quite a few inquiries 
about the source of the tilting device used in 
making his Tipsy. Many dealers do carry 
them but if yours does not he can get it 
Ask for the Testrite No. D Tiltop made by 
Testrite Instrument Co. 57 E. St. 


New York 3, N.Y. Price is $1.75 


Photo-Kina Reunion 

Many PSAerse in the Armed Forces in 
Germany as well as European members have 
during the Photo 
Kina Exposition at Cologne. Active leader 
is Sfe. Robert W. Doms, 10th Inf. Div. Band, 
Nordkaserne, Wurzburg, Germany. Acting as 
message center for will be PSAer 
Dieter Wolff at the Voigtlander booth in the 
Among the 


planned a get-together 


Visitors 
exposition eventites planned | 


dinner 


Sigismund Blumann 


sorry to learn of the passing of 
Blumann, a Charter Member of 
and an active advocate of photography 


He had been 
of Photo Art 


We are 
Sigismund 
PSA 
throughout most of his life 


editor of Camera Craft and 


magazines 


PSA TRADING POST 


The Trading Post ts for the ase of all PSA mem- 
bers, and members only, free of charge. Copy mast 
be brief and complete, must reach the Editorial 
Office (See page 2) by the 25th of the month and 
will normally appear in the next following 
(Sept. 25th will appear in Newember.) Ads will be ran 
once of twice requested, PSA amumes ne respon 
sibility becamse of thie free lating service 
WANTED PSAecre whe would like some interesting 
jobs in PSA sctivities, Many types of work evallable 
loads of fun. Apply te Rebert L. Me 
Box SOIT, Lake St. Minne 


ne pay bat 
Ferran, FPSA, P.O 
apolie 8. Minn 


Helomer, Compar 


RE Heese 


SALI 
tilting toy medium 


Rapid shutter triped 
Kemp rubber lene shade, Westen meter, ete 
Fivret check for 690 takes it. Arthur Hammond, Bot 


666, Portland, Team 208 


gtlander 


yellow 


flier 


Deluse with Stewene Variable 
Shutter, Like New Paillard 
tery moter meny other Will sell sey 


arately James G. Barrick, 1278 Weet 
land 2. Ohi 18 


lenses, evach and hat 


Send vet 


SALE—Wollensesk 65mm (6.8 wide angle lene, coate! 


in Repex shutter (1.1/400), fall mounted on 
m recessed metal lene beard fer wee 
ed Graphi ondition, 055 

al viewfinder $5. Herbert D. 


205, NJ 218 


Faual to new Graph 


lenere 


and 


16 mint " enen 


Kil lenses and adapter wild 


moter, governer controlle 24 tpe motor, matte bes 


filter helders, Arri ae, lead battery, 11S volt power 
Genuine change of 
offer of $2000 Ale 


euto Biotar, lOmm 


supply and battery charger plane 
treason for 
VX, late 
Xenon 
beat fer over 9 


Dechert, Bou 648 


selling te first 
1955 model 
finders, eveready ase 


waist and eve level 


trades, Peter 


Penna 


Cannot accept 


Mawy 


wideangle 
Perfect condition. $250. In 
W. Biber, 202 Main ™ 


Spartanshurg, 


telephoto o 


SALE-—Retina Ule 
eseory viewfinder, case 


spection privilege. Dr. A 


SALT Cole Tem meter with $25 
{68 wa. Angulon MX 
View Tl. Greflok back and case 
Park Ven Wert, 


mpar, 640; new 405 Graphic 


$125. George Jenkine 


DENVER 
for 2 of ngenial people on « share-capenes 
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Send 10¢ for Leo J. Heffernan’s 32-page 
book “Editing For Better Movies.” 


The KALART. ‘ompany, Ine. 


Dept. PS 9, Plainville, Conn, 


Cinema Clinic 


Conducted by George W. Cushman 


Available Light 


still photographer 


five 


in the last 
instigated a new term in 
“available light” which 
with the 
that existe on the subject. So far I 
the photographer 
rushing to that form of picture making 


Ihe 
or 


has, 
four 
his 


meane 


light 


lingo known as 


simply, taking pictures 


haven’t noticed movie 


1 suppose available light shots would in 


clude outdoor shots in direct sunlight, which 
know is the delight of the movie 
But 


something 


as we all 
maker 


mean 


available light has come to 


“good” which 
not having 
and soe on, and 


lees than 


simplifies taking the by 
light, reflectors 


picture 
to uee extra 


yet have a presentable result. 

Should we movie makers concern our- 
selves with lighting of this kind? 

Io what extent should we restrict our- 
selves 

Perhaps it is not fair to compare movie 
shooting with still shooting, for although 


the still photographer does not concern him- 


self with sequence shooting as a rule, we do 


almost entirely, for our efforts and results 
sre definitely a «tring of related scenes that 
compos themselves eventually into 
quences 

If we are testing a new camera, a new 
film, or just taking candid shots of the fam- 
ily or friends, available light shots may 
prove to be interesting, and may be much 
bother to take 

Put what of the serious scenes? Should 
availsble light be used merely for its own 
sake (whatever that may be) or should we 
not hesitate to improve any scene we take 
if an extra side or back light will make it 
better? 

Many movie amateurs look to the pro 
fessional for solutions of perplexing prob 


lems. What about available light among the 
professional motion picture photographers? 


Would int’? Do it? And 


if 0, 


they use they use 
why? 
Let rule out ne wereel photographers who 


Instead, let's look 
professional who is 


choice 


the 


usually have no 


for moment at 


Tripod Perfection! : 

PROFESSIONAL 

JUNIOR TRIPOD 
ALWAYS A GREAT TRIPOD, the new improved $ 
PROFESSIONAL JUNIOR with the removeble « 
head; now features the following improve - 
camera attaching method with : 


easily accessible knob © Adjustable tele 
scoping pon hendle—mote it longer or 
shorter © Pan handle sockets for left, right 
or reverse tilt, © Sturdier construction of 
tilt and pan tocking levers. © Cost in tie 
down eyelets, NO INCREASE IN PRICE. See, 
test, try PRO J8.-—you'll never wont to be 
without it 


a 


FRANK C. ZUCKER 


EQuiement 


315 Wee 43rd Dept. PSA-9, New York 36 
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making a serious production. Why would he 


ever use available light in movie making? 
There are two basic reasons: One is to give 
the picture reality, and the other is to 


create a certain mood 
Currently playing at movie houses around 
the country is “The Eddie Duchin Story”, 


a Columbia picture in color based on the 
life of the famous piano player 

One whole sequence was filmed with 
available light. | cannot say that no aux- 
iliary lighting was used, for I do not know 
that none was, but from all apperances we 
will assume that none was 

The scene to which |! refer is one in 
Central Park in New York on a very rainy 
day when Tyrone Power is courting Kim 
Novak. Everything about these scenes indi 
cates a very drab, dull, rainy day. The cus- 
tomary sidelights and backlights are gone. 
When Tyrone finally kisses Miss Novak the 
scene is so dark of the two of them that no 
details in the shadows are visible. The 
camera pans down to a reflection of their 


two heads in a small pool of water just as 
a pigeon walks through it and disturbs the 
mirrored 


mene 

Amateur movie makers would do well to 
study this entire sequence, for to all ap 
pearances only available light was used. 
Complete realism was established. The use 
of any back or side lighting would have 
given the scenes an artificial, studio leok, 
but by eliminating all of the customary light 
placement the producers achieved realism 
through this available light photography 

Most of us, if we had a scene like that 
among our shots, would declare it to be 


underexposed badly. Perhaps this one was, 
too, depending upon how you care to look 
at it, but it gave realiem which is indeed 
uncommon on the prote ssiona!l screen from 
a lighting standpoint 


This “The Eddie Duchin 


Story” proves that available light for movie 


sequence in 


makers is a technique that should be seri- 
ously considered for realism and for estab- 
lishing certain moods. If floodlighting 


should become necessary in order to estab- 
lish the required amount of light, it should 
be so placed that the end result appears to 
light on the subject at the time. 

Scenes shot of people sitting indoors be- 
side 


be available 


an undraped window are a prime ex- 
photography. To 
shoot the scene just like that will give the 
picture realism, for the face will be well 
lighted from the light outside while the 
back of the head will be in a dark shadow, 
The movie photographer would be inclined 
to add a “liner” or back light, and although 
this would outline the head and separate it 
the background, it would never-the- 
less give that artificial, “studio” look which 
the realist may be trying to climinate. 

Low key pictures often use back lights 
and strong side lights to accent certain fea- 
tures or details of the subject, but unless 
this is carefully done the scene takes on a 
forced or artificial appearance. To eliminate 
these extra lights will result in a flat and 


ample of available light 


from 
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lifeless subject, often appearing to fuse into 
the background. 

Placing the subject at right angles to the 
available light wil! bring life into the sub- 
ject, even though one side may thus become 
dark and underexposed. And although the 
experienced movie maker may never settle 
for available light shots due to their un- 
evenness and their often unbalanced light- 
ing, he should remember that at times this 
“natural” lighting creates a mood and gives 
reality that is not possible when lights are 
placed in their customary spots. 

This is not a plea for every movie maker 
to begin at once to shoot his next scenes 
with only the light available at the scene of 
shooting, but the use of natural light does 
have its advantages, and as the park se- 
quence in the Duchin picture brought out 
so forcefully, the use of available light in 
movie making does give a feeling of realism 
and it can create a definite mood, 

Also, because it eliminates the use of 
bunglesome lights and blown fuses, it may 
be well for movie makers to consider its 
advantages for what they may be worth in 
his future filming. 


Ed. Note. And if underexposure in color 
wort you, the announcement last month 
that Anscochrome N. P. |. could be proe- 
essed for an exposure index of 125 should 
minimize that worry.—db 


Eastern Zone from p. 6 


Ridgewood (NJ) CC 


The tenth annual color slide exhibit of 
the Ridgewood CC was the largest ever held 
by this PSA club with Irene Muzzio taking 
“Slide of the Year” honors, judges for the 
competition were Paul J. Wolf, APSA, Har 
vey Wobbe and Martin E. Husing 

Sixty four prints were entered in the 
eighteenth annual print show and top honors 
were won by Leonard Ochtman, judging the 
contest were Hans Kaden, FPSA, William 
C. Bowman and James W. Kerr 

Elected to head the Ridgewood CC for 
the coming year is PSAer George Muzzio 


Charter Oak (Conn) CSA 


The annual picnic of Charter Oak was 
at Times Farm Camp and the “Slide-O 
Gram” called it “A very happy kind of day 
with fun for all”. “Now a real family affair 
this annual event has become a high spot 
of our clubs activities for the serious photo 
grapher as well as his family. Can't quite 
tell whether the photographers or the ‘small 
fry’ were more interested in the oxen and 
the trained dog.” 


Jamaica (NY) CC 


Members of the Jamaica CC traveled up 
to Kingston, N.Y. as guests of the IBM CC 


and made it an over night field trip 


Photographic Guild of Detroit 


Maybe this list will help some other clubs 
come up with ideas for their monthly comp 
editions, it is the assignments for the 1956 
57 season of the Guild—June—Signs of 
Spring, Sept.—Waterfront Pics, Oct.—In- 
dustry, Nov.—Farm Scenes, Dec Animals 
& Pets, Jan.-Action in Sports (closeups) 


Serremper 1956 


Feb. Genre’ Characterizations, March — 
Studies in Glass, April—Architecture, May 
—Outdoor Night Scenes. These assignments 
are for black and white 

For color they have the following: June 
through May in the order listed—Closeups 
of Buildings, People Doing Things, Pattern 
& Design, Autumn Pictorials, Birds, Animals 
or Insects. Character Studies, Winter Scenes 
Atmosphere & Moods and Wild Flowers & 
Fungi. Interesting assignments, don't you 
agree? 


Brooklyn CC 


“The lights dimmed; the curtains parted 
and a chorus line of cuties came on 
each baring a winner the champagne 
flowed like old hypo.” Nope your editor has 
not gone crazy, or has he? Just reading 
the first lines in the “Darkroom Dodger”, 
club paper of the Brooklyn CC, but it goes 
on to say that if anyone remembers that, 
they were NOT there. 

They did have a great time though at the 
annual dinner, honored guests were Dr. J. 
N. Levenson, Mr. and Mrs. Alfred Schwartz 
und Mr. and Mrs, Ralph Miller 

Elected as president is Sid Leslie; VP 
Lou Dorfman; Treas, Arthur Baker: Ree 
Secy, Morton Morrison und Cor Secy 
Antoinette Stibler 


PSAers in the Limelight 


Adolph Fassbender, Hon. FPSA, to be a 
featured speaker at the convention of the 
Professional Photogs Ass'n of New Jersey, 
October let and 2nd. Dr. J. N. Levenson 
winning plaques in both prints and color 
from Brooklyn CC. Alfred W. Hecht ap 
pointed Director of Who's Who in Pictorial 
Photography, Overseas Salons and Philip 
Solomon, Director of Who's Who in Pictor 
ial Photography, North American Salons 
The appointments were made by PD Chair- 
man Loren Root, APSA, splitting into two 
separate jobs the one held by the late Cy 
Yarrington, APSA. Both Al and Phil were 
long time friends of Cy and both will do 
a bang-up job, Congratulation to them both 
William Pinfield reelected president of Con 
cord CC. Ann Wallin winning print of the 
vear at Albany CC. John Corrigan the Bill 
Kelly trophy winner at Teaneck. Ken Willey 
judging at Teaneck. Leslie Campbell top 
slide maker in TWO clubs, Amherst and 
Belcherton PLUS being president of the 
NECCK B. J. Kaston, APSA, is one of the 
busiest PSAere hear of, lecturing at 
Westchester CSC, Stamford CC and at the 
New Britain Civitans club, then he was one 
of the judges at the Danbury CC and the 
let Westchester International. Warren Sav 
ary, FPSA, winning two medale one for 
color harmony at the Mother Lode Slide 
Exhibit. Rev. Joseph R. Swain receiving his 
“4 Star” in color and a three quarter page 
pread in the home town paper. Medal 
winners in the National Club Slide Com 
pe.itions. Leslie Campbell, Wilfred Kimber 
Charles Hees, John Howard, Elmer RK 
Johnson, Frank A. Lacava, Violet Bornner, 
till Wehrle. William Harlow a “Golden 
Reel” winner in the Film Couwneil of 
America’s 1956 competition. Emma L. Seely, 
APSA, FACL, winning the beet film pre 
sented by any member during the year, 
award presented by the Cleveland Photo 
graphic Society 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho- 
tography by writing direct to Mr. Cush. 
mon at 532 Pine Avenue, Long Beach 
12, Californie. A self addressed enve- 
lope should be sent if an answer by 
mail is desired. 


Cine News 


The St. Lazarus Cinema Club of East 
Boston, Mass., held their First Annual Film 
Festival and Dinner recently to bring to a 
close the club's activities for the season. 
The evening's entertainment was high-light 
ed by a showing of the Top of the Ten 
Best for 1955. In addition, an 8mm, 400 ft 
color film entitled “St. Lazarus Home and 
School Association” was premiered Mr. 
Francis Vesce, who supervised production 
as film project coordinator, utilized a dual 
turntable set up to provide the film with 
a musical background, As a gesture in ap 
preciation for allowing the club to use its 
facilities, President Joe Marino, presented 
the Rev. Louis Toma, PSSC, a check from 
the club towards the new St. Lazarus Youth 
Center Building Fund 

An ingenious mobile power and lighting 
system was rigged up by members Bryan 
Sullivan and Joseph Gagliardi which per 
mitted them to move about the hall record 
ing sound and shooting movies without dif 
fieulty. This successful event brought the 
1956-57 season to a close. After a summer 
hiatus, meetings will be resumed in Septem 
ber. Newly elected officers of this active 
movie club are: Joseph Marion, president; 
Gene Del Bianco Harold Kellel, 
Treas.: and Mre Rose Sistia, Secty, 

The special show sponsored by the Ama 
teur Movie Society of Bergen County and 
held at the Teaneck Free Public Library 
was very well attended. A capacity audience 
saw films by George Merz, FACL and Bill 
Mesener, AACI Vice-President Walter 
Wittman was master of ceremonies 

The program started with Bill Mesener’s 
‘Hands Around the Clock” and then “Dark 
Interlude”—-both international prize-winning 
films. The show was concluded with George 
Merz’s “Thirteen Daye Thru the Lene”, 
based on the Navajo Indians and Monuw 
ment Valley 


SEE YOU ALL IN DENVER 


Book Review 


When Nicholas Haz died so suddenly 
three years ago he was working on another 
of his teaching books on photography. It 
was to be a sequel to his “Image Manage- 
ment Now his notes and sketches have 
been compiled by his widow, Louise, who 
taught along with Nick and knew his meth 
ode and his plans, and she has published 
them under his tithe of “Image Arrange- 
ment.” She has done an excellent job It is 
still Nick Haz writing and his copious pen 
sketches dot the pages, along with some 
carefully selected pictures by leading ex 
hibitors. If you never had the basic ground 
work of a series of Haz lectures, you can 
catch up with thie book. If your dealer 
doesn't have a copy, you can get it for $3.95 
plus 20¢ postage from the Haz Book Co., 
Box 10823, Pittshurgh %, Penna 
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EXHIBITIONS and COMPETITIONS 


Monochrome 


ler priate, T-—coler 


monechrome 


me prints, ( 

slides L 
sclentifie of nature 
try tee 61.60 each clase other 
Led 


erchitecturel priete, 


PSA Approved 


These selene approved for monochrome portion 
enly by Pictorial Division. See other listings on 
this page fer approval of other sections 

eporevel send data te Raiph 
260 forest Avenve, Elmhurst 


for listing ond 
Mahen, APSA, 
NEWCASTLE UPON TYNE M Sept. 12; 
T Sept. Hahibited Oct. 15 to Nev. 3 at Leing 
Ant Date Tyne Phete 
Newcastle Upes 


News 
‘ Broshelm Rd., 
Tyee 6, Eaglead 

FRESNO (MM) Sept. 17 


Dimer Lew, 1112 


Pebibited Ot. O14 
Pe Dats Andrews, Freene 5, 
Callf 

12 Pee 
W Per late 
Wash 
Bahibited Oct 
Power, 50466 


Eahibited 
Yakime 


Central 


19, 


‘ 


* Pebhibived Oct 
Deta: De. Helarich Wiepalek, 38 


Donaw Awetria 


Fal ted Oct. 29 te 
Dublis Detar: Mine 
lets of 
Febibited 
oe de 
de Rie ee 
ne 
Febibited New 
Date Dick 


WORCESTER (M.T) Oct, Eshibited Oct 

to New. 17. Deter Pinch, 16 Westminster Rd., 
Renkewoed, W gland 
ARIZONA (MT) Oct 10 

i Ne 1 at Fer. Dete 


fee $1.50 
State 


Eatry 
Arizona 

LUCKNOT Oct 10. Bal 

Resevi, 69 


ts Date 


i? Ree le de 


Oct. 19. Fee 62.00. 


at Museen { Selence ond In 


Mary A. Reet 14 Ceotral 


Asia Widg 


Subsipina, Vie Bogine 25, 


Pahibited Now, 16 
yo, Avda 18 de Julie 


Exhibited Dee. 16 
Carlenee, 


SAO CARLOS Closes Oct. 
to Jus 6. Dete: Fote-cime Clube, Sen 
O. Bow 309, Seo Carlos, S.P., Brasil 

BIELLA (M,C) Closes Now. 15. Exhibited Dee, 2-16 
Galleria Cineclab Bicila, Vie Veo 
caved Teal 

COIMBRA (mM Dew 1 

Res F 


Arte Date 


Exhibited in Feb. 
Borges 117, 2nd 


Date The Gres Camere 
Fleer, ortu 
CUBA (M.T) 1. M tee $2.00. Exhibited 
The iS Jen lub Potogrefice de Caba, 


Cube 


mbre 


O'Reilly 4 or Compostela, Havens 
OSHKOSH Dee : T Dee. 12. M fee 

Pelme Art Center 
Center, P.O 


at 
Paine Art 


SPRINCHIELD 5: T Dee. 12 
wi Data: 


Muoecum 
Mie Maria pith Art 


Museum 
of 
MUNCHEN (M) Closes Dee. 31, Exhibited Feb.-Mar 
1957. Detar Arbeltekrele Monchener Foto Ameteure, 
17. Muenchen 17, Cormany 
UITENHAGE M.C) Closes Dee, 51 
t Mer. 2 at Uitenhage, Port 


Exhibited Feb 
Elixeabeth, and 
metowr Uitenhage Camera Clab, P.O 
fies 1 Uitenhage C.P Seuth Africe 
SINCAPORE Closes Jan. 4 Exhibited Feb 
a1 Date: Photogr Society of Singapore, % 
Refice Muscum, Stamfo Read, Singapore 6, Ma- 
BIRMINGHAM wee Jan 21 Exhibited 
Dete: D. MeM. Henderson, 2% 
Birmingham, England 
Pal ed Fel 11-23 
Deta 
MELBOURNE M.T) Fabibited Mar 
Data 
Ree OW Mell 
ADELAIDE (“A 


side Exhibition, 12 


Salons 


Exhibited 


Other 


Surat aed Bombey 


‘4 Newes 
Sere Tolek Neger, Ellis 
4 : 
M oe fred Oct. 28 
j ) de Mets 


Portage 
SOUTHAMPTON 
Ort 


Color 
PSA Approved 


send data to Robert J 
Lene, Glen Head 


For listing ond approval 
Geldmen, APSA, 170 Linden 


leadline Sept. 29. Four 

tografico de Mesico, Sen 
1, DF 
Sept w 


Eleperman, 


MEXICO, Ot, 
Fuse 


Four slides 
76 «6S 


WORCES! SH 27? New 17 
‘ ol orme: ( Morrell 
field Av England 

CHICAGO 2 ° 4. deadline Oct. 8. Four 
slides $1. Forme: R. B. Horner, APSA, 2935 Rose 
mont Chicege 45, 

Out 13.N leadline Oct. & 
Forme ukemeyer 25 Line vane 
ville, Indiana 

ARIZONA, Now, 3-12, 
Forme State Pair, 


deadline Oct 
Lich 


deadline Oct. 10. Four slides $1. 


Arizome Phoenis, Arizona. 


VICTORIA, Now, 11-25, deadline Oct. 13. Four slides 
Forme: James A. MeVie, APSA, 2171 Bartlet: 
Ave., Victoria, B. 
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PSA Competitions 


NATIONAL CLUB COLOR SLIDE 
All clube, four classes. Medals 
CD clube tree, ether PSA clube $4.00 
$6.00. Date: Meurice Lenk 
Lee Angeles Calif 
NATURE PRINT COMPETITION FOR INDIVIDUAIB 
4 prints, Sa7 to 16220, any saeture subject except 
previews winners. Send Thornhill, 
101 EF. 24th Merced, Calif y Nov. 1, 1984. 
NATURE SLIDE COMPETITION FOR INDIVIDUALS 
Closes ww. 15. Slides to Dr. Donald T. Ries, 606 
S. Main from Warren H 
PPSA, 
STEREO-1 
tor 
Strong 
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ribbons, ete Pees: 
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wintse to Howard 
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Polling, @ 
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Notices 


this 
must be 


To be listed on page, notices 
of exhibitions sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal, 28 Leonard, Stamford, Conn. 
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about t 


own privilege. But by all means go 
As a starter, strike out to double 
your membership. 

Plan to latch on to some of the lads and 
who, this 1956 
estimates will, in Canada spend over 130 


lassie. according to present 
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Hong Kong Tops Us Again 


Against these big figure digits, Canadian 
Calgary 
Salon does sound bit of an anti 
13 Canadians, 3 from B. 
Ontario, 3 from Alta. and 1 
Province hit the 
with 28 prints 


exhibitors performance at the 
“Stampede” 
climax , 6 from 
from Quebec 
salon acceptance roster 
the Hong Kong 
Daisy Wu, 16 in number got the 
prints 


10.000 


As has become customary, 
bovse and 
‘in’ button on 
thereabouts 


But when visitors ofr 


saw the 171 print display, it was fine public 


relations for the good of photography. 


Camera Club Activities 
With 


not a 


most CC's closed for the 
club 


during the 


summer 


single report has come 


your Editor's way past thirty 


day 


Western Zone from p. 10 


Floyd 


Director, and his wife 


FPSA, Western 

Jenella 
Charles Norona, 
Representative for Calif. 
W. ¢ Tay 
loe The new Color Division Chairman-Elect 
Real's 


ippens to 


club as are Evans 
Zom 
among the 85 members are 
APSA District 
and one of his committeemen 
turns out to be El Camino 
Merle Ewell, APSA Merle 
be one of the club's charter members 

Besides these 
other 


own 


national officers, we have 
nembers in El Camine Real who are 
their time as well as 
talents to PSA They are Maurice Lank 
Chairman of National Inter-club Contests 
Georg: Brauer APSA, Color Program 
Chairman for the National PSA Convention 
Fugenia Norgaard, 


retary for PSA Roundups 


actively contributing 


in Denver and Execu 


tive 


from p. & 


Central Zone 


the mem! 


l, for one 


who hye 


home, aad 
folks 


keep the how moving on the 


ver clubs and returned 


want to commend all the 
road n «chedule, and returning it in good 
shape 

NCCC has available a 
designed for 


thoughts of 


which is 


service 


not a contest but individual 


use in obtaining the 4 qualified 
problem The for 


both 


obeerver on the picture 
print and 
should be 


who will in turn send 


mat is about the same for 


color inalyses l’rints or «l les 


sent chairman 


obeerver for the comments 


the pict an 


and the 


Gulf States Camera Club Council 


From Emily Welch 
tary of GSCCC af Port 


corresponding 

Arthur, Texas, who 
bedraggled CZ 
club for 


secre 
write the news for this 


editor, states that a new member 


Serremper 1956 


the 
Woodlawn 


with about 


has joined recently. This is the 
Club of San Antonio, 
offering both 
with other 


Camera 
25 members, and 
slide and print sets in exchange 
judging service with 
GSCCC President, L. E. Stagg, 
Jr. APSA, welcomes the Woodlawn CC to 
participate in GSCCC activities. President 
of Woodlawn CC is Robert Collier of 1619 
West Antonio 


There is a formed CCl in 


clubs, also written 


comments 


Huisache, San 
newly Shreve 
Its name is Shreveport Portfolian Club 


Jack Mont 


port 

Their 
gomery, Alabama. 

Seott M. MeCarty of 102 8 
Sulphur, La. has accepted the job of 
Secretary of the PSA-GSCC Council Re 
Portfolio. John P. Montgomery, Jr 
of Orlando, Florida is the 
Word PSA American 
tary Hugh Curtis, indicates the 
PSA-GSCCC Regional Portfolio will 


he on its way 


sponser is Hi Jones ot 


Stanford, 


gional 
commentator 
from Portfolio Secre- 
long awaited 


eoon 


Chicago 
Flash, of 


Stereo Cf 


In a recent issue of Stereo 


ficial bulletin of Chicago there 
interesting material on photograph 
ballet at the Civic 


from the 


is 


ing a Opera House 


Quoting bulletin This is an im 


menee but a vantag point in the 


wings wou lead vou to beliewe that a tew 


good stereos would result. The results were 


interesting and, while net in the exhibition 


class, a few may find their way into club 
competition 


It is almost 
ment of the 


impossible to combat move 
floodlight« 
side of the «tage and the 
held 


whe may bye 


from the opposite 


shallow depth of 


using a full {3.5 opening. For those 


interested, our first problem 


o come up with a film speed which 
illow a 


decided to 


cochrome at 1/25th using a unipod to steady 


reasonably fast exposure 


was finally use outdoor Ans 


the camera Pripod flash are taboo 
for practically all stage productions 
Several rolle of him used but 


were only 


one wae eent tor processing so we could 


This 
little too dark for 
rolls 


elopment and the 


judge the results produced a trans 


parency a projection #0 
the remaining were given a Wo in 


crease in results were 


color ot coure is 


quile actory The 


not true b means but it is quite 


ceptable neidering the lighting condi 
tions,” 

kd Note Why we film? Stage 
lighting is 3200°K. Why not pick the closest 
film? Type F is 3800°K. 
any poor color rendition, because an article 
in May PS&l 
be developed for 


color 


outdoor 
accounts for 


shows that Anecochrome can 


without lows of 


Camera Clubs from p. 13 
should cause you no trouble. Lee a 
asking The affirma 
always good. “Would you 
eare to talk on Toning or Color Harmony 
at our March meeting / Not I 
if you could find time to talk at our 
Don't make 


rupe to 


per ple 
little peyen in 


tive approa h is 


wonder 
Mare h 
apparent to 
but pull it 


meeting excuses 


grasp 
your way 


“In all cases be «specific as to what you 


want Suggest at least one subject. Give 


ideas of what might be covered 


“Those commercial people and PSA can 
be contacted by letter. Tell them what you 
would like, when, and give substitutes, Ask 
for information first then set dates 

“Put thinking. A dull 
bey thinks dull. A dull program boy makes 
This job is important. You 
club 


your ideas for a suceesstul year 


some life in your 


a dull program 
are important, The needs you and 
“This is your chance to build your group 


up. Let's start now.” 


from p. 2 


Editor's Corner 


Are we expanding photography by trying 


to force them into our mold of artistic com 


petition when they are more concerned with 


making chalk marks on the fence? Do we 


deprive ourselves of a lot of fun that might 
be ours in teaching these beginners to make 


their idea of a picture a more interesting 


one because of improved technique 4 


| got a terrific bang out of meeting a 


young father with first child and firet camera 
who stopped sending his work to a finisher 
a week after we met. Who built an enlarger 
and printing box in his basement shop, who 
finally built a better darkroom than mine, 
art of photo 


daily 


who added an interest in the 


graphy to recording his daughter's 
doings and went on to become an exhibitor, 
but not a top one, before his early death. 
Another 
commercial illustrator and movie maker, I've 
collected these 
and | know 


You may notice 


went on to become a successful 
thrills instead of salon labels 
they last longer 

| have not suggested that 
we stop exhibiting or competing. I've only 
suggested that we add another thrill to our 
don't ask a rank be 


jump inte our art competitions but 


photography. That we 
ginner to 
instead offer him the helping hand of techni 
until he has developed the 


him to tackle the art 


cal assistance 
skills that will enable 
side if he becomes interested in it 

It will take 


individuale and as 


marine 


serious thinking on our 
club 


to plan programs specifically 


parts, as leaders. 
We will 
for thes 


them as 


have 


novices Perhaps we should have 


schools for beginners, constantly 


‘ mphasizing better photography 


kind 
In addition to the 


repeating 
of every 
mass shows which Rex 
has mentioned, how about the field days and 
Town Meetings, the commercial shows where 
thousands fire away at models againat silly 
backgrounds which result only in worthless 
negatives’ A very emall percentage of those 


who will pay admission into these events 
und few of them will join 
offer them a kind of 
photography they can enjoy. But isn't there 
After all don't 


their most powerful appeal to church 


are club members 
hbecauee we don't now 
room for all? evangelists 
make 
members who have 


fold. 


they go after the ones 


no religion, 1 bring them into the 
Should we do lees? 
And one last argument from the editorial 


We often 


go out and entice one of the 


view point wish that clube would 


bang bang 


to an occasional meeting so we could get 


some good news pictures! Even high-level 


exhibitors send use “news” pictures that we 


reproduce, but some of these 
honeys. Oh 


just can't have everything. db 


cannot 
shot 


artiets send in well, you 


war 
wou 
j 


PSA SERVICES DIRECTORY 


Whom write for istermatios 


PSA Services 


Camere Clabe—Pred W. Pia Je., FPSA, 9956 Sher: 
idee 40, 

Chepters hbase, FRSA 4 Missouri Pe 
Hi. Lows, APSA, 


W. Stee. New York 19, N. Y 
Recorded Lectures red H. Kuehl, 2001 
Rock Ielend, 


Tepe W. A. Kirkpecrich, 49 W. Thome Rd., 

Phoenis, Ari 

T revel Pireh A Treppe, Mad 

Travel Aides P. Monts P.O. Bos 
Orlend Pla 

International Exhibits last) Mra Elicobeth Plomer 

New Costle, N.H. Coneral: bh Seb mer 

aA " W est 

Kenneth Be ochdaw "Diese 

Coll 


PSA Publications 


(All inquiries shout circulation should be sddressed 
Hesedquerters, W slnut t.. 3, Pa.) 

Bennett 
Seamtord, Conn 
PSAT—Peul Arnold, Hoa. PSA, APSA 
Division Bulletin —Ployd A 
Holls, N. Y 


Hulletin flames 


APSA, 14 Leonard & 


26 Hotch 


Calor Lewis, 199-06 
104 Ave 
Metion 


Piture News Dobyne 


ent 1018 Senta 


PJ Bulletin 4 7 
" | 
Pictorial Division Bulletin Mary 


Cent at | 


Abele Root, 3314 


W du ss, 631 Selden, Detrote 
i, M 

Technical Division News Letter 
APSA. 10322 Leke Shore Bivd 
» Evriete, 


Byron Chicego 41, 


Hakaneor 
Cleveland Ohio 
APSA, 4949 


Division Services 
(Please wove thet these ore listed by Divisions and 
divided into three categories, services 
individusl members 
Services listed herein are 
members of Divisions 


per year.) 


some cheers 
tw ALL Div 
sad to member 

normally avalleble 


members, 
clube 
only 

jues ore $1 


memberehis 


Color Division 
All 


CD) Membership Slide Dr. C. W. Biedel, 2504 
Velde, Hremert W ash 
Heepitel ProjectSend slides to Karl A. Boum 
qeerte Hoe PSA. APSA, Ave., Sen 

Individuals 
Star Ratings | 1 Robine J Pairmeade 
Ra Vase f 
Slide Clecuiee B. Horner, APSA, 2935 Rase- 
mont, Chicago. 45, Ulinots 
International Slide Cirewite John Moddejonge 
APSA 414 Manhattan Cleveland 29, Ohio 
Slide Study Groupe Dy. ¢ Biedel, 2504 
Veldee, Bremerton, 
Inetruction Slide Sete -W. F. Suydam, APSA 
Chimney Ash Porm, Mt. Airy Rd., Basking Ridge 
N.] 
Color Print Competition—Joe Kennedy, APSA, 
Ke ode Wids Obklshoma 


Color Print c uite—L. G. Young, 40 Madioon Ave., 


Cole Print 711 N.W. 19th 


Nan Justice 


Court 
Mand Colored Print Cireult—Jemes Archibald 
Slide Competition—Leslie |. Mahoney, 
APSA. PO. Bow 1928, Phoenis, Artsons 
Permanent Gide Collection George F. Jobneon, 
PPSA. Forestry Bide tare College, Po 
Libvery Hove L. Roush, tohneton Bldg, Charlotte 
N. 

Clubs 
Veterans Hloepital Slide Sete iu 
feurne, 4 le I y 
me N.Y M Wet: Pa Ile 
land Nottingham Ave Lows 19. M 
Wet: Weleer F. Sulliven, 915 Franklin Sen 
Frances Calif (Ine. Canada, Aleks @ He 
ts 


Weyne Smith, 1708 


Bryen Salt Lake City 


8 


International Slide Set B. Bayless, 
520 Cowell Ave Ciey, 

Cater Glide Mrs APBA, 
1827 Fourth %&., Beach, 


Long 
Netionsl Club Slide Competition—Maurice Leak, 
429 Westminster Ave., Los Angeles 34, Cali. 
Print Sete—Mrs. Neon justice, 721 N. 
1% Court, Miami, Fla 
Pictorial Chicago Project—Mrs. Mildred Bisha, 4211! 
Harvey Ave., Western Springs, Il. 

Motion Picture Division 
Annual Pilm Competition—Wm. Colin Kirk, 1197 
Stout Denver 4 Colo 
Reok aad Pilm Liberary—jJoha T. 9110 Wese- 

Hills Kanees City, M 
c Chub Film Exchange Service—John T. Boor, 
Western Hille Dr., City, Mo 
Film Analysie and Judging Service—Ernest F. Hum- 
ey, 4711 I hiey Ave seville 14, Ky 
Music Service Mies Hele Wels Nort High 
‘ Herman Ave Valley Serear N_Y 
1545 Lom 


Technical Information Pellegrir 
Sen Pre Calif 

Continuity Service—Charies J. Ross, 1580 Griffich 
Park Bivd., Loe Angeles 27, Calif 
Film Presentation Service—John 
rado Pi., Leong Beach 14, Calif 


Lloyd, 353 Col- 


Nature Division 
All 


Print Contest—-Leonard A. Thurston, APSA, &11 
Bdie Ave reit 2, h 

Instruction Slide Sets — Ludwig Kramer, Cottage 
Sob Pleasaneville, N. Y 

Exhibition Slide Sete—Harry L. Gebharde, 232 W 
Se Price, Pa 

Print Sete—Howerd BE. Poote, APSA, 722 W. 168th 

Librarian——Albert E. Cooper, P.O. Box 628, Omahs 
|, Nebrasks 

Slide Study Circuite—Alford W. Cooper, P.O. Bos 
879, Worlend, Wy and Floyd Brown, P.O. Bos 
214, Lensing 2, Mich 

Hospital Project-——Send slides to Karl A. Baum 
gacrte Hon APSA, 61)—19th Ave., San 


PSA, 


Individual 


Sear Ratings—Dr. Gordon B. White, APSA, 1259 
Sugerloaf St., Port Colbourne, Ontario, Canada 
Print Competition—Leonard A Thursscon, APSA 
Edison Ave., Detroit 2, Michig 


an 
Slide Competition—Warren H. Sevary, APSA, RFD 
J 


#2, Plainfield, N 
Clubs 


Veterans Hospital Slide-CGetter Sete—Pdward H 
Rourne, 40 W leide Drive, Penfield, N. Y¥ 
National Club Slide Competition—Irma Louise Rudd 
1602 8. Redondo Beach, Calif 


Photo Journalism Division 


Journaliem Circuite—Larry Ankerson, 148-26 29th 
Ave Plushing $4, N. Y¥ 
CritiquesA. Ver Dovis, 437 Seratford Ave., 


Hagerstowr Md 


Pictorial Division 


Individual 
American Portiolice Mre Sieger. 
Brounsdor! i. Pearl 


ver 
Internat Portfolios M ot Ethel Hagen, APSA, 
Secy N. Sherman BI Milwaukee 16, Wis 
Star xhibttor Portiolice——Roy E. Lindshl, APSA. 
P.O. Bos 35 Drayton Plains, Mich 


Portrait Lillian Extinger, 1330 
Birchwood Ave., Chicago 26, Il 

Portiolian Clube—Steen T. Anderson, APSA, 3247 
©. Lineoln 5, Nebrasks 

Portfolio Medal Award Dorts Marthe Weber. 
FPSA, fecklin Rd., Hinckley Lake, Re. 2, Brune 
wick, O} 

Picture of the Month—Alicta Parry, 609 Sedgwick 

Award of Merit (Sear Ratings) —Mre. Lees M. 
Hand, 1927 Devonshire Ave., Lansing 10, Mich 
Personalized Print Anslysie—Dr. John W. Super, 
APSA. 18861 Puriten Detroit 23, Mich 


Salon Workshop C. Jerry Derbes, APSA, 128 W. 
Northaide De Jackson. Miss 

Selon Labels (Enclose }¢ stamp)—Jemes T. lohn- 
son, APSA, 1712 Calle Cerro. Senta Barbara, Calif 
Membership M Endres APSA 1238 
Tallahassee, Pla. Weet: Mrs. Eliz. T 
M.M my. 1166 E. Mountain Drive, Santa Bar- 
ta 


Contests of the Stars—Wellington Lee, FPSA, 44 


Mulberry St.. New York 13, N.Y. 

American Frank 5 | 4) Stare 
Se Ruchest 4, N.Y F. Wads 

Bosworth | ‘ ke 4 
Calif, Ger Ray 
Club Print Ciecuits—Edmund V. Mayer, 20 Metro 
politan Oval, New Yo rk 62, N.Y. 
Clab Print Judging Service—Don E. Hassch, 3003 
Teton St., Bowe, idaho 


International Club Print Competition—John A. Kel- 
ly, 468 Winnecoma Parkway, Chicago 4), Il. 
Poeticlio of Portiolioe—G. Carey Carpenter, 9336 
Lemon Awe., La Mesa, Calif 

Salon Practices—Raiph L. Mahon, APSA, 260 Pores: 
Ave., Ejmburst, Ulinows 
Salon Instruction Sets 
Lewiston, Idaho. 


Stereo Division 
individuals 


Ira $. Dole, 1322-10th Ave., 


Personalized Slide Analysio—Max Sorensen, 1119 B. 
Andrews, Fresno, Caliiornia. 

Individual Slide Competition—Ecara C. Poling, 6 
Strong St., Rochester 21, N. Y. 

Slide Circuits — James W. Stower, The Detroit 
Times, Detroit 51, Michigan 


Size Stereograme—Wheeler W. Jennings, 135 


Oth Se., Se. Petersburg, Florida. 
Slides for Veterane—Ge: orge Towers, 19635 Rogge, 
Detroit 34, Michigan 
Old Stereo Library—L. B. Dunnigan, 921 Long- 
fellow, Royal Oak, Mic 
Tape Recording Information Charlie Brooks, 1514 
Aster Ploce 24, Obi 
Traveling Salon—Ted Laatsch, 406 W. Clovernook 
Lane, Milwaukee 17, Wis 

Clubs 
Club Slide Setwe—L. H. Longwell, APSA, 10 
Geneva Ave.. Elmburst, Ill 
National Club Stereo Competition le Thrush, 
1407 E. lith Ave., #1 


Technical Division 

Most of the services provided by the Technical Div- 
ision for the average member are hidden. They ore ie 
the line of standards, prectices, and similer things 
that affect all of us but without the service showing. 
TD bas sections in Boston, New York, ithe, 
Binghamton, Rochester and Cleveland where local 
membere meet to hear technical pepers. 
Photographic Information—Don J. Mobler, Nels 
Park, Cleveland 12, Ohio 

Traveling Exhibits Joho FP 
ton Ave., Rochester, N. Y. 


Services to Exhibitions 


frequently 


Englert, 85) Washing- 


(Recognition, listing and approwel of exhibitions 
ie handled for PSA by the several Divisions. Who's 
Wh leet ‘ lished annually Notices of 


coming exhibisions should be sent to persons listed 
on the Exhibitions snd Competitions pege.) 


Aids and Standards 


Coler—Robert J. Goldman, APSA, 170 Lindes 
Lene, Glen Head, N . 
Nerure— Willard H. Farr, APSA, 6024 Dakin 


Chicago 34, Ill 

Pictorial—Ralph L. Mahon. 

burst, Illinots 

Joseph W. Durouz, 631 Selden, Detroit 1, 
ich 


260 Porest Ave.. Elm 


Master Mailing List 
Coloe—Robert |. Goldman, APSA, 170 Lindes 


Lane, Glen Head, N. Y 

Netare—Audrey Gingrich, APSA, 706 Hazelwood, 
Detroit 2, Mich 

Pictorwal Solomor Lesingt Rd 
Hartford 


Poling. 65 Strong St.. Rechester 21, 
Ve 


N. 
Who's Who 
Coloe— Mrs Kolerik, FPSA, 5801 W. 


Sc.. Chicago 34. 
Nerure—Mrs. Louise K. Bromen, APSA, 166 W. 


Washington Chicego 2, Il 


Stereo—Jack Stolp, APSA, 282 Belleburet Drive, 
Rochester 17, N. Y 

Pictorial No Amer Philip Sel mn, 52 Lesing- 
ton Rd... W. Hartford 7, Cor verseas, Alfred W 
Hecht, Hotel St. George, Clark & Henry Sea, Brook- 
lyn 1, N.Y 


PSA JOURNAL 
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ABOVE the crowd 


The man who knows, the man whose pictures 
stand out uses the HASSELBLAD 2% x 2% single 
lens reflex camera — the camera that converts 
ideas into pictures that command attention, that win 
prizes, that catch the eye of magazine editors. 
If you want the one camera that lets you play the full 
register of your talents if you want the one camera 
that is easily adaptable for every photographic assignment 
— if you want the one camera that gives everybody 

a fair and square chance at better pictures — your only 

logical and most effective choice 


is the HASSELBLAD, 


Hasseibiad 1000F 2), x 2) Single 

Lens Reflex with interchangeable 

lenses, interchangeable roll film maga ~~ 

zines, and other exclusive features. With =) 

Zeiss 80mm f/2.8 Tessar Lens, $379.50 9 squares away for better pictures 
§ 


_ 
Willoughbys, 110 West 32nd Street, New York 1, N.Y. Dept. M-5 


= 
‘ 
a = 


ght 


It’s the night when you walk into your own darkroom and make your first big 

full-color enlargement, practically any size you want, with a single white-light 

exposure, dodging and cropping as you choose. There are a few new tricks to 

learn, a few cautions to observe . . . but the basic steps are akin to skilled black- 

x and-white print making. You use a Kodacolor negative; Kodak Color Print Ma- 
terial, Type C; any good tungsten enlarger; and a Kodak Color Processing Kit 
consisting of the necessary chemicals. An 8 x 10-inch print takes about $1 worth 

Kod of materials. Your Kodak dealer has all the details. 


—« tredemart since 1888 


EASTMAN KODAK COMPANY, Rochester 4,N. Y. 


: 
. 


